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New York. 


LAMPERTI, 


Maestro of Marcella Sembrich, Helene Has- 
treiter, Bellincioni. 
Sedanstrasse 20, Dresden. 


Mrs. _RATCLIFFI E CAPERTON, 


Representative and assistant of LAMPERTI. 

New York, 827 Carnegie Hall; Philadelphia, 408 
South Eighteenth Street, and Ogontz School; 
Summer School, Portland, Me. 

“Mrs. Ratcliffe Caperton is my only representa- 
tive, and the best of teachers.”—C, B. Lamperti 

Dresden, Germany, Sedanstrasse 20. 


INTERNATIONAL MUSICAL — 
AND 
EDUCATIONAL EXCHANGE. 
MRS. BABCOCK, 

Carnecie Harti, New York 


Telephone 2634 Columbus 


Mrs. ROLLIE BORDEN LOW, 
SOPRANO 
Recital, Concert and Oratorio, Vocal Instruction 
Address: 205 West s6th Street, New York 


MAX KNITEL-T REUM: ANN, 
BARITONE. 
Voice Culture—Art of Singing 


Carnegie Hall, Room 837 


Mail address 15 Washington Terrace, New York. 


HUBERT ARN ‘OLD, 
VIOLINIST—INSTRUCTION 


138 West 65th Street, New York 
C. WHITNEY COOMBS, 
COM POSER-ORGANISIT 

49 West Twentieth Street, New York 


TOM KARL, 
Head of Vocal Department ‘The American | 
Institute of Applied Music,” 212 West Fifty- 
ninth Street, New York. Permanent Studio 
Also CONCERTS and RECITALS 


Miss MARY FIDELIA BURT, 
Author of Original Methods in Sight Singing, 
Ear Training, Musical Stenography. All materials 
copyrighted No authorized teachers in Greater | 
New York 
Address: 48 Lefferts Place, Brooklyn, N. Y 


WADE R. BROWN, 
PIANIST, CHORAL CONDUCTOR 
Director University School of Music 


Raleigh, N. C 


E.H.LOCKHART, Bass-BarITONE. 


Studios: 121 East Twenty-third Street, New 
York. Voices quickly placed and developed Spe 
cial work given for breath contro ‘he Art of 
Singing taught by method used in the old Italian 
schools. Oratorio, Church, Concert, Opera 


DUDLEY BUCK, Jr., 
voc AL INSTRUCTION 
Chorus Con 
810 Carnegie Hall, ee York City 


BROCKWAY, 
COMFOSER-PIANIS1 


Pupils received in mposition, Harmony, Piano 


HOWARD 


yretation 
ll, New York 


HALL, 


James’ Parish, 
klyn Oratori 
&e 


k 
ew York City 


Mme. LOUISE FINKEL, 
SCHOOL OF VOCAL MUSI( 
Fifth Avenue 
n 28th and 2oth Streets, New Yo 


MORRIS PIANO SCHOOL, 
201 West Sist Street, New 
LUCILLE SMITH MORRIS, concert 
and teacher of piano d theory, director Pi upil 
of Wm. Sherwo d and ‘Mrs A. M. Virgil; certified 
teacher of the Virgi Clavier Method of Technic 
Private and daily practice instruction 


RICHARD ARNOLD, 
Concertmaster Philharmonic Society 
INSTRUCTION 
208 East Sixty-first Street, New York 


Mr. FRANCIS STUART, 
TEACHER OF SINGING 

Third season in New York. Ten years in San 
Francisco. Pupil of Lamperti, the elder : 
“Being in full possession of my method of sing 
ng, he has the ability to form great artists.” 
Francesco LAMPERT! 
Studio: Carnegie Ha 


JOSEPH PIZZARELLO, 
VOCAL INSTRUCTOR 


Voice Developed—Style, Oper 
851-852 Carnegie Hall, Wee York 


| FRANCIS 





THE MUSICAL COURIER. 








WALKER, 
TEACHER OF SINGING 
Studio: 207 The Van Dyck 
939 Eighth Avenue, New York 
Mr. CHARLES LEE TRACY, 
PIANOFORTE INSTRUCTION. 


Certificated Teacher of the Lescuetizxy Mernop. 
Studio: Carnegie Hall, New York City. 


Mrs. CARL ALVES, 
VOCAL INSTRUCTION 
1146 Park Avenue, near gist St., New York. 


Mrs. HENRY SMOCK BOICE, 
VOICE CULTURE. 
Musical Art Department of Adelphi College. 


Residence-Studio: 127 McDonough St., B’klyn,N.Y. 
— orepared for Church, Concert, Oratorio. 
Fast Twenty-third Street, New York. 
Monday, Wednesday, Thursday and Saturday. — 


P. AUL TIDDEN, 
FIANIST 
314 East 15th Street, New York, 
Will accept a limited number of pupils 


GUSTAV L. BECKER, 
CONCERT PIANIST and TEACHER of 
PIANO and COMPOSITION 
Address: 1 West 1ogth Street, New York, 


Stcnor FILOTEO GRECO, 


Tne Art oF SINGING 


Studio: 5: West Thirty-fifth Street, New York 


| MARY HISSEM DE MOSS, 


SOPRANO 
Address: 106 West goth Street, New York 


PERRY AVERILL—BanriTone_, 
OPERA—ORATORIO—CONCERT 
ann VOCAL INSTRUCTION 
220 Central Park South, New York 


J. ARMOUR GALLOWAY, 


Voice Culture and the Art of Singing 
Studio Rooms 43 and 44 Y. M. C. A. Building, 
318 West 57th Street, New York 


MARIE SEYMOUR BISSELL, 
VOCAL INSTRUCTION 
Pupils prepared for 
Church, Concert and Oratorio 
Studio 489 Fifth Avenue, New York 


SAMUEL BOWDEN MOYLE, | 


Voice Culture, Style and Artistic Singing, Per- 


| fect Tone, Perfect Diction in English, German, 


| French and Italian 


Studio, N 136 Fifth Avenue, New York City 


J. HARRY WHEELER, 
VOICE PLACEMENT. ART OF SINGING 
Strictly Italian Method 
8: Fifth Ave., corner 16th St., New York City 


Miss EMMA HOWSON, 


VOCAL INSTRUCTION 
Lamperti Method Perfectly Taught 
Church, Opera, Concert 
Tuesdays and Fridays, 115 Carnegie Hall, 
New York City 


MR. ano MRS. FRANZ L, HUEBNER, 
VOICE CULTURE 
German and French Lyr 


West Sixty-fifth Sir 


ADOLF GLOSE, 
Pianist, Accompanist and Musical Director 
PIANO INSTRUCTION 
t i Street, New York 


JUZENSI, 
OPERA TENOR, 
‘ 1 Paula Woehning, sol 
nd Dahm Petersen 
I ( 
Street, New York 


ENRICO 


LOUIS ARTHUR RUSSELL 
VOCAL STI DIO 
Carnegie Ha 


ARTHUR CLAASSEN, 
CONDUCTOR ARION SOCIETY 
341 Jefferson Avenue, 
Brooklyn, N. Y 


Mrs. L. MORRILL, 
SCIENTIFIC VOICE CULTURE 
The Chelsea, 222 West 23d Street, New York 


LEOPOLD WOLFSOHN, 
PIANO INSTRUCTION 
»5 Carnegie Hall, New York 
Brovs'tvn, 248 Putnam Avenue 
THE NEW YORK INSTITUTE FOR VIOLIN PLAYING 
AND SCHOOL FOR PIANO AND VOCAL CULTURE. 
230 East 62d Street. 
Complete musical education given to students 
from the beginning to the highest perfection 


R. & H. CARRI, Directors 


Mme. LUISA CAPPIANI 
VOICE CULTURE, SKILL OF SINGING 

“The Gosford,” 236 West 55th Street, 
Near Broadway, New York. 





MME. TORPADIE-BJORKSTEN, 


VOCAL INSTRUCTION 
839 Carnegie Hall, 
few York, 


RICHARD T. PERCY, 
Tel. 1351 Columbus Room 1201, 


Carnegie Hall. 


Miss ADELE -MARGULIES, 
PIANO INSTRUCTION 
Sherwood Studios, 
58 West Fifty-seventh Street, New York. 


HENRY HOLDEN HUSS, 
PIANOFORTE AND THEORY 


Wednesday and Saturday. 305 Carnegie Hall 
Address only 318 East 150th Street, New York. 


FRANCIS FISCHER POWERS, 
VOICE CULTURE awp tHe 
ART OF SINGING. 
Studio (and invariable address): Carnegie Hall, 
New York Kansas City, Mo., season, Pepper 
; New York season, 


3uilding, May 30 to October 
October 1, 1903, to May 1, 1904 


JULIA C. ALLEN, 


Viotin SoLotst AND TEACHER 


CORDELIA FREEMAN, 
Voice CULTURE 


Powers-Alexander Studios, 
Carnegie Hall, New York 


McCALL LANHAM, BARITONE, 
Opera, Oratorio and Concerts. Vocal Instruction. 
Sbriglia Method Taught. 

Studio address: American Institute of Applied 
Music, 212 West Fifty-ninth Street, New York 
Residence, 67 West Thirty-eighth Street. 


HENRY T. FLECK, 

Conductor Haarlem Philharmonic Society of the 
City of New York 

Address: Normal College, New York 


HENRY SCHRADIECK’S 
VIOLIN SCHOOL 
Violin, Fiano, Theory and Ensemble Playing 


Residence and Studic 
535 Washington Ave., Brooklyn, N. Y 


HENRY LOREN CLEMENTS, 
VOCAL CULTURE 
East Fourteenth Street, New York, 


3 
Would be pleased to meet by appointment, free 
of charge, anyone wishing to learn his system 


Mr. EMILIO AGRAMONTE, 
VOCAL INSTRUCTION 
255 Fifth Avenue, New York 


W. RIESBERG, 
ACCOMPANIST 


Instruction—Piano, Organ, Harmony 

| With Tae Mustcat Courier 

| Organist Roseville Avenue Presbyterian Church 
Newark 





Residence-Studio 


| 
| ‘ ’ ~ ’ r 
9s4 Eighth Ave., corner 56th St., New York 


- roereere a 
tor in Voi Building and the Art of 
Teacher o a 1e. Genevra Jot 


mar other talented vocalists 


Studi 836 arnegie Hall New York 


ee EMMA RODERICK, 
| Rapid Development and 
| COMPLETE EDUCATION OF THE VOICE 
312 West Ejighty-first Street, New York 


Mrs. GRENVILLE SNELLING. 


Address 111 Fifth Avenue, } 


| 
H. W. GREENE, 

| VOCAL INSTRUCTION 
} 489 Fifth Avenue, New York 
! = 


CLAUDE MAITLAND GRIFFETH, 
Virgil Method. Pupils in Piano and Harmony. 


Six years instructor at the Virgil Piano School. 
P -upi of Heinrich Barth and Moritz Moszkowski. 
Classes in Sight Reading, Ear Training and Time 
Keeping Studi 133 ¢ arnegie Hall, City 


SERRANO VOCAL AND PIANO 
INSTITUTE, 


323 East 14th Strect, New York. 


Conducted by 
Mr. and Mrs. © ARLOS ! A. DE SERRANO 


TEACHERS OF CHARLOTTE MaconpDa Mrs. (¢ 
Mriur Harpy anv JoserpH Maerz 


EUGENE C. HEFFLEY, 
PIANIST AND TEACHER 


Stud 707-708 Carnegie Hall. 


ADELAIDE C. OKELL, 
PIANO INSTRUCTION 


Certificated pup‘l of Teresa Carrefio 
Studio: s7 West Eighty-fourth Street, New York 





nstone-Bishop and | 
| 


| ALICE GARRIGUE MOTT, 


VOCAL CULTURE. 


Mr. AND Mrs. THEO. J. TOEDT, 


VOCAL INSTRUCTION 
Home Studio: 163 East 62d Street, New York. 


L EN A DORIA DEVINE 
VOCAL INSTRUCTION 


Representative Teacher 
a the methods of the famous master, 
FRANCESCO LAMPERTI. 

136 Fifth Avenue, 


FLORENCE DE V ERE BOESE, 


TONE PLACING and By: 
ART OF EXPRESSION 
Vocal Studio: 557 Pith Avenue, New York. 


CARL VENTH, a 


VIOLIN SCHOOL, 
ig Seventh Avenue, 
Brooklyn, New York. 


SOPRANO SOLOIST anp TEACHER 
ORATORIO 
Correct Breathing a mpouts ty 
340 West india  * NEW YORK 


ISIDORE LUCKSTONE 
VOCAL CULTURE, TONE EMISSION, 
VOICE BUILDING, STYLE, 
REPERTOIRE, FINISH 
128 East 64th St., or address Mustcat Countse 


ARTHUR VOORHIS, 
CONCERT PIANIST—INSTRUCTION 
80 Washington Square East, New York 


SAR: AH KING PECK, 
SOPRANO 
55 Wear Eines Stee, New 
Miss GENEVIEVE BISBEE, 
PIANIST 


PIANO INSTRUCTION 











Leschetizky Meth« 
| Studios: 1109-1110 Carnegie Hall, New York City 


| Signor A. CARBONE, 
Member several years Metropolitan Grand 
mpany 
VOICE CUL ru RE IN ALL BRANCHES 


Summer Course 
Studio: 240 I ith Avenue, New York 


S. ARCHER GIBSON, F. A. G. O 
COMPOSER ORGANIST—CONDUCTOR 
“Brick” Church 


| 
| 
| 
| 
| 
| 
| 
| 


le “Beth-El 
Address: 412 Fifth Avenue 


| PRICE-COTTLE CONSERVATORY, 
, New York 


2105 Seventh Ave., corner 12sth S 
Daily Class—Clavier, P 
Overcomes the difficulties usually encountered is 

giving young people a thorough musical educatioa 
| Adult Classes Morning and Evening Pupile 
| accepted at any age. Ca r write for circular 


| Mme. OGDEN CRANE, 


VOCAL INSTRUCTION 


| 
| 
| 
| 
| 
| 


Residence-Stud 874 Carnegie Hall 


Telep ne 1350 Columbus 


PLATON BROUNOFF, 
VOICE CULTURE AND REPEI 
ture Recitals on “I n Life 
- o ' 4 : 


| Miss INGA HOEGSBRO, 


PIANISTE AND TEACHER 


Miss FANNY M. SPENCER 


Lé RGANIS 


Miss LAURA D. MOORE 
VOCAL INSTRUCTION 


Studio The Tuxedo, 637 Madison 
Corner soth Street, New 


WALTE R g renter 


Musi val Le S s, Conducting 
Instruction in HH. rmony terpe nt and Song 
Interpretation 


72 Lawrence St., Flushing, New York City 


MAX BENDHEIM, 
VocaL INstRUCTION 
Studie 332 West Fifty-sixth Street 
Combines the bel canto of the old Italian school 
with the declamatory style of the modern German 
Particular attention paid to Breathing and Enun 
ciation 


| Mr. & Mrs. WALTER H. ROBINSON 
| TENOR AND CONTRALTO 


Concerts and Musicales 
Voice Production and Répertoire 
Carnegie Hall, New York. 


elephone 1350 Columbus 


Mr. CARL C. MULLER, 

The renowned teacher of Harmony, Counterpoint 
and Composition, resumed the teaching of 
these branches at his 

Studi 1291 Lexington Avene. New York 








172 West oth Street, New York 


New York 


MRS. ELISE VIRGINIA MOONEY, 





nem omen 
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NEW YORK. 





NEW YORK. 








EVA B. DEMING, 
School of Sight Singing, Ear Training and 
Choral Music. European and original methods. 
Classes forming. Send for circular. 
402-9 Carnegie Hall, New York. 


CARL M. ROEDER, 
PIANIST, TEACHER OF MUSIC. 
m ssa Cornesis Hall. Residence: 697 East 
MADAME 
EUGENIE PAPPENHEIM, 


the Celebrated Prima Donna. 
Voice Culture in ail its branches. 
ror West 78th St., corner Columbus Ave., 
New York City. 


FRANK L. SEALY, 


PIANO AND VOCAL INSTRUCTION. 
ORGAN RECITALS. 
Ocenaict Fifth Avenue Presbyterian Church and 
the New York Oratorio 
9 East Seventeenth "Direct, New York. 


THEODORE PARKMAN CARTER, 
ACCOMPANIST, 
Concerts, Recitals, Society Musicales. 
Room 1214 Carnegie Hall, New York. 


BRUNO HUHBN, 
Piano Lessons and the training of accompanists. 


To eed 3 > Style and Finish. 
Fifty-sev: Street, 
New York City. 


CAROLINE MIHR HARDY, 


DRAMATIC SOPRANO. 
81a Keap Street, Brooklyn, New York. 


A. J. GOODRICH, 


PERSONAL OR CORRESPONDENCE LES. 
ONS IN HARMONY. COUNTERPOINT. 
COMPOSITION, ORCHESTRATION AND 
PRACTICAL MUSICIANSHIP. 

Author of “Analytical Harmony.” “Theory of 
Interpretation,” “Complete Music Analysis.” Syn. 
inet? Counterpoint,” “New Method of Memoriz- 


* 80 St. Nicholas avenue, New York. 


























HUGO STEINBRUCH, 

Conductor of Brooklyn Saengerbund 

New York Studio: Steinway Hall. 
Brooklyn Studio and Residence: to Agate Court. 


SALLY FROTHINGHAM AKERS, 
SOPRANO. 
Address: 126 West Sixty-sixth Street, New York. 


ARTHUR GRIFFITH HUGHES, 
BARITONE. 
Concert, Orstorie, Musicales, Vocal Instruction. 


Carnegie Ha! 
= 5s Wass cocths Gieset, New Yorks 








ELISE REIMER, 
COACHING AND ACCOMPANYING. 


Studio: Soe Carnegie Hall. 
*Phene: 1350 Columbus. 





KATHERINE RUTH HEYMAN, 
CONCERT PIANISTE, 


g8 Irving Place, New York. 





J. W. PARSON PRICE. 


Voice Culture and Art of Singing. 
so East Seventeenth Street, New York. 
“I can confidently state that Mr. Parson Price’s 
mnowaeeue a > voice, both A and female, 
sty singing entitle him to « high 
rank among teachers.” awust Garcta. 


MISS EMMA THURSBY, 
SOPRANO, 


b = eive a limited number of pupils. 


bos Guess Aall. Gram: Park. 
New York Cis" — 








LILLIE MACHIN, 
VOCAL INSTRUCTION. 
Certificated pupil of Vannuccini. 
120g Carnegie Hall, New York. 





MME. MARIE CROSS-NEWHAUS, 


Drescror, 
VOCAL AND OPERATIC SCHOOL. 
Voice Building, Tradition and Diction. 
pools Mare Building, 494 Fifth Avenue, New York. 


WILLIAM A. WEGENER 


TENOR. 
Concert and Oratorie. Vocal instruction. 
401 CARNEGIE HALL 
dd: : ag W. S¢th Street, New York. 





Per 





ALFRED HUNTER CLARK, 
YOCAL INSTRUCTION. 


The Benedick, 
fo East’ Washington Square, New York 


Mrs. W. E. BEARDSLEY, 
INSTRUCTION—PIANO. 
Pouch Gallery, Brooklyn, New York 





Studio: 





LYRIC SOPRANO. 

Voice Culture and Artistic Singing Thorougr 
training for opera and oratorio. serman, French 
and English songs, classical and modern. Home 
studio, 70 West ighty- -eighth street, New York. 


REBECCA MACKENZIE, 


SOPRANO. 
Soloist and in Song Recitals. 
Fred. O. Renard, Mgr., 444 Central Park West. 


Mae. OHRSTROM-RENARD 








of = Se and other ‘singers 
now meeting with y mashed public poneoest. 
Residence-Studio: 444 Central Park West. 





AUGUST W. HOFFMANN. 
Instruction, Piano and Harmony. 
2730 Bocadoyy. or Steinway Hall, New York. 


iberty for Summer ool. 
Hoffmann’s Left-Hand Etudes (Brcitkopt & 
Pugno, 


Hartel). Endorsed by Dr. Mason, 
Burmeister and others. 


M. VITTORIO CARPI, 


VocaL TEACHER, 
572 Park Avenue, New York. 


Mme, MARYA BLAZEJEWICZ 


Composer-Pianiste. 


Drawing Room Recitals and anstrectine in 
Piano and os 
DD 
NEW YORK CONSERVATORY OF MUSIC. 
185 West 79th St., New York City. 
Private Residence : 136 West 94th St. 











DIF 


Oratorio, Concerts, Recitals. 
339 West 23d Sweet, “<>New York. 


MAX DECSI, 


Vocat Srsctarisr. 


Teacher of Anita Rio, Alice Ni Sibyl Sem- 
mis, Ruby Shotwell Piper, FL A: ree 
Paz, Ton ulian = Bertin 


Jackson, 
Winslow Fitch and others now & -. the public. 
Studio: Carnegie Hall. 


Scottish Song Lecture-Recitals, 


Miss AMY MURRAY 


Applyto CHARLES EB. WARK: 
25 East 21st St., NEW YORK. 








Mesdemoiselies YERSIN, 
Authors of the 
PHONO RHYTHMIC FRENCH METHOD. 
Winter address: 
66 West 12th Street, NEW YORK. 


Semmer address : 
Newport House, BAR HARBOR, ME. 


THE KLINGENFELD CONSERVATORY OF MUSIC 


AND SCHOOL OF ELOCUTION, 
DRAMATIC ART, 





a ~ PHYSICAL CULTURE, 
PHONETICS and 
Specialists. 


MODERN LANGUAGES. 
108 Hancock Street, BROOKLYN. 





NEW YORK STUDIO: 46 East Twentieth Street. 











_The only really Improved Practice Instrument. 


THE TEKNIKLAVIER. 


For sale and rent by Mrs, A. M. Virgil. 


VIRGIL PIANO SCHOOL, 29 West 15th st., NEW YORK. 








BOSTON. BOSTON. 


CLARA E, MUNGER, 
TEACHER OF SINGING. 
177 Huntington Street, Boston. 











Me. and Mrs. H. CARLETON SLACK, 
LYRIC SOPRANO. BASS-BARITONE. 


Recitale—Chamber Concerts—Society Musicales 
Studio: 131 +g A me Street, Boston. 


Art of Breathing and Tone Production 
TENOR SOLOIST. 
1494 Tremont Street, Boston. 


MISS PAULINE WOLTMANN, 


MEZZO CONTRALTO. 
adie Song Recitals, Oratorio, Concert. 
ress 


New England Conservatory of Music, Boston 








Mure. EDWARDS, 


VOICE CULTURE. 
Steinert 


Hall, Boston. 








PRISCILLA WHITE, 


VOCAL TEACHER. 
Pierce Building, Copley Square, Boston, Mass. 


MME. SARGENT GOODELLE, 
LESSONS IN SINGING. 




















Huntington Chambers MADAME VARS 
JOHN JEWETT TURNER, sors Picnce Hoe Boston 


SEND POSTAL FOR BROCHURE 


HJALMAR von DAMECK 


BARITONE. TEACHER OF SINGING 
g72 Boylston Street, Boston, | Mase 








ARTHUR J. HUBBARD, 
VOCAL TEACHER. 





1s9 Tremont Street, VIOLINIST, 
— aon. Solo and Ensemble. 
Mmuz. GERTRUDE FRANKLIN, Pupits Accepted. 
VOCAL INSTRUCTION. 158 East 65th St., NEW YorK' 





1494 Tremont Street, Boston. 
ARTHUR BERESFORD, 


Bass-Baritors. 
Oratorio, Concerts and Recitals. Vocal Instruc- 
tion, Coaching in Oratorio a specialty. 
Huntington Chambers . Boston. 


Faelten enrages School, 
Carl Paelten, Director, 
30 Bet Fae my Ave., Boston. 
PROFESSIONAL Course, including 
Sight Playing, Harmony, Transposition, 
Technique, Lectures, Observation Lessons 
“A and Private Pianoforte Lessons; $165 per 
Complete Musical Education.” 


CHARLES ALBION CLARK, 
TEACHER OF PIANO, 
ORGAN AND HARMONY. 
1494 Tremont Street, Boston, Mass. 
Miss ADAH CAMPBELL HUSSEY. 


CONTRALTO. 


Oratorio, Concert. 
Address: Care Oliver Ditson Co., Boston, Mass. 


STEPHEN TOWNSEND, 
BARITONE, SOLOIST AND TEACHER 
153 Tremont Street. Boston 





BRUCE G. 


KINGSLEY, 


Mus. Bac., A- R. C. O. 


ORGAN RECITALS and and INSTRUCTION. 


Lecture Recitals on Harmony, Musical Form. 
Instrumentation, The Wagner Operas 


6 West 66th Street, NEW YORK. 


MISS AMY RAY, 


Contralito. 


Oratorio, Recitals, Concerts, 
VCCAL INSTRUCTION. 
306 EAST 116th ST., NEW YORK. 


MICHIGAN CONSERVATORY OF MUSIC, 


Detroit, Mich. 


ALBERTO JONAS, Director. 





year. 




















The acknowledged leading musica! institution of Michigan. 
All branches taught. Faculty of thirty-six emiment teachers, 
including world renowned artists. Prices moderate 

New handsomely illustrated catalogue on application 

F. L. ABEL, Secretary. 


BEATRICE FINE, Soprano, 


557 West 124th Street, NEW YORE. 








’Phone: 656 Morningside. 





VIOLIN AND ‘CELLO. 


meAND ‘R E | Oo he Ds, 
AND wi CONCERTS 
MABE AND INSTRUCTION. 
"Phone : sa 18th St ‘* The Criterion,’’ 60 aie 10th St., New York. 





MISS MARIE LOUISE TODD. 


reswence sruno: HOTEL, SAN REMO, 


SEVENTY-FOURTH STREET, CENTRAL PARK WES1. 


Circulars sent upon application. 


The Clavier @=9) Piano Schoo 


A.K VIRGIL, DIRECTOR 
Special Term for Teachers and Players 


SIX WEEKS’ SUMMER SESSION 
in New York City in the VIRGIL CLAVIER METHOD. 
For further particulars address CLAVIER HALL, 11 West 22d St., New York. 


Peabody Conservatory of Music of Baltimore. 


HAROLD RANDOLPH, Director. 


The Great Musical Centre of the South. 
Staff of thirty eminent European and American 
Masters, including 
Joha £. Barkworth, Alfred C. Goodwin, Ernest Hutchesen 
Otis B. Boise, W. Ed. Heimendahi, Pietro Miaetti, 
Cdwia Farmer, J.T. Yen Nuisteyn, Emmanuel Wed. 




















ending Saturday, 


Beginning Monday. jaly 6th 
Friday, July 3d. 


August 1th Enroilment Day, 

























CIRCULARS MAILED OF APPLICATION. 

















THE MUSICAL COURIER. 











ICRF OS 





QOeR Productions of the present year are the finest 
we have ever offered, and represent both in exterior 


finish and quality of tone the 


Highest Ercellence tn Piano Manufacture 


We solicit for them the critical examination of the 
musical profession and the public. 

Especially would we call attention to our Quarter- 
Grand, the smallest Grand embodying modern principles 


ever made. - 



















MADE SOLELY BY 


CHICHERING @ SONS 


Pianoforte Makers Established 1828 
791 TREMONT STREET, BOSTON 


STERLING Fiates 


High Standard of Construction. 
ra ERBY, CONN. 


OTTO WISSNER, 


Mrtistic Pianos, 
=" BROOKLYN, N.: Y. 


Rew Vork, Newerk, Jersey City, New Haven. 


EMERSON PIANO. 


120 BOYLSTON STREET, BOSTON. 
A Piano adapted for Musicians, Teachers, Singers, Studios and Halls, “"ss™ 


KRANICH & BACH 


Proauwe PTA NOS 
Of the Highest Musical Type. 


FACTORIES and WAREROOMS: 
233 to 245 East 23d Street, EW YORK. 


SCHOOL FOR PIANOFORTE JOSEPH JOACHIM SCHOOL. 
AND MUSICAL THEORY. STRINGED. INSTRUMENTS. 


Mas. CLARA A. KORN, Director. en Cosaigine oo Dironer. - 
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tated, but in every case the essential feature has nm lost, either from 
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its real worth, apart from the quality of the materials 
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its exterior, is that Pure, Rich and Sympathetic Tone, 
in the possession of which it stands alone. 
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HE Royal Opera claimed attention 
last week through the first 
of Leo 





performance in Berlin 
Blech’s one act “village idyl” 
called “It Was I,” a work that has 
been given with success in 
Prague (where the composer is 
first conductor at the 


Ger- 
man Landestheater), in Dres- 
and in Hamburg. The Ber- 





den 
lin success was by no means 
pronounced, but this is not ex- 


clusively the composer’s fault. 


Nor can it be laid at the door of 
the librettist, Richard Batka, 
for he made fair use of a well 


tried subject, which has seen 
service now for nearly a century. 

The one act comedy “It Was 
I,” by the Austrian dramatist Johann Hutt (1774-1809), 
was performed at the Berlin Royal Comedy for the first 
time in 1807, and until 1864 had been repeated 112 times. 
After that period it disappeared from the repertory. It 
was in itself not an original work of Hutt’s, but he took 
the raw material a French entitled “La 
Servante Justifiée,” by Favart, which, with music by Mun- 
linghem, was performed at Fontainebleau as early as 1773. 
Later opera composers likewise found Favart’s idea to their 
liking, and thus we find an operetta on the same subject 
entitled “C’était Moi,” by Debillemont, figuring in the an- 
nals of the Bouffes-Parisiens, where it was given with suc- 
1860. From 1862 the operetta, “The Bad 
Neighbor,” by Johann Baptist Klon, the libretto of which 
is also based upon “It Was I.” 

The to naiveté. A farmer and 
his young niece have a little pseudo flirtation, culminating 
in a harmless kiss. The jealous neighbor, whom the farmer 
jilted, sees the act. 
the farmer goes 


from vaudeville 


cess in dates 


subject is simple almost 


To save himself from her evil tongue, 
through the same proceeding with his 
own wife, and the young niece Roeschen also with her 
the farm hand Peter. When the bad neighbor 
tries her hand at making trouble between husband and 
wife, and later on between Roeschen and Peter, everybody 
cries “It was I.” The telltale woman is jibed 

which gives chance to a lively and well constructed quintet, 
and the short country idyl, of course, winds up with the 
betrothal of Roeschen and Peter, whereupon after an- 
other brilliant concerted piece the curtain falls upon a happy 
quartet of people. This libretto would seem a resurrection 
of the old and time honored genre of the “Singspiel.” Cer- 


real lover, 


and jeered, 


tainly it was meant thus by Herr Batka, and perhaps 
Herr Blech had similar intentions. I judge this from 
the fact that he left the heavy guns, the trombones, 


entirely out of his score, and yet his orchestration after 
all turned out much too heavy, for his filling in with horns, 
trumpets and percussion instruments makes it sound as if 
he were gunning for sparrows Though he 
has learnt a good deal, and is an excellent and versatile 
musician, Leo Blech has not the lightness of touch with 
which the French composers would have gone at the same 
subject. Equally misplaced as his orchestral colors are 
the composer’s harmonies and Tristanean chromatic sigh- 
ings wherever there is the least bit of love making. This 
is not in the style of the “Singspiel,’ which ought to have 
been maintained, not merely attempted, throughout the 
work as a whole. Nevertheless there are in this little opera 
of the talented Leo Blech quite a number of melodic 
beauties, and the music is flowing, euphonious and spirited 
throughout. It also pleased the full house of first nighters 
to such an extent that the composer was called before the 
curtain three times after the close of the performance, a 
fact which speaks all the more in favor of “It Was I,” as 
the reproduction was not one of the most advantageous 


with cannons 
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that could have been imagined. Partially this was due to 
an infelicitous choice of at least two of the principals in 
the cast. Mrs. Kopka made of the jealous and intriguing 
neighbor both histrionically and vocally (but vocally more 
especially) an Nebe as the farmer 
did not possess enough freedom to stop nodding the time 
head, so uncertain was he of his music. The 
Hamburg soubrette, Miss Schloss, did fairly well in the 
part of Roeschen. The young tenor Joern was a sympa- 
thetic Peter, and Frau Herzog, who never spoils anything, 
made an excellent farmer’s wife. Droescher, from the 
Royal Comedy, does not turn out to be a first class operatic 
stage manager, and Jeast of all was Herr Von Strauss (not 
good conductor for so subtle a work. 
The quin- 


absolute caricature. 


with his 


Richard Strauss) a 
The orchestra was, on the whole, obstreperous. 
tet, which in the piano score looks like a most charming 
piece of musical filigree work, went to pieces completely, 
and the equally beautiful final quartet was one mass of or- 
and vocal noises. 
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chestral 
<< 


The most important concert of the week was the annual 
benefit concert of the Philharmonic Orchestra, the pro- 


ceeds of which are contributed to the widows and or- 
phans fund of the organization. Prof. Arthur Nikisch 
as usual tendered his valuable services as conductor 


gratuitously for this concert, but despite this fact and a 
program made up exclusively of Beethoven (whose name 
usually draws well in Berlin), and the further attraction 
of Concertmaster Witek’s appearance as soloist, the big 
hail of the Philharmonie was only moderately well filled 
on this occasion. The people and the critics are begin- 
ning to show signs of weariness at this stage of the musi- 
cal season, and it will be hard to fill the halls even with 


Those, who had 


monumental performance of 


“deadheads” from now on. however, 
come enjoyed an 
three monumental works, the third ““Leonore” Overture, 
the violin concerto, and the C minor Symphony. The 
third “Leonore” Overture is one of the orchestra’s battle 


horses and was performed with particular verve and bril- 


almost 


liancy on this occasion. 

Concertmaster Witek is a sterling artist and one of the 
world’s best and most reliable violinists. If after all he 
does not enjoy as big a reputation in the world at large as 
some other virtuosi, the reason may found in the 
fact that his tone does not possess all the charm and 
vitality of theirs, but in every other respect he must be 
classed as their equal, and in power and individuality of 
conception even the superior of most of them. This was 
especially noticeable in the heavenly G major cantilene of 
the Larghetto, in which Witek’s reading was replete with 
sentiment, without in the least becoming sentimental. 
Wonderful was the performance of the big cadenza in the 
first movement. Witek was overwhelmed with applause. 

Highly effective and in every way superb was the repro- 
duction of the C minor Symphony. This time the orches- 
tra turned the tables on Professor Nikisch, for when he 
as usual tried to wave off some of the applause meant 
for himself toward the orchestra, the members recipro- 
cated this compliment by means of a tremendous fanfare 
for Nikisch, which again was hailed with prolonged and 
hearty applause. 


be 
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In contrast to the preceding, there were also some 
poor performances last week. Miss Hedwig Holtz and 
her associates’ concert on April 1 at Bechstein Hall really 
seemed little more than a bad April fool’s joke. Her own 
pianistic efforts were amateurish enough, she starting the B 
flat fugue from Bach’s “Well Tempered Clavichord” three 
times before she got through with it. Worse still were 


the two male assistants in the reproduction of Philipp 
Ruefer’s piano Trio in B flat, which, though not an over- 


whelmingly deep work, would still have deserved a better 
reading than it received at the hands of these distressing 


dilettanti. About the “concertsinger” Mrs. Brigitta 
Thielemann’s “rendering” of four Schubert songs the 
least said the soonest mended. 

ft € 


Perhaps it was an unfortunate coincidence, perhaps a 
wicked trick of nature, that all of the pianists—and there 
was quite a number of them—who appeared here during 
One of them was even a 
New York a sea 


should 


the week were unsatisfactory. 
great and most pronounced success in 
son or two ago, but as he was ill, and not have 
played in the poor physical condition in which he found 
himself here, it would be manifestly unjust to criticise 
him. As the said pianist intends to Berlin 
next fall, I shall defer writing about him until then, when 


it is to be hoped that he will be able to wipe out the bad 


return to 


impression he made here last Tuesday night 


eS = 


Impossible was a fellow named Silvio Risegari, who 
also held forth at Hall, and of whom I learn 
that he is a pupil of Leschetizky. It must be considered 
master will permit such a poor per 
His al fresco reading of Bee 


Bechstein 


astounding that the 
former to appear in public 
thoven’s A flat Sonata, op 
worse still, if possible, was the reproduction of Schu 
“Papillons.” 


26, was simply ludicrous, and 


’ 
mann s 
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Aurelia Réry is an opera singer and a member of the 
Theater des Westens here. Even there upon the stage 


she seemed quite a poor singer, and her defects came out 
Not a 
A rare perfor 
Gounod and 
gato parts while 





still 


steady note has the 


more glaringly upon the concert platform 


lady in her v 





in two serenades by 
which she p ayed the violin obl 
This “number” took the audience 
would do splendidly for the variety stage 


Miss Therese Behr’s al 


mance Miss Réry gave 
Tosti, in 
wit! and 


to voice begins to show signs of 


wear and tear at the close of a busy season. The success 
at her concert was scored by Arthur Schnabel, one of the 
most promising among the young pianists here. His ac 


companiments were models of musical and his 


interpretation of Schubert’s beautiful Fantasia Sonata, op 


support 


78, simply superb 
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Miss Gertrude Lucky, a young American who is to ap- 


pear soon at the Royal Opera House. showed a good 
voice and fair training at her Singakademie concert. 
Ss & 

A number of interesting letters which Anton Rubin- 
stein wrote to the late Hermann Wolff and to Mrs. Wolff 
have just been published for the first time in the Neue 
Deutsche Rundschau. Of these, a few which are espe- 


cially characteristic of their author or are otherwise re- 
markable through their contents are herewith reproduced 


in literal translation: 











Lausanne, December 6, 1880. 

Dear Mrs. Wourr—Hearty thanks for your amiable, warm letter, 
with the extended report t the first performance “Nero” in 
Berlin. As a token of my gratitude, I give you a piece of advice 
If you ever w have a son, let him become anything rather than 
a composer, for this species is the most regrettable among all of 
regrettable humanity! Has it not, indeed, come to a bad state 
when a theatrical intendancy will accept a work for rmance 
only under the condition that the corm er f that work will re 
main absent? [This is an allusion to “Ner which opera had 
been d for performance on the said ndition.—The 





accepte 





translator.] With him r dy t ave anything do; he 
can only be a disturbing elen And thus the public goes t 
hear and see a Bowdlerization of the work, judges by it, and the 
work is buried together with the « poser—the latter, I am sorry 
to say, only in effigie! 

There were cases when live people attended an alleged burial of 
their own persons, and a similar spectacle I want to vouchsafe t 
myself, for by perhaps the end of this 1 th I intend to attend 
incognito a performance of “Nero” in Berlin. I hope to see you 
then and to express my thanks by word of mouth. In the mean 
time, I remain, with best greetings, your devoted traveling con 
certizer and, sorry to say, also composer 

Awron Rusinstein 


Here is another letter, dated 


Perernor, August 14, 1881 


Dean Mr. Wourr—I am in receipt of a letter by R. Fels, in 


which he says that he must have an interview with me on the sub 
ject of an opera, and that he proposes to come to visit me here at 
Peterhof for that purpose—the traveling expemses to be shared in 


halves (?) sic! This latter condition would be all 


but what qu $ nd 
not get through in a few days. This is d 


the 


that 


same ¢t me 








scares me is his ness hence he wil 


sturbing me in my work 
(a ballet), upon which I am pretty busy just now. Hence, I should 
like to ask you to talk him out of this idea. Let him only send 


me the completed libretto, for I can gain a final decision after all 
only when I am reading all by myself (“under two eyes,” says the 
original]. And is to be changed, he must do it, 
although it will probably take more than one exchange of letters. 
Hoffmann, of the 
both written 


if then anything 


I also should like to ask you to say to Messrs 
“Kladderadatsch,” and R. 
that I must decline to write an article for their book. I see 
in their publication only contributions by actors 
theatre directors and so forth. What should I do in such company 
How does Saul come among the prophets? Even if I should write 
such an article, it could only be for. the purpose of abusing Herr 


Loewenstein (they have 


me), 





stage managers, 
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von Huelsen, and the book, I believe, is dedicated to him. Hence 
quod non! 

Finally, the request that you will let Mrs. or Miss (who can 
know that so exactly?) Boers, of Hanover (the lady who sang 
Cleopatra there), know that I am renouncing public piano playing 
completely (with the exception of Russia, and possibly, an occa- 
sional appearance in Paris), and that consequently she should not 
count upon me for Hamburg. I hope that you and your wife are 
As for myself, I have just completed the seventh movement 
Symphony, and it is only now that I consider this 
work complete. The right sort of a storm was always wanting in it 
—now it is there, and, indeed, such as to make hearers as well as 
performers seasick. Yes, if at all, then a thing should be done 
well—otherwise, what would be the use of naming it “Ocean”? 


well, 
of my “Ocean” 





Perernor, April 24, 188s. 

Dear Mr. Wotrrr—The concerts in Warsaw and Wilna were 
brilliant. The purpose of getting a little spending money for the 
summer I have richly realized. You would have scolded, for of 
five concerts I gave three were for charitable objects—live and let 
live is once for all my principle, and I shall never deviate from it. 

What you write about Gerard [Paris publisher] does not astonish 
me. In Germany the publishers act in the same way. I shall, 
however, not give him anything new henceforth, but am opposed 
to making reprisals. Should I get into financial straits, I should 
probably try to recover part or the whole from him, but at present 
I have money enough, and hence shall let him have peace, 

You have probably heard of the summer affair in Vienna. As a 
composer, I am, indeed, in bad luck in Vienna. Whether merited 
or undeserved, whether through ill will or peculiarly fitted, or, 
rather, non-fitted circumstances, be that as it may—everything m1»- 
carries—and I give up Vienna! (Vienna has given me up for now 
twenty years). I cannot force it to love me, and, more philo- 
sophical than Sarastro, I give it liberty! Gutman has expended 
for me 75 florins in answer to begging letters. Please write to him 
that he should give 50 instead of 25 florins to the vocalist Schultner, 
and that then I shall owe him 100 florins, which Barthold Senff 
[Rubinstein’s publisher at Leipsic] is to refund to him. You ask 
me now what my intentions are for the next season, and thereby 
spoil my complete enjoyment of the state of having for some time 
at least no intentions at all. If my wife goes to Italy next winter, 
well, we may then seek to pay for her sojourn by means of concerts. 
Other than these engagements I shall hardly conclude, and even 
operatic performances or similar things will not move me to it. I 
have plenty of work under way which will occupy my pen for quite 
a while, and for a new opera I receive no libretto, hence I see for 
the present and for some time to come no reason for leaving Peter- 
hof at all. 

With hearty greetings and best thanks for you, your tired, dis- 
gusted, life, art and woman tired, in God not believing, and, what 
is the worst, in himself faith losing, Anton RuBINSTEIN. 
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After just a dozen years of a most useful and fruitful 
activity as conductor of the old renowned Museum’s 
concert at Frankfort-on-the-Main, Gustav F. Kogel con- 
ducted there for the last time on Friday of last week. 
He was a pioneer, who introduced into the formerly re- 
actionary musical life of that city the works of the mod- 
ern school, from Berlioz, Liszt and Wagner to Tschai- 
kowsky and Richard Strauss. His merits in this respect 
as well as his always carefully prepared performances 
have been acknowledged time and again by the press and 
public. The latter tendered Mr. Kogel a tremendous 
ovation when he laid down the baton after having con- 
ducted for the last time at Frankfort-on-the-Main 


eS & 


Director Max Hofpauer, of the Theater des Westens, 
celebrated last Thursday night the fortieth anniversary 
of his first public appearance on the stage. He was in his 
day a fairly good and well liked actor. His début he 
made in the once very popular fairy tale play, “The Prod- 
igal Son,” by Raimond, and this piece was revived in 
order to give the jubilee celebrator a chance to appear in 
his original impersonation. It goes without saying that 
he was overwhelmed with applause, laurel wreaths and 
speeches. 

Musically the occasion was made memorable through Lilli 
Lehmann’s two songs by Richard Strauss. As regards 
Hofpauer, he has won for himself as director of the Thea- 
ter des Westens the sympathies of both the public and 
the press, which, however, does not prevent the fact that 
his present régime will cease next fall. His lasting merit 
will remain the one that under difficulties which scared 





many others and made fail his predecessors he gave Ber- 
lin a second opera house, in which at so called popular 
prices decent performances of many of the best among 
the older masterworks and besides a goodly number of 
novelties have been given. 
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Night before last Richard Strauss conducted at the Royal 
Opera House for the sixteenth time his ‘‘Feuersnoth.” 
The resumption of the representations of this much dis- 
cussed opera puts at rest all rumors to the effect that His 
Majesty the Emperor had forbidden all further perform- 
ances of the work at the Opera because the principal epi- 
sode in the libretto had shocked or displeased the Empress. 
Nevertheless the composer admitted to Taz Musicat Covu- 
riER’s Berlin representative that “Die Feuersnoth” had 
been one of the principal causes of Count Hochberg’s resig- 
nation. 

J & 

Prof. Arthur Nikisch and Dr. Max Bruch have been 
nominated honorary members of the Stockholm Musical 
Academy. 

Theodore Reichmann, the once glorious voiced and hand- 
some baritone, will at the close of the present season cease 
to be a member of the Vienna Court Opera personnel. 
Director Mahler insisted upon a reduction of the singer’s 
salary commensurate with the latter’s ordinary deviations 
from the right pitch. But this was too much for Reich- 
mann, and he will leave—for New York. In his stead and 
as his successors, Weidmann, from Riga, and Breitenfeld, 
from Frankfort-on-the-Main, have been engaged for 
Vienna. What seems stranger than Reichmann’s dismissal 
is the fact that Mahler has re-engaged Winkelmann at an 
annual remuneration of 24,000 crowns (about $4,800). 
When this alleged heroic tenor sang in New York in 
1881 he had only a modicum of voice left, and now, twenty- 
two years later, he is thought to be good enough still for 
Vienna. Well, it must not be forgotten that tenors are 


scarce. 
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At the Berlin Opera Gluck’s “Orpheus” will be revived 
during the coming week with Mrs. Goetze in the title part. 
The work has not been heard here for a number of years. 

O. F. 








A New Basso Heard. 


T Bernhard Nierman’s concert in Carnegie Lyceum 
Monday evening of last week a young basso with 
an exceptional voice made his début. The name of this 
singer is Edouard Lankow, and he is a protégé of Mme. 
Anna Lankow, the successful teacher. He sang Mozart’s 
“In Diesen Heilgen Hallen” and Bohm’s “Still Wie Die 
Nacht,” and was forced to add another number as an 
encore. Mr. Lankow, who is a young man of fine stage 
presence, made a most favorable impression. He is a 
genuine basso profundo, his voice possessing almost phe- 
nomenal weight and depth, and having a velvety quality 
not often found in bass.voices. Under Madame Lankow’s 
guidance the young man has acquired an admirable meth- 
od, singing with ease and accuracy. It is not risking 
much to prophesy that Mr. Lankow will win success on 
the concert stage. 








A Promising Young Tenor. 


NE of the rare tenor voices of New York belongs to 
Claude Selby, who is coming rapidly to the front 
under the careful instruction of H. W. Greene. He se- 
cured the tenor position at the Central Presbyterian Church 
last year in competition with many of the best New York 
voices, and has recently been re-engaged for the ensuing 
year. He was selected by Dr. Martin to sing “The Mes- 
siah” at his presentation of that work by his Choral So- 
ciety at Greenwich, and scored a triumph. 
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RATHER shabby trick (or shall we call it a bril 
liant press agent’s trick?) was played on the 
Vienna public at one of the concerts of the Ber 

lin Tonkiinstlerverem, conducted by Richard Strauss 

The program announced a “perfectly new” work by Rich 

ard Strauss, a symphonic phantasie, “Aus Italien,” and a 

note in the margin of the bill added “First performance in 

Vienna.” Some doubts were expressed respecting the ab- 

solute veracity of the announcement, but these were met 

by statements from persons who professed to know, that it 
was a new Italian tone poem by Strauss, and was still in 


p— 
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manuscript. Of course it turned out to be the old work 
written some fifteen years ago, and performed under 
Mahler's direction in Vienna, in November, 1899, with 


much better results. With reference to these concerts the 

Musikalisches Wochenblatt remarks sarcastically that we 

must separate Strauss, the composer, from Strauss, the 

man, if we wish to preserve any respect for the former 
 €& 

The popular gypsy composer and violinist, Danko Pista, 
lately died in Budapest. On the coffin were laid his vio- 
lin with the strings torn and the bow broken. A gypsy 
band escorted the body to the railroad station, and played 
one of his compositions which he had prepared for his own 
funeral, the text being “Broken is my violin; she 
sing no more.” 


will 
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The paper Rheinland im Wort und Bild offers two prizes 
for the best setting of a poem, “Des Liedes Zauber.” The 
first prize is the sum of 150 marks, the second thirty bottles 
of genuine Rhine wine. 
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permitting the perform 
by Baron Pro 
only 


The Prince Bishop of Prague, in 
ance of the “Passion Play of Christus,” 
chaska in a theatre, states that such permission is 
granted till an independent religious theatre is erected. 


Broad Street Conservatory. 
N organ recital was given in the concert hall of the 
Broad Street Conservatory of Music at 1329 and 
1331 South Broad street, Philadelphia, Wednesday even- 
ing, April 22, when Miss Blanche Warne played the fol- 
lowing interesting program: 


March in C... Elliott-Button 


Prelude and Fugue in C minor ‘ ..Bach 
Sonata in C minor Mendelssohn 
Pastorale ...... Guilmant 
(Piano and organ.) 
a Handel 
Offertory in E flat. ...Wely 
Andantino in D flat Dubois 
Postlude in F.. ...Stern 
Slumber Song. Nevin-Lemare 
Bagatellen . Dvorak 


(Organ and strings.) 


Ss. C. Bennett. 
C. BENNETT will shortly give another recital with 
e some of his talented pupils, when will be heard for 
the first time several of Mr. Bennett’s compositions. Mr 
Bennett will remain in New York during the summer 
months, since he has arranged to instruct several teachers 
from Western cities 








AUGUSTA 


Soloist during the past season with Gericke, 
Thomas, Paur, Walter and Frank Damrosch, 
Klengel, Ernst, Mollenhauer and other noted 
conductors. 
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Burra.o, April 25, 1903. 


N audience of music lovers met at the Teck 
Theatre Sunday evening, to take part in a 
celebration of the golden jubilee of the Buf 
falo Sangerbund. Before Von Suppé’s shert 
comic opera was presented there was a brief 
program, the opening number being 
splendidly sung under the able di- 
Arthur Plagge. It is 
the society is doing fine work. George Lehmann delivered 
the prologue with sonorous voice, a composition praising 
German song and congratulating the society upon the at- 
tainment of its fiftieth birthday. Von Suppé’s overture, 
“Die Schéne Galathe,’ was well directed by Joseph K. 
Hartfeur. 

“Flotte Bursche” act 
Heidelberg. ‘The the famous castle the 
heights, a good background for a merry lot of village 
maidens and jolly students, devotees of Gambrinus, each 
with a foaming glass of beer in hand to accentuate the 
The pranks of the students in 





concert 
“Festgruss,” 


Baldini’s 


rection of due to his leadership that 


is a two operetta, the action in 


Stage showed on 


frivolity of the occasion. 


tormenting the miser, Geier, were very laughable, so also 
the funny remarks of the jolly landlord, Herr Hepp. 
Louis Staffeldt was particularly good as the miser. The 
principal student roles were well played by Alfred Erick 
son, John J. Welshoefer and Theodor Wecissinger. Theo 


dor Ackerman is an excellent comedian. Julius Braunlich 
was the sad lover, going out into the cold world to seek 
his fortune that he might marry Lisette. 
Che latter part was prettily played and admirably sung by 
Miss Minnie Weiss. The opera was greatly enjoyed. At 
the close of the first act one of the chorus girls presented 
Mr. Plagge, beautiful floral lyre, which 
action was applauded, for all appreciate Mr 
ful work 


his sweetheart 


the conductor, a 
Plagge’s faith- 


Py 
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Signor Nuno has decided to accept the position offered 
to him by Lafayette Church, and will become the director 
of its choir on May 1. With springs 
up the confident hope that Buffalo will again have a chorus 
choir such as fifteen years ago, under the baton of Signor 
Nuno, proved so attractive a feature of the services at the 
old First Presbyterian Church. It is seldom that singers 
have the opportunity to enter a choral organization which 
achieves such results as Signor Nuno has shown himself 
capable of attaining with a mixed chorus. The develop- 
ment of rhythmical feeling, the cultivation of the artistic 
sense, familiarity with the best music—these are but a few 
of the points that singers will gain under Signor Nuno’s 
direction. Lafayette Church has made a wise move. Some 
years ago Signor Nuno had quite a good ladies’ chorus 
First Presbyterian Church choir, 


this announcement 


from the members of the 
who sung to good advantage in a farewell concert at that 
old church before it was removed to make way for the 
handsome bank which now stands on historic ground. It 
is sincerely hoped that singers enough will join the choir 
to warrant the formation of a good choral society, such as 
Buffalo enjoyed years ago when the veteran teacher and 
leader Carl Adams formed the Choral Union. 


Se 


Monday night the Sangerbund’s second entertainment 
was attended by an immense audience at City Convention 
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Hall. 
Orpheus, Harugari Frohsinn and Teutonia Liederkranz. 
The other attractions were the two soloists, Theodore van 
Yorx, tenor, of New York, and Miss Minges, alto, of Roch- 
ester. The concert program was fine as follows: 


Overture, Oberon......... — ..G. M, von Weber 
Weihe des Liedes................+. ..G. Baldamus 
Mass chorus end cochestee 
Baritone solo, Mr. Erikson 

Alto solos— 
Das Kraut Vergessenheit................ . .-Fielitz 
The Swan Bends Low to the Lily......... .. MacDowell 
ee ee .MacDowell 
Miss Minges. 
Waldmorgen, chor 4 capella............... ‘ -.+»-C, Koeller 


Buffalo Sangerbund. 


Tenor solo, Aria aus Mignon............... - Thomas 
Mr. van Yorx, 
Ber WHEE. .conkalis sec ccccscosesceccs .-Carl Kaeser 
Harugari Proheiaa. 
Carl Posty, Director. 
Alto solos— 
Ich grolle nicht..........0+ssses+0s peeses .- Schumann 
Wenn ich in deine Augen seh............ .. Schumann 
Miss Minges, 
See. Gh. .nciccesntcbrtncsctoiaatibaitinses .- Lund 
Orpheus and orchestra. 
John Lund, Director. 
Baritone solo, Charles McCreary. 
fenor solo, Aria aus Die Meistersinger......... ..R. Wagner 


Mr, van Yorx. 
Maennerchor 4 capella............. 
Teutonia Liederkranz. 
William Wagner, Director 
Marsch aus Athalia............00-ssseeeeees 


Madrigal, -Max Spicke 


..Mendelssohn 


The hall was elaborately decorated with banners and 
evergreens. The platform had been enlarged to make 
room for the massed chorus nearly 300 men. The 
Sangerbund was directed by Arthur Plagge, the Orpheus 
by John Lund, the Teutonia Liederkranz by William Wag- 
ner, and the Harugari Frohsinn by Carl Posty re- 
spectively, each of the societies singing a solo number, 
“Waldmorgen” (a capella), KoelHer, sung by the Sanger- 
bund; “Der Wald,” Carl Kaesar, sung by the Harugari 
Frohsinn ; “Kaiser Karl,” John Lund, sung by the Orpheus. 
rhe choruses were excellently and finely sung. Of course 


of 


the Sangerbund achieved the honors. The overture to 
“Oberon” was well played. The chorus “Weihe des 
Liedes,” with orchestral accompaniment and baritone solo 


by Herr Erickson was beautifully interpreted. “Krem- 
sen’s Dankgebet” was also good. Mr. Plagge deserves 
great credit for his admirable direction of the massed 


choruses. The soloists were Miss Minges, of Rochester, a 
young woman possessing a lovely contralto voice; Theodore 
van Yorx, of New York, a very satisfying lyric tenor, 
singing delighted the audience. We seldom hear 
an aria from “Mignon” and the Prize Song from “Der 
Meistersinger” sung so artistically. His voice is fine and 
sympathetic. He was encored after both numbers 
and responded by singing “Oh, for a Day in Spring” and 
the Berceuse from “Jocelyn,” by Godard. Charles Mc- 
Creary sang the solo in “Kaiser Karl” very well, as he has 
a particularly good voice and method. 
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George McIntyre has accepted the position in the North 
Church choir made vacant by the resigna- 
tion of James Nuno, Jr. Vircinta KEENE. 


whose 


very 


Presbyterian 











Gaul’s “Holy City.” 


ITH a choir of twenty voices and four soloists 
Gaul’s “Holy City” was sung at the Congregational 
Church of Christ, in Westfield, N. J., Sunday afternoon, 
April 19, under the direction of Mrs. Laura Crawford, 
organist and leader. Mrs. Crawford’s careful and intelli- 
gent work with the choir has been much praised. The 
singing in Gaul’s cantata was excellent. The attacks were 
firm and sure and the singers responded to the direction 
from beginning to the close of the performance. The so- 
loists, too, were successful. These included Mrs. Frank 
W. Smith, soprano; Miss Mary C. Hubbell, contralto; 
Alfred L. Crawford, tenor, and Arthur Griffith Hughes, 
baritone. 





The societies assisting in the concert were the 
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PEOPLE'S SYMPHONY CONCERT. 
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RANZ X. ARENS, the founder and first con- 
ductor of the People’s Symphony concerts, con- 
ducted the last concert of the third season at 
Cooper Union Tuesday night of last week. 
Every seat in the large assembly hail was taken, 
and several hundred stood up through the long 

program which began with the “Tannhauser” Overture, 
and closed with Waller’s “Dance of the Sun Feast.” To 
say that the huge audience was demonstrative is putting it 
mildly. It was a turbulent, happy and enthusiastic throng, 
and an intelligent one, too. The people who listened knew 
when and where to applaud. 

Mr. Arens made the brief explanatory remarks before 
each number, and there was just enough humor blended 
with the history to prevent the lecture from being tire- 
le orchestra of sixty men is composed of some of 
the best players in New York. If there were moments 
when the playing sounded rough, the cause must be laid 
to the acoustics. The large hall in the old Cooper Union 
was not designed for music, and until a proper auditorium 
is built no conductor should be censured for the shortcom- 





suTme, 


ings. 

In addition to the overture and the Indian music by 
Waller, the orchestra played three movements from 
Dvorak’s “New World” Symphony, and the accompani- 
ments for Miss Marion Gregory, who sang “Dich Theure 
Halle,” from “Tannhauser,” and for Miss Henrietta 
Michelson, who played the piano part in Liszt’s “Hun- 


garian Fantaisie.’ Mr. Arens played the piano accompani 
nents for two songs by American composers which Miss 
Gregory sang later—“Dear, When I Gaze,’ by Rogers; 
“The Year's at the Spring,” by Mrs. Beach. Both soloists 
found favor with the audience. 

Mr. Arens made important announcements about future 
plans for the advancement of music on the East Side. In 
connection with the People’s Symphony Concerts Society, 
a music club is to be organized for the purpose of increas 
ing the number of orchestral concerts next season and to 
extend the scheme to include chamber music concerts. Mr. 
Arens said the People’s Symphony Concerts Society had 
$20,000 subscribed toward an endowment of $100,000. All 
interested were invited by the speaker to attend the meet- 
ing and extra concert set down Thursday evening, 
May 7, in the large hall of the Cooper Union. The annual 
membership dues to the proposed music club will be $1, 
and the payment will entitle each member to admission to 
several concerts. 

The officers, executive and finance committees of the Peo- 
ple’s Symphony Concert Society includes J. Hampden Robb, 
president; Miss Nora Godwin, first vice president; Gustave 
E. Kissel, second vice president; John G. Carlisle, treas- 
urer; Lucien G. Chaffin, secretary; executive committee, 
S. Mallet-Prevost, chairman; Herbert S. Carpenter, J. 
Hampden Robb, Mrs. James Speyer, Miss Godwin, Mrs. 
Isaac N. Seligman, Albert Stettheimer; finance committee, 
Robert C. Ogden, Albert Stettheimer, Charles T. Barney. 


lor 


Bloomfield Zeisler Recital. 


O* the afternoon of April 30, at Mendelssohn Hail, 
there will take place the only New York piano recital 
this season of Mme. Fannie Bloomfield Zeisler. Follow- 
ing is the program: 
Andante, F major..... Beethoven 
Menuet, E flat (by sequest) seuee Beethoven 
The Eriking (by request)... .. Schubert 
Originally composed as a song snd transcri bed for piano by Liszt. 


Etudes Symphoniques, op. 13 (by request.) .. Schumann 
Impromptu, op. 36..... ..Chopin 
Mazurka, op. 7, No. 1..... Chopin 
Valse, op. 64, No, 1.. Chopin 
Valse, op. 64, No. 2 Chopin 
Etude, op, 10, No. 5 : Chopin 
Andante Spianato and Polonaise, op. 22 Chopin 
Si oiseau j’étais, Etude, op. 2, No. 6 (by request) .. Henselt 

deb db ob 0b entpsesces -Liszt 


Polonaise, E major (by request) 
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HOTEL 


HOTEL CEcIL, LonDon, \ 
April 11, 1903. 

Waa ASSION WEEK always sees a lull in music in 
London, and with the exception of a couple 
of small concerts which are really not worth 
mentioning, and the usual Good Friday con- 
certs, the halls have been completely deserted. 
And the Good Friday concerts’ are formed 





| 


| 


upon such familiar lines that there is very little to be said 


about them. Each year brings with it a performance of 
Tschaikowsky’s “Symphonie Pathetique” at the Queen’s 
Hall in the afternoon and a ballad concert at the same 
hall in the evening. The Royal Choral Society cele- 
brates the day by giving “The Messiah” at the Albert 
Hall in the evening, while Ambrose Austin at the same 
time attracts a big audience to St. James’ Hall by a 
familiar program in which the names of well known sing- 
ers predominate. It is sufficiently obvious that there is 
nothing fresh to be said about such concerts as these. 
“The Messiah” is sung twice a year by the Royal Choral 
Society with precisely the same faults and precisely the 
same merits. Mr. Wood’s readings of the symphony is 
excellent, but it has been so for years past, and it is too 
late to dilate upon it again, while a catalogue of the num- 
bers on the programs of the two ballad concerts would 
prove but dull reading. 

Of course these concerts are purely a business specula- 
tion, and it is not to be expected that their respective 
managers will leave their accustomed groove if it is per- 
fectly certain that that groove spells money. Still, there 
is so little to be done in London on a Good Friday that 
we may take it for granted that the public would attend 
almost any concert that was provided for it. All that is 
necessary is to secure good soloists whom it knows 
by name, and, no matter what music is performed, a good 
audience is assured. However, it is useless to dwell long 
upon such a point as this. Experience shows that mana- 
gers are very loath to strike out a novel line, and seeing 
that they are business men who are first and foremost 
obliged to make both ends meet, they can hardly be 
blamed if they refuse to try experiments. 

When we get our permanent orchestra, the advent of 
which now only seems to be a matter of a year or two, 
a change may come. As has been already announced in 
THe Musicat Courter, Edgar Speyer has expressed his 
willingness to guarantee the expenses of the orchestra 
up to a very large amount. Owing to certain difficulties 
which have arisen in connection with the letting of the 
Queen’s Hall, the scheme cannot take effect for another 
twelve months at least. But it has not been abandoned, 
but merely remains in abeyance. When the permanent 
orchestra actually comes into being many of the difficul- 
ties which now surround the symphony concerts will be 


swept away. Adequate rehearsal will be easy to obtain, 
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for the extra expense will be reduced almost to a vanish- 
ing point. 

With the cost of the hall and the other smaller ex- 
penses incidental to concert giving alone to be consid- 
ered, there will not be the same absolute necessity for 
popularizing the programs, and though, of course, every 
effort will be made to let the concerts pay their way, the 
business element will play so small a part in the matter 
that we may hope to hear many works which would 
otherwise be denied us. Indeed, it seems that something 
approaching a millennium is at hand and that music will 
flourish in England as it has never flourished before. 

While orchestral music is receiving so valuable a stim- 
ulus, it is to be hoped that choral music will not be neg- 
lected. At present it is very much under a cloud. We 
have only one choral society in London, and this falls so 
far short of perfection both in intention and in perform- 
ance that it might as well be altogether non-existent. 
The Royal Choral Society is very far from being an ideal 
body. Its enormous size makes it unwieldy and its per- 
formances are never more than mechanical. Year after 
year it gives us the same cycle of oratorios with very 
little change, and if it so far forgets itself as to produce a 
new work, it is very seldom a work which we want to 
hear. The Royal Choral Society is, indeed, a perfectly 
hopeless institution, and we can never expect any good 
or interesting work from it. 

In the present condition of music in London, so much 
interest is centred in orchestral concerts that it is highly 
improbable that anyone will take the trouble to found an- 
other choral society. We must, therefore, depend for our 
choral music upon such bodies as the Handel Society, who, 
though they are not absolutely without fault or blemish, 
at any rate give most interesting concerts, and the churches. 
Palestrina, Byrd and Bach are to be heard at many of the 
churches during Advent and Lent, and the performances are, 
upon the whole, very adequate. It is now announced that 
the Westminster Cathedral proposes to step in where the 
Choral Society fears to tread, and that during June we 
are to hear a performance of Elgar’s “Dream of Geron- 
tius,’’ which, to London’s shame, has never been given in 
the metropolis at all. The performance will be awaited 
with the keenest interest. 

In other ways the forthcoming season promises to be 
exceedingly busy. The demand for seats for the two 
cycles of the “Ring” at Covent Garden has been so great 
that a third cycle is announced beginning on May 11. At 
all three cycles the Bayreuth plan of allowing an interval 
for dinner between the second and third acts will be 
adopted. June 3, Strauss, with Professor Mengelberg and 
his famous Amsterdam Orchestra, comes over for a set of 
four concerts, at which we shall hear “Also Sprach Zara- 
thustra,” “Till Eulenspiegel,” “Don Quixote,” “Macbeth,” 
“Tod und Verklarung,” “Don Juan,” “Ein Heldenleben,” 





“Aus Italien,” and a concert performance of “Guntram,” 


many of which are almost entirely unknown here. In the 
middle of May, Professor Kruse is to give a series of eight 
Beethoven concerts, two chamber and six orchestral, Felix 
Weingartner conducting the latter. 

From these alone it will be seen that the music critic 
need not expect to waste his days in idleness during the 
summer. In addition to these there will be recitals of 
every kind, many of them exceedingly interesting. It is, 
of course, too early to deal with these now. But there is 
every sign that the season will be one of the busiest on 
record. ZARATHUSTRA. 


LONDON NOTES. 


Harold Bauer will give two piano recitals here in May 
before leaving on an extended tour in South America. In 
October he goes to the United States, where he will play 
a great deal during the winter and spring. 
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Willy Burmester is about to make his reappearance in 
London after an absence of six years. He will give four 
recitals in St. James’ and one in the Queen’s Hall in May 
and June, under the direction of Mr. Adlington. 


Baxter Captures Indianapolis. 
ERE is the way the Indianapolis critics praised David 
Baxter when he sang there April 13. The Scotch 
basso is enjoying as notable successes in the Middle West 
cities as in those of the East: 

The Philharmonic Club, under the direction of Edward Nell, gave 
its third concert of the season at the German house last night. The 
program was made up entirely of Scotch music, the solos being 
sung by David Baxter. Mr, Baxter comes from Edinburgh, Scot 
land, and he has won an enviable reputation on his American tour. 
He has a bass voice of wonderful compass and power. Last night's 
audience was a large one, and Mr. Baxter was obliged to respond 
to a number of encores.—Indianapolis Sentinel, April 14, 1903. 





Mr. Baxter proved to be a most artistic and gifted singer. Voice, 
temperament, training are all of a high order. Acute intelligence 
and manly feeling marked his singing. His voice is best described 
as a bass-baritone, combining, as it does, the range and power of 
the one with the sweet lyric beauty of the other. He was sincere 
in style, his delivery was chiseled, he commanded a wide range, 
which disclosed not a single rough or thin tone, and there was not a 
particle of affectation about him. The audience liked him instantly, 
applauded him heartily and brought him back repeatedly. An en- 
tire recital by Mr. Baxter would be decidedly worth hearing.—In- 


dianapolis News, April 14, 1903. 





Mr. Baxter is a singer worth hearing. His voice is full and flex- 
ible, with a quality well suited to lyric work and an intelligent 
comprehension of the artistic in the homely Scotch airs. The use- 
fulness of his voice in such a repertory was best shown when, by 
request, he sang Mozart’s Drinking Song. This gave him oppor- 
tunity to display his compass and thorough quality, but also fur 
nished a contrast. Mr. Baxter’s program included five double 
numbers and, because of the enthusiastic applause, he added two 
encores.—Indianapolis Journal, April 14, 1903. 





A large measure of the interest in the occasion centred in the 
first appearance here of David Baxter, of Dundee, Scotland. Mr. 
Baxter is one of the most charming singers heard in Minneapolis 
this season. His voice basso cantante of considerable 
resonance and remarkable range. His first an aria 
which was most artistically rendered, and secured for the singer a 
decided encore. Mr. Baxter’s other numbers consisted of a group 
of old Scotch ballads and some old English songs, both humorous 
and pathetic, and each of which called for a further appearance. Mr, 
most delightful.—Minneapolis 


is a pure 
number was 


Baxter’s musical equipment was 


Journal, April 9, 1903. 





Fancy still is delightedly weaving airy sketches of the scenes in 
A. R. Peacock’s palace on Thursday evening last, when David Bax- 
ter, with rich Scotch bass voice, entertained an assemblage of fully 
400 music lovers under conditions not far from ideal. Of Mr. Bax- 
ter’s work on this occasion superlatives may freely be used. In the 
middle and low range his notes were of rich, velvety quality, while 
all but entrancing.— 


in the higher range he boasted a pianissimo 


The Pittsburg Post, March 22, 1903. 
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BERTRAND ROTH'S SALON. 





DRESDEN, APRIL 10, 1903. 

ERTRAND ROTH has been offering a series 

of delightful musical treats in his newly built 

music salon during the past winter for the 

purpose of making the Dresden public ac- 

quainted with the works of their contempo- 

raries. This salon has been attached to his 

villa on the Kaiserstrasse, and is so unique in its way as to 

merit a detailed description. It is built after the so called 

“Secessionistic” style, the colors being a light cream, or 

écru, and a delicate sage green; the ceiling is draped from 

the four corners in an immense X in shape, the color a 

deep cream, or écru. There is a fresco frieze in pond lilies 

in Secession style, also a high dado in pond lilies and 

water effects in aqueous tints and designs. The windows 

are set in a colored glass design of Secession pond lilies, 

the wooden framework being in sage green. The par- 

quetry floor is apparently of white oak, or of some light 

hardwood, highly polished and adding perceptibly to the 

general light effect of color prevalent in the whole de- 

sign. The draperies are very light and soft in texture, of 
deep cream color. 

Turning now to the musical side of the entertainment 
which Herr Roth has given us, the contemporaries under 
musical discussion are mostly belonging to Dresden. The 
first of the season which has come to my notice was Herr 
Albert Fuchs; a sonata in F minor was well performed 
by Frau Gromadzinska, professor of piano in Ehrlich’s 
School of Music, and one of the better known pupils of 
Herr Roth; a group of songs, “Im October,” “Geheimniss,” 
“Abendgang” and “Komm,” were most acceptably sung 
by that temperamentally gifted singer Herr Giessen, of the 
Dresden Court Opera, accompanied by the composer, who 
well understands the art. Two romances for violin and 
piano accompaniment were performed by the young Dres- 
den violinist Herr Neumann and the composer. Another 
group of songs, “Fraiinchiemsee,” “Nachtlied,” and “Lenz- 
fahrt,” was also sung by Herr Giessen, accompanied by 
the composer. It would be impossible in this space to 
describe in detail each composition and performance; suf- 
fice it to say that the work of Herr Fuchs is interesting 
both in form and design, the former showing routine and 
the latter individuality, and a distinctly poetical vein. 
The artists, one and all, performed their parts creditably, 
and in some of it work of a high order was recognized and 
heartily applauded by the audience, who crowded the salon 
to its utmost capacity. 

The next artist under discussion was Herr Urbach, of 
the Dresden Conservatory, who came to a hearing a week 
later. After the first number, which was a sonata by the 
young and talented Hans Tittmann, for piano and vio- 
loncello, performed by Kammervirtuoso Johannes Smith 
and Clara Wyss (piano), there was a group of four Lieder 
by Gluck; “Sei still,” “Ach bindet mir die Hande,” “Die 
Falschen Weiber,” by Urbach, sung by Fri. Olga Maihak 
and accompanied by the composer. Herr Urbach has a 
decided talent for the lyric. His harmonizations are very 
original and of a decided modern trend; they are also so 
interwoven with the songs as to really be a part of them, 
which is the true purpose and mission of an accompani- 
ment. The songs themselves are very poetic in melody 
and possess a subtly mystic Chopinesque kind of charm 
in “klang.” Three lyric pieces for the piano, four old 
German folksongs and a concert waltz completed the 


program. I am sorry that I cannot speak so highly of 
Herr Urbach’s piaio playing, which is purely academic, 
with all the German’s aptitude for exactness and precision. 
but little or no beauty of tone and nothing distinctive on 
the lines of advanced modern pianism. Still, this is what 
the German demands; he is, or seems to be, satisfied if he 
gets through a composition without striking a wrong 
note or forgetting one. Of course, there are notable ex- 
ceptions to this, but they only serve to prove the rule. 

Herr Paul Colberg, who has lately returned from Eng- 
land and intends to settle in Dresden, was also invited to 
present his works for a hearing at this salon. Herr Col- 
berg has lately had his opera of “The Jacobite Regiment” 
accepted at Weimar, and an aria from the second act was 
on the program on this occasion. Fraulein Lautenbacher, 
who was to have sung, being ill, another aria for tenor 
was substituted and most admirably sung by Professor 
Mann, of the Dresden Conservatory. A concerto in G 
minor for flute and orchestra was by far the best number 
on this program, the extraordinary excellence of Herr 
Wunderlich’s flute playing adding not a little to the beauty 
of the composition, as well as contributing in no small 
measure to its success. A cavatine for violin solo was an- 
other enjoyable number. Two songs, “Blumenlied” and 
“Wach, O Wind!” and the Sinfonic Variations and Min- 
uet I did not hear, as I arrived somewhat late, but I take 
it for granted that all were well performed by those ex- 
cellent artists, Wunderlich, Svedrofisky, Henrion and the 
composer. 

Still another matinee at the salon was devoted to the 
great one, Richard Strauss, when his Quartet in C minor, 
for piano, violin, viola and ‘cello, was performed by Ber- 
trand Roth, Hans Neumann, Edwin Banck and Kammer- 
virtuoso Johannes Smith. No words of mine are neces- 
sary here either to qualify or criticise the works of a 
genius whom all the world recognizes; who is a giant 
among the pigmies, standing alone upon the pinnacle of 
his greatness amid the other artists and musicians of his 
time. So I will content myself with a word about the per- 
formance, which was the finest of anything I had heard 
there; in fact, at the conclusion of the brilliant finale, the 
general enthusiasm knew no bounds and the artists were 
again and again recalled. Equally brilliant was the im- 
provisation from the Sonata for violin and piano, played 
by the improviser, Bertrand Roth at the piano and Hans 
Neumann, violin. Herr Giessen’s interpretation of a 
group of songs, “Madchenblumen,” “Kornblumen,” 
“Mohnblumen” and “Epheu,” which were dedicated to 
him, was in every way adequate to the dramatic expres- 
sion they demanded. He scored a triumph in the two 
that followed, “Ich schwebe” and “Heimliche Auffor- 
derung.” Herr Roth was the accompanist throughout. I 
should not fail to mention the sympathetic mezzo soprano 
voice of Fri. Asbahr, who sang another group of songs 
on this program. 

I will close this account of my visits to these enjoyable 
salons with the program containing songs of Albert Fuchs 
and Hans Sommer, which gave opportunity to a fine bari- 
tone concert singer from Berlin, Herr Max Rothenbiicher, 
to display his indisputably fine qualities as a vocalist and 
interpreter of song. He was received with the most evi- 
dent satisfaction by the guests who crowded the salon, 
and warmly and repeatedly recalled. 

Undoubtedly, however, the great attraction on this oc- 
casion was the name of Jolando Méré which appeared 
on the program, the very young girl who created a sensa- 
tion at a popular Philharmonic concert of this season. 


At that time she had displayed such an astounding technic 
and consequent assurance, a temperament and maturity of 
conception and interpretation that the very mention of 
her name was sufficient to call out the largest attendance 
of the season. Unfortunately we were doomed to a great 
disappointment, for Fraulein Méré had suddenly received 
word of an unexpected engagement at Berlin. 

Taking the object of these musical salons into consid- 
eration, they undoubtedly fill an important place in Dres- 
den musical circles, in bringing Dresden contemporaries 
to a mutual acquaintance and giving them that hearing 
which is often denied too long to real merit. Herr Roth's 
services in this respect have met with that warm appre- 
ciation and recognition they deserve. 

E. Porrer-Frisse.. 


THE NEW JOURNAL ‘ MUSIK.’’ 


ODAY there appears in Berlin, published by the emi- 
nent firm of Schuster & Loffler, edited by Capell- 
meister Bernh, Schuster, the first number of the new 
journal, of which the publishers have kindly sent us an 
advance copy. What will be the fortune of this musical 
journal? If it is to be got up so finely and nobly the 
publishers will make no money, but only honor. More- 
over—has not this been said also of the Biihne und Welt, 
and this extravagantly gotten up theatrical organ is now 
in everybody’s hands and has become enormously influ- 
ential? 
Music is certainly the most popular art. If, therefore, 
a journal finds the right note, it must be read everywhere. 
Yet unfortunately most professional musicians write either 
poorly or in a style too learned and tiresome. Dilettante 
chatterings, such as certain very popular musical papers 
turn out, repel readers of musical culture. One good 
German musical journal exists—O. Lessmann’s organ; 
it appeals especially to people of education. And now 
Die Signale has suddenly made a great flight upward 
since its founder died. But a paper with illustrations that 
wishes to have the rank of the Bithne und Welt is still 
wanting. Such a paper Die Musik professes to be. We 
would urgently call the attention of pensions, cafés, hotel 
reading rooms and the better class of musical dilettante 
that this new journal is as instructive as it is amusing, 
and quite deserving to be read and afterward bound up in 
book form. Dr. W. Nazel writes on Bach’s fundamental 
importance; Frimel contributes new Beethoven studies; 
Seidl writes charmingly (naturally!) about Bayreuth; 
Gref writes on Bruckner; Ehlers on the Wagner Theatre 
of Munich; Dr. Kuhl, in New York, on our townsman 
Hugo Bruckler (died 1871). There are, too, highly in- 
teresting communications on Raff and Liszt, and a crowd 
of valuable reports of days’ doings. The illustrations, too, 
are splendid. Altogether an amusing and splendid mu- 
sical journal, The Americans have made their Musicar 
CouRIER into a universal paper (ein Weltblatt), May 
B. Schuster and the publishers have the same success.— 
Neueste Nachrichten (Dresden). 


Milka Ternina Worse. 
ADAME TERNINA, the eminent dramatic soprano, 
has undergone another painful operation on her eye, 
and reports state that as a result one side of her face is 
paralyzed. Madame Ternina is being treated by Dr. Erb, 
in Heidelberg, Germany, and the famous specialist says that 
it might be a year before the soprano will be able to re- 
turn to the stage. 
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Named after PROF. THEO. LESCHETIZEY, of Vienna, by his special permission. 


PROF. LESCHETIZKY’S Sole Principal Assistant in this country, formerly in Vienna; also Concert Pianiste. 
Address Communications: 147 W. Bighty-second St., NEW YORK CITY. 


C4RPNBOIE HALL. 


LESORETVSE Y—“Madame Wienzkowska’s sueeeea as « piano virtuosa and teacher is eminent.” aan evem: 
PADEREWSKI—“Madame Wienzkowska is a nnisned pianiste and possesses an extraordinary ability of communicating to others a 


complete knowledge of her art.” 


HANS RIOHTER—“I consider you an artist of finest esprit and taste, amd a representative of a most solid school.” 
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New Orveans, April 22, 1903. 


HOMAS TAPPER’S method is used in the pub- 
lic schools here, and the New Orleans Educa- 
tional Association, wishing to further the natural 
method of musical training, brought Miss Mari 
R. Hofer, of the Teachers’ College of Colum- 

bia University, here for a series of lectures on children’s 

music, which were delivered at the Boys’ High School 
during last week. Instead of giving a stereotyped set of 
lectures, Miss Hofer grasped the situation and talked ten 
practical, helpful talks which were full of instruction, in- 
terspersed with humor, which caught these young teachers 
and made the digging for truths seem easier and pleasanter. 

Six of these talks were given to the white teachers and 
four to the colored teachers, and Superintendent Easton 
drank every one of them in with apparent pleasure. 
Miss Hofer was also the recipient of many hugh bunches 
of roses in appreciation of her work. 

Miss Hofer touched briefly in her talks upon ai! the 
points which go to make up a well rounded musician. She 
dwelt upon the necessity of keeping within the child’s con- 
ception of music, and to be true to the composition in 
spirit and in reality, to develop the inner precepts and to 
feel what you do. In other words, be true to the mean- 
ing of the words of your song, to the music and to your 
own expression and vocalization of it. ‘Put music as an 
art and not as a thing; it is practical, not an abstract 
thing.” 

Miss Hofer kept to the kindergarten idea for the first 
grades—bring out thought through play, and she intro- 
duced a series of games for rhythm, self expression and 
physical development, appreciating the interdependence of 
voice and body. 

The sense of hearing, which in the old 
trained out of the child, is by all present up to date educators 
being given its proper attention, and from listening 
nature’s voices up to the tones of voice and instrument it 

being restored to its function, thereby ceasing to make 
the one sided musician. To develop this, Miss Hofer has 
prepared an outline of sense observation. 

Thinking music, the emotional quality, the sight, the 
necessity of soft singing at the beginning for proper placing 
of tones, the appropriateness and accuracy of interpreta- 
tion, the application of psychology to music, to create a 
love for music, vocalization, melody, harmony and many 
other points were all dealt with at length and helpfully by 
Miss Hofer. 
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At the smoker for the National Manufacturers’ Associa- 
at Athletic Park on last Wednesday night several 
local musicians added to the pleasure of the occasion. Miss 
Corinne Bailey, Miss Blanche Brieugne, Alf. H. Kernion, 
J. Billaud gave Verdi’s famous quartet from “Rigoletto. ’ 
The Polonaise from “Jerusalem” was sung by Miss Bailey, 
and “Tell Her I Love Her So,” by Mr. Billaud. 

Of course it was expected by the company to have a 
little of Dixie interspersed, so Jack Loyacano did not dis- 
when he came with his coon songs. The 
gave several numbers, and “Red, White and 

heard with chorus and orchestra combined. 

O’Connor, musical director. 
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Edward Paul Dugas, the organist of St. Cecilia’s 
Church, died at the Hotel Dieu on Sunday morning. Mr. 
Dugas was afflicted with consumption, but bravely held to 


his post until the early part of this month, when he was 


forced to abandon it. He was born in Donaldsonville, 
La. in August, 1879, and his untimely death is mourned 
by a large circle of friends and relatives. Like many 


inother musician he was deprived of financial resources, 











friend, H. W. Roeling. 
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A benefit will be given Miss Herminie Dunn at the 
Tulane Theatre on the evening of the 30th. She will be 


assisted by Misses Celeste Kayser and Socola and Messrs. 
Réne Salomon and Baer of the French Opera Orchestra. 
st = 


The Woman’s Music Club gave another of their delight- 
ful afternoons at the home of Mrs. Feibleman, on St. 
Charles avenue, on last Monday. This interesting pro- 
gram was listened to with great attention and greatly en- 


joyed: 

Ue. GIB inc ccd sco venccesciveseu-petcevempeccesoaegnbetes Massenet 
Ge ED TREE voce cudentasescreccdéapenescourrtbaneteiiesceses Anon 
ictor Despommier 
Be Fame WMS Fic ci vn csivenesetecsindiiociadebetédion vives ss — 
Mrs. E. Godchaux 
Vicodin eGla,, Te Bee Riccidccctneconsscsosccsonssocvpececsspns Wehrmann 
Henry Wehrmann. 

Vocal solo, Meet Me, Love........cccccecccccvccccees ‘ : — 
Miss H. Neuman. 

Overture (Peter Schmoll, for piano and violin)................ Weber 
Misses Simon, Leopold and Mr. Wehrmann. 

Vocal soli— 
PUNOUNIS | “sitios dccccdapvococcccdiscdcctedcsecencadodecsbobed Gounod 
NE FR ss since as cas o GbiaWer ink «Hides iheades Massenet 


Mrs, Ella Marx. 


Piano duet, Marche Hongroise Wollenhaupt 





Mrs. Bodheimer and Miss Klotz. 
Vadal sate, GIGS Ge Tie TOs ise ctbecdces dads viccsscvcdocice Bohm 
Miss Goetz. 
Piao cele, Cprie Bamiiece cnpidicsectoceccensisessonvessesseysees Grieg 
Miss Lyons. 
Overture (two pianos), Freischititz............cccccccccsceccvess Weber 
Mrs. Meyer, Miss Metz. 
Paper on Chaminade. 
Miss Rachel Klotz. 
Accompanists, Miss Mamie Moloney, Mr. Wehrmann and 
Mr. Despommier. 

Mrs. Ella Marx, who has returned from a ten years’ resi- 
dence abroad and who studied under Marcel in Paris, 
gave her hearers pleasure. She leaves for Chicago 
Monday next. For several months she has been in poor 
health, so was not at her best when heard at the club on 
Monday. 

ese & 
Dr. William Scheppegress, M. D., gave a researchful 


lecture before the Jesuit Alumni recently on “The Voice in 
Song and Speech.” He explained the intricate «nd deli- 
cate mechanism of the vocal organs, he spoke of the dis- 
eases which attacked them and of the remedial agencies to 
be employed toward their protection. He put stress upon 
the injuriousness of* tobacco and liquor upon the voice, 
especially if used to excess. He stated that the cigarette 
produces a chronic irritation and thickening of the throat, 
sometimes accompanied by excessive dryness and irritabil- 
ity, causing the effort to clear the throat, which injures its 
(lelicate mechanism. This he applied to the speaking voice 
as well as the singing voice. He advocated physicial ex- 
ercise and his lecture was accompanied by several lantern 
slides. At the beginning and at the close of the lecture 
the Jesuit Alumni Orchestra, led by Louis Cresson, gave 
several selections. 
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The High School Alumnz presented an interesting mu- 
sical program at the High School on the night of the 16th. 
Miss Nellie Logan, the president, deserves great credit for 
the successful effort. The vocalists were C. Louis Sully, 
Mr. Carley; pianists, Misses Ruth Scaife, Augusta Scherer ; 
violinist, Miss Nellie Logan; accompanists, Misses Eu- 
genie Grant, Regina Glenn, Mr. Pico. Miss Eunice Ward 
gave a piano solo, accompanied by the mandolin, and a 
fancy dance by Miss Ruth Scaife and a monologue by 
Miss Esther Mitchell completed the program. 

BerTHA A .H ARWOOD 


but, rich in friends, he had every attention that they could 
offer and was buried on Monday in the family tomb of his 





MUSICALE AT CLAVIER PIANO SCHOOL. 


S many persons as could find places in the hall cor- 
ridors and lower stairs of the Clavier Piano School 
enjoyed Friday evening of last week a musicale given by 
Mrs. Hadden-Alexander, Francis Fischer Powers and the 


associate teachers of the Powers-Alexander studios in 

Carnegie Hall. The program was a good one, for an 

audience made up entirely of musical people. Here it is: 

DEED snccucsspenansCeabanenbtadecedsstiavardatterraibesmass sven Jadassohn 
Miss Allen, Mr. Kirk and Mr. Briggs. 

Where’er You Walk (Semele).............scccccccccccesees .. Handel 
Am Strande (By request)................++. F. Ries 
Seansis Fischer irate: 

Carneval (three parts).........-sceseeeeeeeees Schutt 
Harold Briggs 
DERE de ctidbtebcusdeebdociovedshsevsses Borowski 
Gopey  Maledbabsicesiecedsrciivvccecctscticccceescobvasiie Sarasate 


Allen. 


Miss Julia (¢ 
Where Thrums the Bee 
The Last Good Night 
Summer Is Gone 


..Cordelia Freeman 
Cordelia Freeman 
Cordelia Freeman 


POND soca ccccctsbddpecddghhessiocdisdudenicatat one Wekerlin 
Miss Cordelia Freeman. 

Comeeree, Ge. Bt, F Misses bcnccvesecsesvcescevesesceconcses Chopin 
Mrs. Hadden-Alexander. 


Orchestral parts (on second piano) by Harold S. Briggs. 


DIE 8 ids i nde Veickibénakads vecablbte tts -étesitoneetes Schumann 
PEED -s vadedwnsedacumiesubutbncedsesencdiersense<epepencengeed Popper 
Karl Kirk 
TES icc ke<.csadesemeciadadecteneaysasbranbagseponcgrcoseqapees Bizet 
Mr. Powers. 

Mr. Kirk, ’cello; Mr. Briggs, piano; Mr. Kinney, second piano. 


The three artists who performed the beautiful Trio, by 
Jadassohn, showed a good conception of the work, and 
as for the musical part they aroused universal praise of 
those who understood what ensemble music means. Mr. 
Briggs played the three movements of the “Carneval,” 
by Eduard Schiitt, with buoyancy and with marked im- 
provement in technic. Miss Allen’s violin solos seemed to 
come just at the right time. Her bowing is very grace- 
ful, and she proved herself an artist, with plenty of skill 
at her command. 

His 


and young students 


It is always a pleasure to hear Mr. Powers sing 
voice retains its sympathetic quality, 
who watch him emit his tones will learn much thereby 
A vocalist, with a good voice, who also presents a digni- 
fied and reposeful picture while singing, confers a double 
delight on his listeners. Mr. Powers sings with perfect 
ease, and every word is distinctly heard 

The songs by Miss Freeman were not altogether reas- 
suring. There was much, said in favor of 
her voice and method. 

Mrs. Hadden-Alexander’s performance of the Chopin 
Concerto F minor was without a question the great 
number of the evening. Her reading was most poetic, 
and yet it lacked for nothing in breadth and intellectual 
scope. The applause at the close of the concerto was 
hearty and prolonged, and Mrs. Alexander and Mr. Briggs 
again at the second piano, played most brilliantly the 
Scherzo, from MacDowell’s Second Concerto in D minor, 
dedicated by the composer to Madame Carrefio 

All the numbers the evening were encored 
Mr. Powers sang “Love Is a Bubble,” by Allitsen, after 
the Ries song. Miss Allen played an extra number, and 
Mr. Briggs, for his performed the Chopin Im- 
promptu in F sharp major. Mr. Kirk, the ’cellist, who, 
by the way, played his numbers in fascinating style, added 
as a third number a Spanish dance, by Popper. 

The organ part in the “Agnus Dei’ was played at a sec- 
ond piano by Mr. Kinney 


however, to be 


in 
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Singers to Assist Reader. 
RTHUR GRIFFITH HUGHES, and Miss 
Mary T. Stoughton, soprano, will assist Agnes Sum- 
mer Geer, the child impersonator and reader, at a concert 
tonight in the Myrtle Room of _the WwW aldorf- Astoria. 


baritone, 








Mrs. HELEN TRUST 


SOPRANO. 


Vocal Recitals In English, French, Itallan. 





33 Grove End Road, 





St. John’s Wood, Loadoa, Eagiaad. 
MARY 


Haydon 


Concert Direction : 


Remington Squire, 








“JOSEPHINE Ss. 


JACOBY 


CONTRAL TO. 


ADDRESS 


104 West 58th St., NEW YORK. 
OscarR SAENGER, 


Vocal Instruction. 


Teacher of Josephine a foe ; Eli bh D. 
Leonard, contralto; Ma yA ae soprano; Sara 


Anderson, soprano; Hildegard Hoffmann, soprano; Mme. 
Marie Rappold, re no; Elsa Marshall, soprano; John 
Young, tenor on Rains, basso; jaern- 
stein, 3a 880 ; Henri G. Scott, basso, and other prominent 
singers now before the public. 


Struoio,; 51 East 64th Street, NEW YORK. 
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148 Bast 27th St.. New York 





GeorceE SWEET 


The Renowned Baritone, 
VOCAL STUDIO: 304 WEST 72D STREET, NEW YORK. 
Some of his Pupils: 
Katherine Bloodgood, 
Maude Lillian Berri, 


Carl Du 


Georg Fe sson, 
oane Cont wei Mutfora. 


Shanna Cumming, 


Rew Work College of Music, 


128-130 East 58th Street. 








ALEXANDER LAMBERT, Director. 





Private Instruction in Piano, Singing, Violin, ‘Cello and all 
pr anches of music. by a faculty unsurpassed for its excellence. 
SPECIAL DEPARTMENT FOR BEGINNERS. 
All instrumental and vocal students receive free instruction in 
aarmony, counterpoint, vocal — —— ensemble playing and 
free admission to concerts. lectures, etc., etc. 
Students received daily. Cataleg sent on application. 





ACCOMPAN IST. 
LOUIS DANNENBERG, 


1945 Sevantn Avenue, New You«. 





Telephone: 3456 


PIANIST—TEACHER 


TELEPHONE, 064 MORN NESICE. 








CARL FAELTEN. 





HE name of Carl Faelten is so well known and 
his biography has appeared so many times that 
we think the readers of THe Musicat Courier 
will prefer to hear more particularly about the 
recent phases of the career of this eminent pian- 

ist and teacher, whose latest portrait we reproduce this 
week, Without doubt, the greatest work of Mr. Faelten’s 
life is now being done in his school in Boston, to the de- 
velopment of which he brought the fruit of thirty years of 
experience, as pianist and educator, both in this country 
and in Europe. 

rhe founding of the Faelten Pianoforte School was a 
carefully planned affair. That Faelten knew his ground per- 
fectly, and fully appreciated the value of what he was 
about to offer the public in the way of thorough musical 
instruction and pianistic training, no doubt, 
for in the years which have followed the school’s success 
has been more and more assured, and its position in the 
educational world more important and secure. Such suc 
cess must be founded on something more than ability to 
play the piano, on more than a knowledge of music, on 
more than mere experiences in teaching. Mediocrity may 
claim as much as these, but the qualifications of the true 
musician and educator, the artist, thinker, teacher and ad- 
ministrator are so well blended in Faelten that, after all, 
it is nothing phenomenal that he has built up such a school. 

As a concert pianist Faelten is well known, having toured 


there can be 


the country extensively, and although in recent years his 
educational duties have interfered with his traveling about, 
what has been lost by the country at large has been gained 
by Boston, where he delights large audiences by his 
masterly, refined and catholic recitals. Probably there is not 
in the today another man who has at his fingers’ 
ends and in his memory such 
Faelten; the record of 
four years is simply amazing, 


country 
a prodigious repertory as 
has played during the last 
and the people of Boston are 


what he 


to be congratulated on having such a musician residing 
among them. Twenty-four recitals of standard classic and 
modern piano works of the been 
performed by him from without 


highest character have 


memory during this time 
the repetition of a single work 

His informal recitals of Saturday mornings (interpreta- 
tion lessons he calls them) are one of his chief delights 
Here he gathers the advanced pupils of his school, and 
afier playing he per- 
forms some of the works which are being studied by the 
pupils, supplementing the playing with interesting and in- 
structive remarks. 

During his twenty years’ residence in this country Fael- 
ten has exerted a powerful influence upon its musical life, 


such works his dictates 


as 


lancy 


an influence which has always been for the best and purest 
in musical art and education. Although he has written 
considerably for the press and has given to the world a 
number of text books which are regarded as authoritative, 
his greatest influence has been directed through his many 
pupils from all over the country, many of whom have be- 
come prominent in the profession. Their success may be 
traced to the fact that Faelten looked out not merely for 
their proficiency as players, but also gave them a thorough 
preparation for the profession of teaching. Among those 
of his pupils who have now honorable positions in the pro- 
fession may be mentioned the following: Arthur E. Ament, 
Cedar Springs, S. C.; Miss Estelle Andrews, Boston; Miss 
Laura R. Appell, Harrisburg, Pa.; Miss Eva L. Alden, 
Terre Haute, Ind.; Miss Katherine Armstrong, Godfrey, 
Ill.; Mrs. Nellie D. Best, Freeport, Ill.; Miss Lillie M. 
Bearns, Brooklyn, N. Y.; E. C. Barton, Claremont, N. H.; 
Charles Bochau, Baltimore; Miss Emilie J. Bray, West 
Virginia University, Morgantown, W. Va.; Forrest J. 
Cressman, Vienna; Miss Marie D. Chandler, Boston; Miss 
Lila P. Cole, Perkins Institute, Boston; Mrs. Agnes Sny- 
der Croker, Boston; Miss Anna H. Crane, Bridgewater, 
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Mass.; Mrs. Minna G. del Castillo, Boston; Miss Grace 
Chandler, Boston; Miss Carrie P. Coale, Baltimore; Miss 
Susie A. Crane, Scranton Conservatory of Music, Scran- 
ton, Pa.; Miss Lucy G. Drake, Charleston, S. C.; Miss 
Grace Diggles, Boston; Miss Nellie Dean, Boston; Mrs. 
Prudence Simpson Dresser, Gallatin, Tenn.; Miss Harriet 
L. Dexter, Boston; Mrs. Gertrude Clark Edwards, Brook- 
lyn, N. Y.; Mrs. Marie Dewing Faelten, Boston; Miss 
Mabel A. French, Scranton Conservatory of Music, Scran- 
ton, Pa.; Miss Emma Fuchs, St. Louis; Miss Lizzie E. 
Faxon, Salem, Mass.; Miss Florence M. Giese, Baltimore; 
Miss Alice M. Greer, Seattle, Wash.; Miss Irene Gurney, 


Toronto, Canada; Miss Minna Gallagher, New York; Miss 





Cart FAELTEN. 


W. L. Garrison, Jr., Boston ; 
George F. Cranberry, 
Waltham, Mass.; Miss 


Etta Gallison, Boston; Mrs. 
Miss Elizabeth L. Gibb, Boston; 
Boston; Miss Mary A. Hartwell, 
Laura M. Hawkins, Boston; Miss Mary L. Haggart, Glov- 
ersville, N. Y.; Miss Lucia A. Heyl, Philadelphia; Miss 
Annie F. Hardy, Boston; Hu T. Huffmaster, Boston; 
Miss. Bertha Law, Boston; Miss Ena Langworthy, San 
Francisco, C Miss M. W. Lillie, North Easton, Mass. ; 
Mrs. Sarah Williams-Lovejoy, Boston; John Porter Law- 
rence, Washington, D. C.; Miss Mary A. Lorish, Attica, 
N. Y.; Mrs. Chas. X. Larrabee, Fairhaven, Wash.; J. C. 
Manning, Boston; Miss Helen L. Masten, Boston; Miss 
S. L. Milliken, Littleton (N. C.) Female Seminary; Miss 
Susan Mocre, Granville (Ohio) Seminary; Miss Alberta 
V. Munro, Quincy Mansion School, Wollaston, Mass. ; 
George P. Maxim, Limestone College, Gaffney, S. C.; Miss 
Florence H. Maxim, Boston; Miss Russel McMurphy, 
West Virginia University, Morgantown, W. Va.; Miss F. 
Eva Massey, Tuskegee, Ala.; Albert Norton, New Market, 
Pa.; Miss Lillian Povall, Boston; Miss Lizzie Pushee, 
Boston; Miss Alice Paine, Worcester, Mass.; Miss Alice 
Quincy Parker, Boston; Miss Alice E. Parker, Boston; 
Harold Randolph, director of Peabody Conservatory of 
Music, Baltimore; Miss Marion Ralston, St. Louis; Mrs. 
Amy T. Rawson, Boston; Miss Alice Julis Riche, Nora 
Springs, Ia.; Miss Caroline Roberts, Hartford, Conn.; Miss 
Louise Romare, Atlanta, Ga.; Miss M. Estella Rose, Bos- 


Cal. ; 
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William D. Strong, Boston; Miss Mary J. Schwab, 


ton ; 
St. Joseph’s Academy, Greensburg, Pa.; Miss Helen 
Marion Smart, Savannah, Ga.; Miss Gertrude Sousley, 


Nebraska City, Neb.; Miss Emily Standeford, Kansas 
City; Frank N. Schilling, Oswego, N. Y.; Mrs. Carrie E 
Stearns, Manchester, N. H.; Miss Annie J. Shanahan, 
Portland, Me.; Miss Bertha M. Snow, Saugus, Mass.; 
Mrs. Mabel Wilson Stearns, National Park Seminary, 
Washington, D. C.; Miss Ethel Stone, Boston; Mrs. Louise 
Dale Spoor, Redlands, Cal.; Miss Margaret M. Twomey, 
Boston; Miss Loretta Westerman, Chicora; Pa.; Miss 
Edith Wood, Gloversville, N. Y.; Miss Mary J. Wight, 
Indianapolis, Ind.; Mrs. Isabel Munn White, Boston; Miss 
Geneva Weitze, Boston; Miss May Woolever, Little Falls, 
N. Y.; B. F. Yeoman, Lancaster, Mass.; Miss Ellen M 
Yerrington, Boston 





Mr. Russell’s Oratorio Services. 


HE Peddie Memorial Choir, of Newark, N. J., is giving 
Newarkers a musical this season through a 
series of special performances of oratorios and the more 


treat 


important church cantatas, motettes, &c. April was es 
pecially full of good results. Good Friday night this or- 
ganization sang Louis Spohr’s oratorio “The Last Judg- 


and as an opening program sang Gounod’s Lenten 
motette “O Come Near to the Cross” and L. A. Russell’s 
motette for alto and male voices “O Lamb of God.’ Easter 
Sunday the choir sang, among other works, the first part 
Mendelssohn’s cantata “Athalie” and Barnby’s festival 
anthem “King All Glorious.” Sunday evening, April 19, 
this active body of singers sang Gounod’s sacred trilogy 
“The Redemption.” These special choral services were 
under the direction of Arthur Russell, the 
specialist of Carnegie Hall, who also presided at the organ 
On these occasions the large auditorium of the Peddie 
Memorial Church, about 1,700 persons, was 
the Newark. The 
ganization was assisted by Miss Myrtle Randolph, 
Miss Alice van Nolts, contralto; B. J. Thomas and 
Campbell, tenors; Walter Williams and Ernest 
with Claude Trevlyn, violinist. 


ment,” 
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Theodore van Yorx in Buffalo. 


HE following are extracts from criticisms about Theo- 
a recent concert in Buf- 


dore van Yorx’s singing at 
falo: 
The favorite soloist of the evening was Theodore van Yorx, who 
delighted the audience with several enjoyable tenor solos. Mr. van 


and his selec 
He responded 


Yorx has a beautiful tenor voice, which he uses well, 
tions at last night’s concert were happily 


to two encores.—Buffalo Courier, April 21. 


chosen. 





van Yorx was heard for the first time in Buffalo last evening 
and he evidently 
“Mignon,” which 
legato work and his musi 


Mr. 
He was given an unusually enthusiastic reception, 
proved a great favorite. He sang aria from 
showed his admirable voice, his 


an 
beautiful 
He had t 
Day of Spring!” 
“Die Meistersinger ” 
“Jocelyn” 


respond to an encore, giv 
After he 
another encore was 
in thoroughly 


April a1, 


cal intelligence excellently 
ing Andrews’ “Oh, For a 
sang the Prize Song from 
demanded, when he gave the Berceuse from 
satisfying and artistic style.—Buffalo Evening News, 


brilliantly. 





Mr. van Yorx displayed a very agreeable lyric tenor voice in his 





splendid rendition of several difficult numbers. He responded to 
two encores and was most cordially received.—Buffalo Evening 
Times, April 21. 

Mr. van Yorx has a very sympathetic lyric tenor voice, which is 
unusually well produced. He sang an aria from “Mignon” and the 


both with intelligence and 
and responded 


Prize Song from “Die Meistersinger,” 
artistic feeling. He was encored after both numbers, 
with the ballad, “Oh, For a Day of Spring!” and the Berceuse from 
“Jocelyn.” Mr. van Yorx is a singer who will always charm by the 
beauty of his tone and by the instinctive good taste which charac- 
terizes his interpretations.—Buffalo Express, April 21. 





Mr, 
Buffalo Commercial, 


van Yorx has a tenor voice of rare quality and purest tone.— 
April 2. 
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PARIS, APRIL 8, 1903. 


HE right to hiss or not to hiss! That has been 
the question that has agitated a certain portion 
of the public in Paris lately, the question hav- 
ing been carried before the law courts. A 
pianist was greeted with strong signs of dis- 
approbation on her appearance before the 

public at one of the Lamoureux concerts, where she was 

announced to play a piano concerto by Saint-Saéns. 

Several reasons were assigned for this hostile demon- 

stration. One, the performer’s nationality. This must be 

at once rejected as absurd. Paris cares not of what na- 
tionality a performer is, a fact demonstrated every week 
by the cordial reception given to foreign artists. Per- 
haps, however, I am wrong in saying that Paris cares 
nothing about the nationality of a performer. If she in- 
terests herself at all in the matter it is rather to the neg- 
lect of very capable and conscientious native artists, while 
a large meed of approbation is given sometimes to for- 
eigners. Another cause alleged was that the piano was 
of foreign manufacture. This also had no foundation in 
fact, as the same make of piano had been often used be- 
fore by pianists—notably Rosenthal—and no dissentient 
voice heard; and the proof that both the foregoing al- 
leged reasons were invalid was given at the following 
concert, when a native pianist playing on a Parisian made 
piano was subjected to exactly the same treatment. The 
real reason was, as I wrote at the time, that a few melo- 
maniacs have for some time arrogated to themselves the 
right to advise Chevillard, the conductor of the Lamou- 
reux concerts, how to make up his programs. In their 
opinion an instrumental solo has no place at a symphonic 
concert, and these same unfriendly demonstrations were 
maintained for five or six consecutive concerts, to the 
great annoyance of conductor, artists and those of the 
public who did not share the views of the dissentients. 
As the disturbances at last amounted to a genuine scan- 
dal and nuisance, three individuals who were known to 
be most prominent in the affair were refused admittance 
at one of the recent concerts. These three persons at 
once brought an action against the conductor, Chevillard, 
for refusing the right of entry, his action in the matter 
being based on the plea that these three persons dis- 
turbed the peace of che public attending the Lamoureux 
concerts. ‘They had,” they claimed, however, “paid for 
their seats, and by purchasing them bought also the right 

to express disapproval of what did not please them, a 

right which had always been acknowledged just as legiti- 

mate as that of approval.” To this it was replied that 








the close of an opera, concert or play, not during its 
progress, as that interferes with and interrupts the per- 
formance. Montel, the lawyer for Chevillard, affirmed 
that the three persons who had brought this action against 
him for denying right of entry “formed part of a cabal 
which had been formed to prevent the performance of 
piano concertos at these concerts.” On the other hand, 
Bonzon, who assisted the three conspirators, pleaded 
that an impresario had only the right to expel turbulent 
auditors, not to refuse admission to any portion of the 
public whom he might suspect of having designs which 
would prevent or interrupt the performance. The dam- 
ages claimed by the malcontents were the. price of the 
seats paid, plus 50 francs for the loss of their afternoon. 
The verdict was that the price paid for the seats should be 
refunded, with 10 francs damages. 
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In the French provinces, at the beginning of each season, 
every débutant has a right to three appearances, and it is 
the public that decides whether or no the artist shall be 
retained for the entire season. Paolo Marié, a very com- 
petent tenor, the father of Paola Marié and Galli Marié-- 
who created Carmen—after having been a favorite in Paris, 
was hissed, or protested, as it is called, at one of the large 
provincial theatres. This he took so keenly to heart that 
it brought on a serious of nervous disorders from which 
he never recovered. At a theatre in Italy the performers in 
Donizetti’s ‘‘Lucia” were so hopelessly bad that at the 
end of the famous sextet the public hissed them, 
drove them from the stage, and then insisted on their 
return and singing it over again as a tribute to the com- 
poser, this number never being given in Italy without an 
encore. Patti was once hissed in Barcelona because 
Stagno, the tenor, refused to sing the tenor part of Al- 
fredo in “Traviata,” as he would have been placed in con- 
trast with the great Spanish tenor Gayarré, who two months 
previously had gained an immense success in the part. 
Patti’s husband (Nicolini) was substituted, but not to the 
taste of the Barcelonese, who, when he and his spouse ap- 
peared in the first act, were greeted with a tempest of cat- 
calls and hisses. Threetimes Pattiand Nicolini attempted 
to commence their duo, and as many times were prevented: 
Patti crossed herself, and left the stage. The curtain was 
lowered and a calm followed. When it was raised and 
they came on the stage again, the disorder recommenced. 
Schurmann, who was the impresario, waited a few min- 
utes, and walking to the front announced: “Ladies and gen- 
tlemen, Madame Patti has never been the object of such 
marks of disapprobation. There is evidently an organized 


cabal against her [this was true, and it was Stagno who 
had engineered it]. If it is on account of the change 
in the cast, you have fifteen minutes in which to go to the 
ticket offices and receive back your money, in case you 
do not care to listen to M. Nicolini. But when the fifteen 
minutes have expired, the act will begin exactly where it 
was interrupted, and whether the opera is allowed to finish 
or not, after that time no money will be refunded.” The 
performance was allowed to go on. 
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At the Colonne concert the principal item was the 
Symphony in D minor by César Franck, an admirable 
work admirably performed. If the last movement seems 
to fall off a little in interest I think it is on account of 
contrast with the delightful allegro and allegretto move- 
ments which precede it. “Christmas Night, 1870,” a de- 
scriptive orchestral piece by Pierné, was also given. I 
sent an account of it when performed some time ago at 
the Salle Humbert des Romains,and have nothing to add, 
except that the work perhaps gained by being played by 
Colonne’s orchestra. The beautiful and pathetic “La- 
mento,” by Victorin Jonciéres, was received with the 
same marks of approval that it met with on its previous 
performance. Marie Brema was the vocalist and sang 
with great accent and authority “La Fiancée du Tim- 
balier,” by Saint-Saéns, although, like many vocalists 
who have acquired a reputation for a certain style, she 
exaggerates that style until it becomes forced and some- 
what artificial and seems to lack spontaneity. She also 
sang, in conjunction with M. Francis Blaun as Wotan, 
the last scene of “Walkiire,” which met with very great 
success. A song by Weber, which she presented for the 
first time, was received with many signs of disapproba- 
tion, and as if to punish this portion of the audience Miss 
Brema repeated it. 
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The Oriental symphony “Antar,” of Rimsky-Korsakoff, 
which is always rapturously received at the Lamoureux 
concerts, and the overture to Chabrier’s “Gwendoline” 
were the principal features of the program provided by 
Chevillard at his last concert. “Antar” is, I think, a 
great work, one in which is found in a pronounced man- 
ner genuine originality, scientific knowledge and that 
peculiar national coloring that the modern Russian com- 
posers all seem to preserve. Both works were exceed- 
ingly well played. The program was completed by two 
works widely differing in character and treatment—the 
“Jupiter’’ Symphony of Mozart and “Impressions d'Italia,” 
by Gustave Charpentier. 
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Emil Sauer gave the last of his two recitals at the Salle 
Erard and met with very great and merited success; the 
concerto by himself not being at all to the tastes of the 
subscribers when he played it recently at one of the 
Lamoureux concerts. Sauer is certainly a great master 
of the piano. He evoked the utmost enthusiasm after the 
Sonata, op. 3, by Beethoven, which increased until it 
amounted to a perfect ovation at the end of his playing of 
Schumann’s “Carnival.” An etude, “Frisson des Feuilles,” 
from his own pen, was encored, and Liszt’s “Mazeppa” 
finished the recital. 
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“L’Etranger,” the opera by Vincent d’Indy, recently 
produced in Brussels, will be the next important work to 
be produced at the Paris Opéra. De VALMOUR. 








the public has only a right to signify its dissatisfaction at 
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CHARLES WILLEBY, COMPOSER. 





ADAME ALBANI has recently concluded 
in Canada what must be accounted one of 
the most successful tours the great prima 
donna has ever made. And without doubt 
her two most successful songs have been 
Charles Willeby’s “Four Leaf Clover” and 

“The Birds Go North Again.” With one accord the Cana- 
dian press has acclaimed these little gems of musicianship, 
as the press throughout Europe has acclaimed them 
wherever they have been sung—and there are few places 


voice, though it was written for soprano. In both genres 
of voice it has had the greatest of living exponents; and 
there has been nothing to choose between the effects made 
with it by Albani or Ada Crossley. 

It is at the present moment in the repertory of every 
European concert artist, and is taught well nigh in every 
college and music school in Great Britain. The name of 
Charlies Willeby, a year ago scarcely known save as a 
writer of musical literature and criticism, is today perhaps 
the most familiar one in musical England. He has in- 
vented a new order of song—a high order, and one in 
every way stimulating. Each little work that comes from 
his pen is replet® with the freshest of inspiration and the 


























































































































Sia, 
Be ance Prat aha 
———————— 











where they have not been sung during the past year. This 
setting of “Four Leaf Clover” is totally unlike any other 
that has preceded it. It seems to be the inevitable musical 
expression of the poem—for this little lyric must be termed 
poetry. The initial phrase alone stamps the song. It is 
spontaneous, sincere and inexpressibly beautiful, and is as 
easily distinguished from other settings as is Nevin’s “O 
That We Two Were Maying” from its fellows. In 
neither case was the setting an early one. Several had 
come and gone before. But it is safe to say that both will 
outlive most of the others. As music for the voice it 
would be difficult to surpass the fluency and ease of this 
little composition. It is equally grateful for high or low 


soundest of musicianship. He is a song writer pure and 
simple, and as such he satisfies alike the artist, the profes- 
sor and the amateur. We give herewith in the composer's 
manuscript the opening bars of “Four Leaf Clover,” which 
is published by the John Church Company, as are its 
companions, “The Birds Go North Again,” “Summer 
Rain” and “Stolen Wings.” 


New Mannheim Theatre. 
A NEW theatre for operatic and dramatic festival per- 
formances has just been completed in Mannheim, 
Germany. The auditorium offers accommodation for 8,000 
persons. 


NASHVILLE. 
abihienS — #, April 20, 1903 


F Coleridge-Taylor could have heard his “Hia- 

watha” as sung here by the Mozart Society of 

Fiske University last Friday and Saturday he 

would have had double cause to swell with 

worthy pride. The Mozart Society is composed 

of young negroes, students at the Fiske Uni 

versity, which is famous for its world renowned jubilee 

singers. This is the largest and best school for negroes 

in the United States; in it they are trained to the highest 

and keenest intelligence possible. The Mozart Society 

was organized by Prof. A. K. Spence in 1880, for the 

purpose of studying and rendering the standard cantatas 

and oratorios. This is the twenty-third season and fifty- 

second and fifty-third concerts. The work was given in 

its entirety at these two concerts; the first two parts were 

sung last year. The shading was particularly good. The 

tenor soloist, Frederick Jerome Work, has a pure lyric 

tenor of beautiful quality of tone, and sang with delicacy 
and intelligence. 

Officers and members of the society are as follows: 
H. H. Wright, conductor; Jennie A. Robinson, in charge 
of solo voices; Alice May Gass, organist; Alonza C. 
Thayer, secretary; Datie M. T. Miller, treasurer; Henry 
C. Miller, librarian; Felix F. Bowlar, assistant librarian; 
Virginia A. Miller, Datie M. T. Miller and Frederick J. 
Work, executive committee; soloists, Pauline Gladys 
Postelle, Mary Louise Shober, sopranos; Frederick Je- 
rome Work, tenor; W. B. Merrill, A. A. Marquess, Max 

iA.C. Thayer, Chorus: Sopranos, Annie M 
Anderson, Albertina Broughton, Viola D. Jackson, Beu 
lah E. McGavock, Elsie. T. Peppers, Alice G. Priestly, 
Elizabeth B. Shipley, Edith G. Strong, Pearl A. White, 
Emma M. Bennett, Jessie B. Gadsden, Florine M. Jones, 
Perley M Merrill, Mary D. Phelps, Eva A. Reeves, 
Mamie L. Shober, Bertha E. Terry, Mattie A. Bouyer, 
Edmonia W. Hubbell, Mary H. Loveland, Datie M 
Miller, Pauline G. Postelle, Lillie B. Sheffey, Ada E 
Sims, Laura A. Trimble; altos, Willie B. Alexander, 
Etta A. Clark, Etta T. Keith, Mabel C. Leake, Virginia 
B. Miller, Esther E. Palmer, Leonie L. Robinson, Eliza- 
beth A. Ross, Raven A. Scott, Gertrude Taylor; tenors, 
Felix F. Bowlar, William J. Bryan, Harry C. Buster, 
Martin Maxmillian, William B. Merrill, Clifton T. Nich- 
ols, Thomas P. Shannon, James A. White, Frederick J 
Work, Wm. A. Wynn; bassos, Robert C. Bailey, Jack 
S. Brayboy, Alexander C. Browne, Anderson W. Cheat- 
ham, St. Julian Drayton, Walter Dyson, Robert E. Elli- 
son, Thomas P. Haralson, Elmer S. Imes, Alfred G 
King, Carroll H. Langston, Augustus A. Marquess, 
Ethan O. Marshall, Henry C. Miller, Irvin C. Miller, 
Charles A. K. McDowell, A. E. C. McNeal, John L 
Kucker, Alonzo C. Thayer, Thomas Pratt and Arthur 
R. Ware 


[he accompaniment was by organ alone, and owing to 


Martin an 


the excellent work of Alice May Grass at the great organ 
is largely due the success of these concerts. Her combina- 
tions were admirable and the orchestral effect was very 
faithfully reproduced 

To the conductor, H. H. Wright, is due the possibility 
of producing such a work in so artistic a manner, as he is 


a most indefatigable worker. 
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San Francisco, Cal., April 20, 1903. ; 
mali last 


of the season’s Zech Symphony concerts 





took place on Thursday afternoon last at 
Fischer’s Theatre, and was well attended. The 
program was interesting from the fact that 
there were two original compositions on its 
pages—the “Raven,” by Fred Zech, Jr., the con- 
ductor of the orchestra, and a suite, “Among the Giant 
Sequoia,” by J. L. von der Mehden, Jr. The numbers 


were both well received and the composers overwhelmed 
with flattering applause. The series has been marked 
throughout by good attendance, which has been encourag- 
ing to the management to arrange for further concerts an- 
other season. Following is the program: 


Symphony, Rustic Wedding.... : ..Goldmark 
Moderato Molto, Wedding March, with Vv ariations. 
Symphonic poem, “The Raven........... ; ..Frederich Zech, Jr. 

(After poem by Poe—first time.) 


See ek Bid condense oocaee cs vicnetbadineadesnnscinevens Volkmann 
(‘Cello ebligato by J. L. von des Mehden.) 
Among the Giant Sequoia.......... J. L. von der Mehden, Jr. 
(Dedicated to John L. Koster.) 
Conducted by the composer 
Slavonic Dance No. 1..... 


Suite, 


.. Dvorak 





The concert of young Maurice Robb, the infant pianist, 
took place in Steinway Hall, Friday evening. He played 
not only well, but with intelligence and feeling, unlooked 
the child pianist. His touch is clean, 

His execution is marvelous when 
The Bach “Bouree” in A minor 


for qualities in 
strong and expressive. 
one considers his age. 


was taken in exact tempo, and could not well have been 
bettered even by his elders. The “Harmonious Black- 
smith” was equally well rendered, every note telling with 


absolute clarity It would be difficult to specialize, as the 
whole program was rendered without notes, showing fault- 
and subject was treated with the in- 
that bespeaks superior training and the guiding 


less memory, each 


telligence 


hand of a master mind. His Field Nocturne was poeti- 
cally interpreted, and his Rondo Capriccioso brilliant. The 
surprise of the evening was in the closing number, the 


Scherzo from the Litolff Concerto. This was given with 
Mrs. Oscar Mansfeldt, at the second piano, 
and throughout was treated in a manner that was worthy 
of double his years, and was the most absolute tribute to 
the child’s inherent talent. Aside from the length of this 
Scherzo, it is very difficult, and was given by the boy with 


his teacher, 


perfect ease of execution. His perfect self possession was 


remarked more than as well as the perfect ease of 
his position and manner of execution. There were no 
frills, nor any atempt at the little conscious airs of chil- 
dren who for their talents are spoiled at the outset of 
their career. This child took everything as a matter of 
course, which it really was, since it had been daily food 
to him for over a year. There were flowers in abundance 
to greet the young artist, applause ran riot. A pretty 
after the concert, 
to offer congratulations, was little 
two little artists 
by all who were priv- 
to a concert in 


once, 


and 


scene was enacted in the green room 


when the first 


Enid 


among 


Brandt, and the meeting between the 
viewed with pleasure 


Young 


was a picture 
ileged to see it Maurice is give 





Sacramento soon, and afterward will go South. The pro- 
gram of his first concert follows: 

Harmonious Blacksmith. ..............0.ssccesesesces .. Handel 
TE at hnk 6d i paicteseceveseeiebiccubesteds bevgebembeenes Bach 
re idnccnusnatbeesteséneehsdiesdudemiw stalin Field 
SPINE, FE Dlleaiecctccccccstcostegeccedsngcasvesscsesaccceoes Chopin 
We: Se TR. FRA. Biccccese ote sd vebeta Chopin 
Ws Cs Es Be dndesnccdedbensceanevessseusqseensccegucaped Chopin 
SeeCRNNG, GP. BOs cccnccoueysccvcarsrecse -” ...» Moszkowski 
TORR 5 diddcggceceectexsces icbwed ase ed Seueuebene Liszt 
Rondo Capriccioso..............+.. ‘ .. Mendelssohn 
Gateavee Ges COmMW. ceccscasvesescccevevedgescccccccsvcoccoece Litolff 


Accompaniment on  eoncad, piano. 
Mrs. Oscar Mansfeldt. 
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Mrs. Caroline McLaine Mason gave a concert in Stein- 
way Hall on Monday night, and was assisted by Dr. H. J. 
Stewart and Nathan Landsberger. Mrs. Mason’s program 
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was selected from Grieg, Liszt, Bazzini, Wagner, Mac- 
Dowell, Edna Rosalind Park, Chadwick, Schubert-Wil- 
helmj, Brahms-Joachim, Nevin and Stewart. 


Leandro Campanari’s last concert of the Sunday after- 
noon series was given at the residence of Mrs. A. Barkan 
yesterday at 3 o'clock. This series has been most interest- 
ing and has made the beginning for the work the quartet 
has planned for another year. The Easter Sunday pro- 
gram was exceptionally good. 


The lecture given by Dr. J. Stewart before the 


Adelphian Club, of Alameda, was a great success and the 
subject, “Modern Songs and Song Writers,” ably illus- 
trated by his pupils, Mrs. J. E. Jolly, Miss Leola Stone, 
Miss Juliet Greninger, Miss Ella V. McCloskey and Mrs. 
W. W. Briggs. The following musical program was given: 





Murmelndes Luftchen (Murmuring Breezes) Jensen 

CIOGES CIMPOUSRIE) 5 oo ccvcscosessssecvcessges .. Schubert 
Mrs. J. E. Jolly 

Ra Se Ge isis crsartaccwicerersoteasdascecsed Saint-Saéns 

Miss Leola C. Stone 

TO: Oi Fa carindcccectekvhessidvesvusceecsidinsacessel Chadwick 

OO TE Bh Ti oc ecdiodntecksocisbsivecsncsscesasesinaccse ..Allitsen 

EE OR iin deca-ddsdamdiuavascebeaecedess sink teoowiad Henschel 

Pe FR Sabb edancerscnsrctbiesescodupabsdebsieriatenesicxsebous Stewart 
Miss Ella V. McCloskey. 

Fi soe cwts cacbadncdntiedeetdvesasedevacsssccaed Chadwick 
Sweetheart, Thy Lips Are Touched With Flame........... Chadwick 
Mrs. Wallace Wheaton Briggs. 
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A set of seven new compositions from the pen of Samuel 
Bollinger, a local composer and published by Breitkopf & 
Hartel, was played to me recently by the composer, and I 
can but add to the general commendation of all the musi- 
cians who have heard them, in pronouncing them far above 
the ordinary in conception and some of them exceptionally 
beautiful. The Sonnet was recently played at an Eastern 
concert by Wm. Sherwood, who pronounces it an “ideal 
composition,” and classes Mr. Bollinger unhesitatingly 
among the foremost of American composers. In the suite 
are the Sonnet, a Romance, Idyl, Barcarola, Humoresque, 
Danse Caprice and Danse Humoristique. Beside these Mr. 
Bollinger has written and published ‘many beautiful things 








The 


for the piano and a Romanze for violin and piano. 
Sonnet was written for and dedicated to Fannie Bloomfield 
Zeisler, and will be played by her on some of her future 
programs. 
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Tomorrow night at the Alhambra Theatre the Von 
Meyerinck School of Music is to give a long promised 
program which has been prepared with great care and at 
much expense financially. The coming out,concert of the 
class of 1901-2, Class 4 on the school roster, was given in 
the assembly hall of the school on April 2 with the follow 
ing program: 

Duet, 


we 


Mr ree Tortie 
Miss McGuire, Miss Horton. 


Two Songs from the Winter Journey............... : .. Schubert 
Good Night. 
The Weather Vane. 
Miss Ehrenport 
Gasechan aatt Qa s scsi nc cescesésescasvcavesecovensece ses Schubert 
(Marguerite at the Spinning Wheel.) 
Miss Willcox 
ak = Ri caddenatsdccteecs sb eeeksesecieevencses ‘ cecteseey Taubert 
Biaate,.“Wiatte Cet Tite ithe da knee cdvussscececesecccccbassVeaevepes Schubert 


Miss “Holm. 
Duet from Hymn of Praise..........0.ceeeeeeeeeeeeeesee» Mendelssohn 
Miss Willcox, Miss Ehrenport. 


Bite Gh MG. oo ccciivisicowesissencsrsersaccccovecceseesccese Schumann 
Miss Angelita Strauch, 
Five songs from the cycle Poets’ Love............seeeeeees Schumann 
Mr. Strauss. 
BREE nce vspocsatddcacdcactacaistetcvebihetsnesvetoesesbotyoeeee 
Miss McGuire, Miss Horton. 
Ecstasy...... $a socaseghemebie Us tabeedebastecvensecccecch mene 


Miss Willcox. 
Scene and Ballad from The Flying Dutchman................ Wagner 
assisted by members of ( 
Miss Heath as Senta and Miss 
Feldheim as Mary. 
At the piano, Mrs. Arthur Lewis: 


e 


Members of the class, lasses 


and 3, and by 


Be 


The MacNeil Club, of Sacramento, once a very popular 
organization and holding the same relation to Sacramento 
that the Loring Club does to San Francisco, has reorgan 
ized, and gave the first concert under the new régime at 
the Congregational Church at Sacramento one evening last 


week under the direction of the Rev. Chas. L. Miel. The 
church was filled to the doors, and a fine program was 
rendered in a manner that won much commendatory ap 


plause. The local press, as well as a host of music lovers 
who were in attendance, voted the concert a big success 
Below is the program in full. The club, named for an hon 
ored resident and music patron of Sacramento’s earlier 
days, was at one time under the direction of W. H. Kin- 
ross, a flourishing body of musicians with a long roster 
of the best names in the city. Adverse circumstances 
tended to its ultimate disbandment, and it is now for the 
first time in years that the work has been reorganized, and 
as the opening concert was so auspicious, it is to be hoped 
it will continue to make for success. ‘. 


Chorus of Men (St. Cecilia’s Day) .. Anon 
Sonata, op. 26...... er an Beethoven 
Mrs. Albert Elkus. 

Wii: Dhrens, Dies oc ccncnccesccssvccsasvésreccosases .-Kucken 
Soloist, Miss Sh rley Louise White 
Champagne Song.........-.--- pénked sheep ecoesedawensenebeen Abt 
Italian Salad (a musical jest)..............s00 R. Genee 
Soloist, Frank Bellhouse. 

Bete. ol BOR iiccnsecndcesscdseienesbbeosconsiegss< werecqnented Liszt 
Miss Marguerite Wilbourn. 

WE GRR... co co cnccnseseedscrreccccccctnnrcccccsesenegeesqeooees Vogel 
O, Who Will O’er the Downs (Madrigal ). ..Pearsall (1632) 
Fold, Wadibation Ca sdk os vvcctviesssccecccccssaseeees ..Gounod 
Franklin A. Griffin, ’cello; Miss Lizzie Griffin, organ; Miss 
Zue Geery, piano. 

Chorus of Pilgrims (Tannhauser).............. oe age? Wagner 
Wolfram, C. M. Phinney; Elizabeth, Miss White. 

The officers and members of the club are: V. S. Me- 
Clatchy, president; Joseph M. Anderson, vice president; 
F. A. Griffin, secretary; C. S. King, treasurer; F. C 
Schuler, librarian; H. R. Blair, R. P. Webber, F. W. 


Breen, W. H. Hopkinson, F. H. Bellhouse, W. H. Dunster, 


O. B. Ellwood, H. L. Hill, R. Varanese, B. Wilson, H. 
Mitau, C. B. Pinkham, W. L. Witherbee, C. M. Phinney, 
H. A. Fairbank, R. W. van Norden 


Mrs. A. WEDMORE JONES. 
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Ein Weihnachts Mysterium.—(“A Christmas Mystery”). 
Based on Biblical texts and folk traditions. By 
Philipp Wolfrum. Published by Breitkopf & Har- 
tel, Leipsic and New York. 

This is a work cast in a form cleverly held between the 
old German “Christmas Play” and the modern oratorio. 
The “action” of the piece is best understood from a glance 
at the titles of the separate parts. They are: “Introduc- 
tion,” “The Annunciation,” “Magnificat,” “Interlude,” “The 
Nativity,” “The Glad Tidings of the Angel,” “Mary at the 
Manger,” “The Shepherds,” “The Three Kings,” “Finale.” 

The work proper is divided into two parts, and is writ- 
ten for orchestra, organ, mixed chorus, tenor (Evangelist 
and Narrator), alto (Angel Gabriel), two sopranos (An- 
gel of the Annunciation and Mary), tenor (Joseph), and 
bassos (Three Shepherds). The composer suggests that 
the whole might be arranged as a series of tableaux with 
the orchestra and to be hidden from the 
audience. However, every provision is made for perform- 
ance of the work in regular concert or “oratorio” form. 

Wolfrum is a composer striking originality. His 
fund of melodic invention seems well nigh inexhaustible 
and he is a past master in the craft of counterpoint. Like 
Elgar (whose admiration he has aroused) Wolfrum suc- 
ceeds in writing religious music that is modern and yet 
devotional. The German composer has gone even a step 
further than his English colleague, for in this “mystery” 
there are neither fugues nor canons, the favorite parapher- 
nalia of the conventional oratorio builder. The orchestral 
introduction (with short vocal interludes) is of exceptional 
beauty in theme and spirit. The melodies are broad and 
satisfying, the harmonic scheme is bold, and the voices, 
while preserving always the admirable ensemble, are fre- 
quently given opportunities for individual display. This 
might not be quite in accordance with the traditions of 
Palestrina, but it is very grateful to a modern audience. 
The episodes of especial beauty are the conclusion of the 
“Magnificat,” “Interlude,” a marvel of counterpoint, 
the A flat section of “The Nativity,” the accompaniment in 
the part “Mary at the Manger,” all the Shepherd music, 
and the large, Finale in C major. This Wol- 
frum is altogether a man of unusual merit, and a produc- 
tion here of his “Christmas Oratorio” would doubtless lift 
him to a place beside Elgar in the estimation of the New 


action, chorus 


of 


the 


impressive 


York public and musicians 


The “Mystery” has already been performed success 
fully in Heidelberg, Diisseldorf, Berlin, Munich, Cologne, 
Basle, Nuremberg, Worcester (under Dr. Elgar’s direc 


tion), Vienna, Ziirich and many other European cities of 
importance. 

Dr. Elgar wrote this about the work: “The technic is 
beyond criticism, and one must admire the daring with 
which the musician has completed the task he had set 
himself; it is a bold thing in a sacred work, which most 
hearers will probably persist in calling an ‘oratorio,’ to 
throw over the whole convention of the oratorio maker, 


and to give us a piece of pure and expressive music. The 
chorales naturally have not the striking effect on Eng- 
lish ears that they possess for the German people: tunes 


inseparably connected with certain ecclesiastical seasons 
and with certain sets of words (hymns), have a sort of 


practical as well as poetical significance to the people 
who have all their lives been accustomed to sing thenf in 
their proper place. But if this aspect of the work does 
not appeal to our deepest feelings, all the 
beauty of the music woven (always with consummate art) 
round the gentle and gracious Christmas scenes.” 


we can feel 


Musurgia’s Private Concert. 


HE large ballroom of the Waldorf-Astoria seldom has 
held as large an audience as it contained Tuesday 


evening, when the third private concert of the present 
season was given by Musurgia. It was a brilliant gather- 
ing, society being present in full force. The program 
follows: 

Club song, Musurgia... , . — 

O World, Thou Art Wondrous Fair.. F. Hiller 
Stars of the Summer Night J. H. Morris 
Chanson de Matin Edward Elgar 
Chanson de Nuit Edward Elgar 
Mazurka , Edward Elgar 

Orchestra ° 


Max Spicker 


Down in Yonder Valley : 
Rest Cc. B 


Let Not Thine Eye Upon Me Nevin 

Break, Break, Break J. H. Brewer 

Prayer of Thanksgiving -_ 
(Arranged by E. Kremse 

Hie Thee, Shallop Kacken 

Contrasts Edward Elgar 


(The Gavotte A. D. 1700 and 1900.) 

Orchestra 
Archer Gibson 
diey Buck 


A Summer Lullaby. s 
of Spirits and Ho. urs Du 


Chorus 
Orchestra, a 
accompanist. The 
Hall’s baton, 


The club was assisted by the Dannreuther 
chorus of boys, and Richard T. Percy, 
members of the club, urder Walter Henry 
sang with precision, spirit, and produced a large 
of tone. The singers evidently had been carefully trained, 
and had rehearsed often. The although small, 
played well and added considerably to the pleasures of the 
evening. 

Musurgia was organized nineteen years ago. Its officers 
are: President, Edward M. Franklin; vice president, Fred- 
erick C. Bates; treasurer, Frederick D. Lincoln, and 
librarian, Charles C. Fearn 

Secretary—Frederick M. Frobisher 
York. 

Conductor—Walter Henry Hall 

Executive Committee—Samuel T. Carter 
S. Mitchell, Wm 


volume 


orchestra, 


346 Broadway, New 


Cornelius 


Price 


Jr., 
Wyman Mallory and Harry L 


Committee on Admissions—Robert A. Lyman, C. Mc- 
Kay Smock, Millard W. Bath, Wm. H. Purdy and Frank 
V. Burton. 

Active Members, 1902-1903—Albert E. Andrews, Harold 
P. Andrews, Thomas Angell, Jr.. Frederick C. Bates, 
Frank D. Bates, Millard W. Bath, Wadsworth Baylor, 
Martin W. Bowman, James M. Brown, Adolph Brumm 
Frank V. Burton, C. Judson Bushnell, Samuel T. Carter 
Jr., Oliver H. Clark, Alfred D. Coe, Ernest S. Cox 


George M. Daily, Paul Dufault, Charles C. Fearn, Ed 
ward M. Franklin, Frederick M. Frobisher, Harry Gibbs 
Frank J. Griffith, Henry E. Hale, Jr., J. Stuart Hamilton 
Wilbur F. Holt, H. C. Hooker, Fred H. Huntley, Thom- 
as M. Hutchinson, Willard H. Ives, Elmer R. Jacobs, 
Walter Laidiaw, James E. Lasher, Frederick D. Lincoln 
Robert A. Lyman, Rob’t Hall McConnell, William Wy- 
man Mallory, Cornelius S. Mitchill, Charles G. Munro, 
Benjamin C. Nash, Herbert H. Neale, Grant Odell, Wil 
liam Owens, Harry L. Price, William H. Purdy, Charles 
Rechenberg, George G. Rockwood, Geo. B. Sears, F 
Conger Smith, C. McKay Smock, Charles W 
Edward T. Torbert, J. Howard Torrey, 
and W estley Woods 


Stevens 


Francis J. Tyler 





“THE SCIENCE OF THE ART OF SINGING ” 


Revised. Enlarged and Combined Second Edition of 


“VOCAL ARTF,” 


By ANNA LANKOW 
(890 PARK AVENUE). 


Price. $3.50. On sale at BREITKOPP & HARTEL, 11 East 16th St., 
New York, and all Music Stores. 
Mme. Lankow has returned from Europe and resumed her work 
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‘* Miss Ethel Bauer has been for several seasons my 
distinguished pupil and is in the highest degree qualified 
both as a pianist and a teacher of my method of pianoforte 
technique.” —Lscurtizxky. 


COWPER 





HOLMES 
TENOR 





Address 621 Fine Arts Bidg., or Bureau of Fine Arts, CHICAGO. 








ROGER-MICLOS FAREWELLS. 
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ers BEDNESDAY afternoon at Mendelssohn 
Hall there ok piace the farewe recital 
in America of Mn Roger Miclos, the 
Parisian pianist, who met with such pleas- 
ant success here this winter The lady’s 
. personal popularity was amply attested to 
by a large and fashionable audience that parted from Mme 
Roger-Miclos with regret, and by its applause proved that 
she will not want for an enthusiastic clientéle when she 
comes here again 
Mme. Roger-Miclos has never tried to enter into con 
petition with the noisier heroes of the pia Her art 
$ reserved, tender, sane It mp by appeal rathes 
than by command. This French pianist is a true seeker 
alter beauty Cross combinations w col and in 
artistic displays of force are not to her li Phe 
groundwork for her artistic scheme is refinement—refine 
ment based on nice musical culture and perie taste 
The numbers on Wednesday’s program were well chosen 
to display the cardinal excellencies of Mme. Rogers 
Miclos’ playing Chaminade, Godard, Fauré, Pfeiffer 
Grieg, Paderewski, Moszkowski and Rubinstein in the 
main represent the graceful and entertaining school of pi 
ano composers. It is a school which Mme. Roger-Miclos 
understands and erprets to perfection At her earlier 
concerts in New York she had amply demonstrated her 
ability to cope successfully with Beethoven, Schumann 
and Chopin. This latest program therefore was but an 
other proof—if any were needed—of Mme. Roger-Miclos’ 
catholic musical sympathies and complete technical equip 
ment. 
Her touch was velvety, her pedaling and phrasing were 
musical, and there was revealed much arch humor in 
some of the smaller pieces Altogether it was a series of 


and seemingly delightful 
Ben 


songs 


performances perfect in their way, 
that 
Davies occupied a place on the program with some 


to an audience insisted on encore after encore 


Before a large of Brooklyn Institute 
bers Madame Roger-Miclos gave her first 
in Brooklyn Monday night, April 20, at 
She played some of the charmin 


all the poise 


assemblage mem 
recital 


Hall 
Tr reper 


ind only 
A ssoc 
g numbers from he 


finish 


ciation 


tory and revealed in them and elegance 


so characteristic of the Frenchwoman’s art. Her numbers 
included the Chopin Prelude in D flat, the Polonaise by 
the Polish composer in A major, “Au Couvent,” by Boro 
din, the Air and Variations by Haydn, Godard’s Fourth 
Mazurka, the Moszkowski Waltz, op. 34, and as an encore 
she performed neatly written Toccata by Chaminade 
Two vocalists added variety to the program of the even 
ing 
Madame Roger-Miclos’ American tour was in every way 
success and leaves behind it memories doubtless a 
pleasant as those which the French pianist is at this mo- 
ment carrying home with her. Madame Roger-Miclos 
iled for Havre on Thursd board La Champagne 
Mr. and Mrs. Karl Feininger. 
HERE will be a concert tonight in Carnegie Chamber 
Music Hall for ‘the benefit of the Rectory Fund of 
St. Matthew's Church. It will be given by Mr. and Mrs 
Karl Feininger, assisted by Miss Grace Munson, con- 
tralto. The program will be made up of the Grieg So 
nata in G major for p ind violin; compositions for 
the violin by Vieuxtemps, Alabiew, Joachim, Mendels 
sohn and Feininger, and songs by Schumann, Franz 
Chadwick nd Feininger 


Nevi n, Foote 
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MAGDEBURGERSTRASSE 22, BERLIN, W., 
April 8, 1903. 


ERE is a complete list, or nearly so, of the 
violinists who have appeared here in solo 
since January 1. Most of them gave concerts 
of their own, filling up the entire evening with 
their violin playing. Some, however, appeared 

as soloists or assistants in other concerts. To 
give the readers a complete picture of the enormous ex- 
tent to which the playing of string instruments is carried 
on in public concerts in Berlin, I give also lists of the 
‘cellists and chamber music organizations. 

Here is the list of violinists: Emile Sauret, Carl Flesch, 
Eugene Ysaye, Jean Ten Have, Hermann Rubin, Alexan- 
drine Zanolli, Hans Lange, Hakon Schmedes, Carl Halir, 
Joseph Joachim, Anton Witek, Max Guhlka, Samuel Giinz- 
burg, Z. A. Birnbaum, Elsa Kohlmann, Aldo Antonietti, 
Boris Sibor, Pablo de Sarasate, Irene von Brennerberg, 
Erna Schulz, Corinne Coryn, Felix Gutdeutsch, Max Don- 
ner, Stanislaw Barcewicz, Annie de Jong, Franz Ondricek, 
Nicolas Lambinon, G. Guarnerius, Adrian Rappoldi, Ysay 
Barmas, Martin Collin, Alfred Wittenberg, I. Nieselt, Au- 
gust Gentz, Michael Zacharewitsch, Arthur Argiewicz, 
Felix Meyer, Bianca Becker-Samolenska, Eva Mudocci, 
Mateo Crickboom, Edwin Grasse, Lars Zetterquist, Leo- 
pold Przemysler, Gabrielle Wietrometz. 

The list of violinists does not fall far short of the list 
of pianists who have appeared here during the same time, 
though it is far, far behind that of the singers. 
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A few ’cellists have also appeared, to wit, Anton Hek- 
king, Jean Gerardy, Joseph Hollmann, Jacques van Lier, 
Heinrich Griinfeld, Adelina Metzdorff-Lowenberg, P. 
Treff, Leo Schrattenholz, Otto MHutschenreuter, René 
Schidenhelm and Robert Hausmann. 

Nor have we suffered for want of string quartet playing, 
for we have heard the Joachim, the Bohemian, the Halir, 
the Hollander, the Waldemar Meyer, the Dessau, the Mar- 
teau, the Dortmund and the Brussels quartets several times 
each. As for trios we have had the Hekking, the Dutch, 
the Halir and the Zafic; moreover there have been sonata 
evenings given with the assistance of pianists by Jacques 
Thibaud, Irma Saenger-Sethe, Lady Hallé and Edwin 
Grasse. 

The most important of the violinists was Ysaye, who de- 
servedly won the greatest success—and that is saying a great 
deal—with the rarely heard Bruch Second Concerto and 
the Saint-Saéns B minor Concerto at a Philharmonic 
concert. The majesty of his style, the beauty and sonor- 
ity of his tone, the finish of his technic, the depth and 
esprit of his conception, the glowing warmth of his temper- 
ament—these are the things with which he always makes 
such a profourd impression. Ysaye is so great because he 
has such a wonderful combination of qualities. Others 
have one or more of the requisites in a high degree, but 
there is no other violinist alive today who possesses such a 
great combination. That is why Ysaye is the greatest liv- 
ing violinist. ‘Thibaud is near to Ysaye, but he has not 
that satisfying maturity, as he is too young for that yet. 
A great violinist he is though. 


Emile Sauret also scored a great success at a Philhar- 
monic concert with the Vieuxtemps A minor Concerto. 
Sauret is a marvelous technician and a most extraordinary 
He was very nervous, and not quite up to his 
usual high standard this time. There is, however, always 
something very commanding and inspiring in his playing. 
He is the virtuoso par excellence. 


violinist. 


I could not say the same of Sarasate. He is decidedly 
passé, though still wonderful in his own Spanish dances. 
He gave two concerts in the Philharmonie to crowded 
houses. Sarasate has far greater drawing power than 
Sauret, but Sauret is today by far the greater violinist. 
After a long program Sarasate played as encores all of his 
old favorites, as “Zigeunerweisen,” “Zapateado,” Chopin’s 
E flat Nocturne, &c. Simply ridiculous was his playing 
of Bach’s Chaconne! All the violinists in the audience 
nearly burst their sides laughing. I cannot describe it. 
For one thing, he plays it alla breve and gets through in 
half the time that others take. Yet even today no one 
can play some things as well as Sarasate does. 
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Jean Ten Have is a young French violinist of many ex- 
cellent qualities, his bowing being especially praiseworthy. 
His tone is sweet and his technic facile. Mateo Crick- 
boom is also a violinist of most praiseworthy attainment. 
Alexandrine Zanolli is a sterling violinist of the Russian 
school; so is Boris Sibor. Corinne Coryn has made great 
progress since her first appearance here. Aldo Antonietti 
is the same smooth, suave performer that he was last 
year. Michael Zacharewitsch is one of the most gifted of 
the younger Russian school. He has lots of temperament. 
The young Poles, Argiewicz and Przemysler, are making 
excellent progress. The young Italian violinist, Guar- 
nerius, has no distinguishing characteristics except her 
name. She is a descendant of the celebrated family of 
violin makers. 
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Of special interest to Americans was the appearance of 
the wonderful blind violinist, Edwin Grasse, who played 
the Beethoven “Kreutzer” and the Brahms D minor Sonatas 
with Otto Hegner, and as a solo number Tartini’s “Devil’s 
Trill.” The most difficult thing to play from memory is 
a sonata, and it was wonderful how this blind boy not 
only played two big ones, but how he interpreted them! 
The depth of his musicianship and the soulfulness of his 
tone are remarkable. In the Tartini difficult piece, made 
more difficult yet by César Thomson’s arrangement, he 
displayed great command of his instrument. 


ec 


Another young American violinist whose appearance 
aroused great interest in the American colony is Max 
Guhlka. This young man possesses talent of the highest 
order. He draws a full, warm, penetrating tone, his tech- 
nic is brilliant, he is a thorough musician, and he has 
abundant temperament. He played first the Brahms A 
major Sonata with a beautiful tone and finished technic. 
Then he gave in a masterly manner three numbers from 
the Bach B minor Sonata for violin alone, and finished 
with a most brilliant performance of the Wieniawski Con- 
certo, arousing with it genuine enthusiasm. 
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Zedislaw Alex Birnbaum has the greatest temperament 
of all the younger violinists. If his command of his in- 
strument were equal to his temperament he would be a 
very great violinist indeed. His technic is not always 
reliable, but he is a most excellent violinist nevertheless. 
He also takes his art seriously, as his program showed, 
for it was made up entirely of serious works, viz., the 
Brahms Concerto, the Bruch D minor No. -3 and the 
Joachim Variations 

Birnbaum was at his best in the Bruch Concerto. His 
nature is well adapted to the fervor and the strong dra- 
matic accents of this work. He gave a stirring perform- 
ance of it. The Joachim Variations, or, better, abomina- 
tions, gave him opportunity to display considerable vir- 
tuosity. 


Curiously enough Joachim, though a great violinist, 
never wrote idiomatic violin technic. In this respect he 
resembles Spohr. If you study Viotti, Tartini, Paganini, 
Ernst, Vieuxtemps or Wieniawski you learn a violinistic 
technic that will be of general or even of universal help. 
But study Spohr or Joachim and you find a peculiar vio- 
lin technic, very difficult, but a technic that will not help 
you much in other things. Joachim’s technic in his works, 
though very difficult, is not effective because lacking in 
that brilliancy which purely idiomatic violin technic has. 
Nor do his works possess musical value; on the contrary 
they are barren of ideas. When, then, play them? Vieux- 
temps was not a great composer, but in listening to his 
music one at least enjoys brilliant violin effects. At any 
rate the characteristics of the instrument are shown off in 
the best light, and that of itself is a good deal. On the 
other hand in a work like the Brahms Concerto we have 
great and profound music, written with a total lack of 
knowledge of tonal effects on the violin. Hence the work 
is not and never will be wholly satisfactory to the vio- 
linist. The ideal concerto is the one that combines the 
two—good music and good violin technic. There are but 
three concertos that do this in a high degree, the Bee- 
thoven, the Bruch G minor and the Mendelssohn, and 
that is why they are so popular. 

The best three concertos ever written by violinists— 
with a view to these two characteristics—are the Viotti 
Twenty-second, the Spohr Eighth and the Wieniawski 
Concerto in D minor. Of his fifteen concertos Spohr 
came nearest to a good geigenmissige treatment of the 
violin in his Eighth. It has also the greatest musical value 
of all his works, 
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Carl Flesch gave his third concert March 21, with an 
overwhelming success. Whereas in his former concerts 
he shone chiefly as a brilliant virtuoso, this time he laid 
more stress on musicianship. His biggest number was the 
Bach Chaconne, of which he gave a marvelous perform- 
ance. Technically it was perfection in every detail; in 
tone it was clear, warm and full, and in conception it 
was big and manly without being robust. It was one of 
the best performances of the Chaconne I ever heard. In 
several other works Flesch also showed that he is an 
excellent musician. The applause was deafening at the 
close of his program. In fact the audience would not 
let the artist off until he had played some half a dozen 
encores, 

In these he let his wonderful virtuosity loose. The 
Paganini Octave Study was so perfectly in tune that it 
sounded like one note all through instead of octaves. 


A female Kubelik has turned up, it is said, in the person 
of Marie Herites, a girl of eighteen, of Prague, Bohemia. 
I have not heard her play, as she has not visited Berlin, 
but I have heard remarkable things about her. A pupil 
of Sevcik, who has gained such world wide renown 
through the brilliant successes of his star pupils, Kubelik 
and Kocian, Miss Herites is said to possess in a high de- 
gree all of the best features of the Prague school. At 
recent concerts in Prague, Vienna and Budapest she is 
said to have aroused great enthusiasm, and on all sides a 
brilliant career is predicted for her. She is certainly in- 
teresting as the first representative of importance of the 
fair sex of that school of violin playing which is now so 
popular. ARTHUR M. ABELL. 


Banner at New York College of Music. 
ICHAEL BANNER, the great violinist, has been en- 
gaged as violin instructor for the New York Col- 
lege of Music. Mr. Banner is a pupil of the eminent Bo- 
hemian violin teacher Sevcik, instructor of Kubelik and 
Kocian. 
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WASHINGTON. 


a 2 ae, 
Wasuincron, D. C., April 18, 1903. 


NPRING has produced a lull in the social musicale 
which became such a fad in Washington this 
winter. The impetus would appear to have 
trickled down from the eaves of the White 
House, but it cannot justly be said to have de- 
rived its main inspiration from Mrs. Roose- 
velt’s musicales. A stronger influence in the matter has 
been the steady increase of the colony of enthusiasts, an 
increase particularly strong during the past two seasons. 
The Sunday musicale given by Mrs. Franz Rummel in 
conjunction with her brother and sister-in-law, Mr. and 
Mrs. Morse, and the musicales of Mr. and Mrs. De Koven 
were, we believe, intended to be more in the nature of 
artistic than purely social events. Indeed, Mrs. Franz Rum- 
mel could furnish a name which might stand as a guar- 
antee of musical sincerity. The little soirées at the Morse 
studio were hence characterized by a certain refined bohe- 
mianism, which did not antagonize the artistic charm of 
the huge room, and which saved these occasions from any 
atmosphere of the futile social struggle. The musicales 
of Mr. and Mrs. De Koven were, on the other hand, and 
unavoidably, distinct social events. The clearly defined 
position of the hostess among Washington women of syp- 
premacy gave these affairs a rather imposing distinction 
when one consulted the “among those present” register. 
Yet there reigned a most charming spirit of ease, and the 
quality of the attention proved a love of art among diplo- 
mats as among laymen. Mention should be made of an 
important performance on one of these occasions—the Bee- 
thoven Septet in E flat major. Widely known as is this 
work through industrious four handed thrumming, it had 
never been heard here in its complete form. It was ad- 
mirably rendered by H. C. Rakemann, Charles Douch, A. 
Fiirthmeir, William Douch, Andrea Coda, Paul Sitke and 
A. Hofer playing, respectively, violin, viola, ‘cello, basso, 
clarinet, bassoon and horn. 





Mr. Rakemann, who is also 
concertmaster of the Washington Symphony, is thoroughly 
routined in work of this nature. He is a gentleman whose 
talent as a student left a tradition wherever he chanced to 


study. 


h 
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The Washington Symphony gave an experimental pop- 
ular concert on the evening of Sunday, April 12. Num- 
bers were selected with a certain concession to popular 
taste, yet with a consistent outlook toward that higher 
ideal for the local furthering of which the orchestra has 
been established. The program opened with Nicolai’s 
“Merry Wives of Windsor” overture, following which 
Clifford Wiley sang the Prologue to “I Pagliacci” in an 
effective baritone under good control. Then came the ever 
acceptable “Peer Gynt Suite,” in the reading of which Mr. 
De Koven has distinguished himself. Certainly a more 
fascinating performance could hardly be exacted 

Fourth on the program, Mr. Aptommar interested the 
res and enthusiastic re- 


audience, and was given enc an 
ception generally for his harp soli. 

In the “March Espagnol,” which formed the first half 
of the fifth number, Mr. De Koven was enabled to give a 
glimpse of what may be termed his later manner—a really 
electrifying mode of instrumentation. Interesting things 
in his future output may, by the way, be augured from 
sidelights of this nature—his work as kapellmeister and the 
healthy enthusiasm in his readings. The public will prob- 
ably ere long be much interested in the De Koven Sym- 
phony No. 1, two movements of which are, we understand, 
completed. 

Other numbers of the program were the Strauss 
“Kemather leben Valse,” the “Toreador’s Song” (Mr. 
Wiley), the Tschaikowsky “Dornroesche Valse,” and the 


Prelude to Act IV of “Lohengrin,” of which the audi- 


ence, apparently nothing weary, demanded a repetition. 
Despite the storminess of the evening, the attendance was 
excellent. 

ee & 


Miss Clara Hunt, late of the Paris Opéra, has been in- 
troduced to a portion of the Washington public through 
a large musicale given at the New Willard’s by Mrs. 
Cushman Davis. Miss Hunt's singing is of that calibre 
which places her above ordinary local criticism. She is 
in fact an artist of the highly finished type, with a re- 
markable range, faultless French enunciation (of course) 
and voluptuous richness of tone in her best moments 
Mr. Grau was very much to blame that she did not create 
more sensation at the Metropolitan while a member of 
his forces there a few years ago. He did not give her 
certain opportunities upon which he had definitely agreed, 
but kept her singing pages’ roles. It is at least pleasant 
to reflect that she was undoubtedly most chic and accepta- 
ble in them. 

eS & 


William T. Carleton, the baritone, who should be ven- 
erable, but miraculously isn’t, gave a Kipling ballad 
recital at the Washington Club on the afternoon of Fri- 
day, April 17. Mr. Carleton has sufficient imagination to 
do full justice to songs like the “Ford of Kabul River” 
and “Danny Deever.” He is still an interesting artist of 
a type that is passing out, and has preserved a timbre in 
his voice which fascinated many song lovers thirty years 
ago. 

eS = 


A Washington “Chamber Music Trio,” composed of 
Miss Cornelia Dyas, pianist; Anton Kaspar, 
and Wenceslao Villalpando, violoncellist, all well known 
locally, is reported as doing first class work. 

STANLEY OLMSTED 


violinist, 


Fletcher Music Method. 
M RS. EVELYN A. FLETCHER-COPP has just given 


a lecture before the New York Mothers’ Club which 
aroused deep interest. 

It is a matter of interest to notice the different ways in 
which requests to lecture before mothers’ clubs or musical 
clubs are received. Many of the clubs are delighted to 
hear the lectures, but in some instances a refusal has been 
sent on the ground that the club does not care to hear 
anything about the Fletcher music method, as it does not 
stand for any particular school or 


» endorse or 


This would seem to be a reflection upon a club 


wish t 
method 
which did not wish to investigate the up to date ideas and 
methods of the day, and which would appear to be en- 
dorsing by this non-investigation the methods of the past 
Are not the subjects of cultivation of memory, ability to ex- 
press one’s own ideas in music, ear training, freedom from 
the old fashioned slavery to technic, power of concentra- 
tion and lack of nervousness, vital points (especially when 
the lack with the 
foundation of for the consideration of any 


we trace of these or trouble these to 


very music) 
musical club? 

Subjects of the most vital and universal interest must 
come to us through the personality of the teacher or ex- 
perimenter, however unpleasant this may be, and just as 
patiently as we listen to a carefully collected from encyclo- 
pxedia and musical histories account of the life of Chopin 
the sake of in- 
investigate the 


and forgive the parade of personalities for 
formation we shall receive, so should we 
musical schools and methods of the day, feeling assured 
that if the inventors or originators of these are not de- 
serving and worthy of the advantage which our investiga- 
tion of them may give them, they will not be enduring. 











ST. LOUIS. 


—— 


Sr. Louis, Mo., April 25, 1903. 
HE Apollo Club gave the last concert of its ninth 
season at the Odeon Tuesday evening, April 
21. The soloists were Zelie de Lussan, soprano, 
and Hugo work 
was enthusiastically received and deservedly so 


Heermann, violinist, whose 


Charles Galloway conducted 


The performance over that 


reported in these cx 


was a great improvement 
Deficiencies 
characterized the former 
performance, have been corrected. The Brahms “Lulla- 


tone color past description and 


lumns a few weeks ago 
in attack, intonation, &c., which 
by” exhibited a beauty of 
equal to enything the writer has ever heard from a male 
Several of the selections were from the repertory 
concert 


chorus. 
former years, but their excellence at this 
should be credited to Mr 
studied and sung according to 
Mr. Galloway has undergone a change in policy since the 
previous concert. Up to that time he had practically re- 
fused to avail himself of any of the large number of com- 


He proposed to 


of 
Galloway, since they were re- 
interpretation 


his own 


positions already known to the club 
do new things in his own way, and mark out a new and 
higher path the The taste acquired 
during many years as an organist began to show its in- 
This last concert reveals the fact 


for club’s work. 
fluence in his selections 
that he has decided to take the Apollo Club and its pa 
trons as they are; that he has given up the idea of making 
into a gigantic organ; that the singers have 
look like pipes and more men, and 
that the wishes of the public that makes the Apollo Club 
Just how 


the club 


ceased to are once 
a possibility are also receiving consideration. 
much certain opinions expressed in these columns after 
had to do with this transformation it 


the former concert 


is not It became evident, however, that 


certain members of the club have, in their imaginations, 


necessary to say. 


placed the organization on a pedestal for the adoration 
of mankind. Its base rests upon holy ground not to be 
trampled upon by the feet of the non-worshipper. Its 
head is surrounded by a mysterious halo, which casts its 





rays into the mental darkness of the wonderers below 
All its acts are perfect. If it emits wrong notes the 


composition deserves to be changed. If the tenors drop 
the pitch the musicians of the world should be 
called together and the If the basses 
slide and scoop from note to note it is a revival in all its 


below 
pitch readjusted 


perfection of the now almost forgotten Italian portamen 


to. If the singers do not all begin at once it is either to 
show their independence or else to give greater artistic 
variety to the interpretation of the piece. If their con- 


his arms to and fro, giving a striking 
imitation of a windmill, or if he shakes his long fingers 
the air until he is seeing a real living 
skeleton, one is allowed to say nothing but amen, and 
Thus the dream 


and sit out in front 


ductor moves 


in one 


imagines 


fall down and worship do dreamers 
folk whe 
(and the present writer, though the official representative 


of THe Mustcat Courter, pays his money) the Apollo 


But to practical pay money 








s 
Club is nothing in the world but an organization of some 
seventy or eighty estimable young men joined together 
for ble to 


the their 


Some 


performance of music suit voices. 
but the majority of 
Their work runs 
all the way from good to bad and bad to good, and 


their concerts rest in the first place on 


of them are trained singers 
them are very much in need of training 


for their success 
their social prestige, a prestige achieved for them by the 
late Lester Crawford, for many years the president ot the 
club, and Alfred G. Robyn 
and also upen the 
the greater part of each and every program. 
Club has been in t 
heads, who knew t 


for eight years its conductor, 
excellence of the soloists who furnish 
The Apollo 
he past governed by wise and practical 
he 
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world on their shoulders to no purpose. Mr. Crawford’s 
policy was to first entertain the public and incidentally 
to educate it if it could be done without the public finding 
it out. He was a judge and admirer of the best in music, 
and he coupled with this knowledge a goodly portion of 
that most uncommon commodity labeled “common 
sense.” The closer the Apollo Club and its conductor 
adhere to his ideas the greater will be its success and the 
longer its life. If the Apollo Club cannot stand straight 
out criticism there is decay this side of Denmark. 








Haslam, Paris. 


MONG many successes made this season, both in op- 
A era and concert, by those who have been taking a 
course of instruction from this prominent Parisian singing 
master, may be mentioned Miss Geraldine Damon, the 
contralto, favorably known in Boston and New York, 
where she studied under Mr. Bristol. Miss Damon went 
to Paris last May to take a special series of lessons in 
style and repertory, and selected Haslam as her instructor. 
She made a great effect by her singing of an aria from 
Ponchielli’s “Gioconda” at a recital given by Haslam last 
February, and was personally complimented on her inter- 
pretation by the well known amateur, Prince Della Rocca. 
On March 26 Miss Damon appeared in London at Bech- 
stein Hall, where she also achieved success in the same 
aria. 

The Daily Mail of the following day says: ‘““Miss Geral- 
dine Damon, who has a well trained and flexible contralto 
voice, threw strong dramatic expression into her render- 
ing of an aria from Ponchielli’s ‘Gioconda.’ She was 
warmly and deservedly applauded.” 

The Standard of the same date says: “Miss Geraldine 
Damon, the possessor of a very sympathetic contralto 
voice, gave much pleasure in her vocal offerings, her 
treatment of the air from Ponchielli’s opera of ‘La Gio- 
conda,’ being a very artistic piece of work.” 

This very successful master will give a special course 
in style and repertory during the summer, adapted to the 
needs of professional vocalists only. 


William Harper in ‘‘ Messiah.’’ 


NDER date of April 19 the Norfolk Landmark, of 
Norfolk, Va., says regarding Mr. Harper’s singing 
in “The Messiah”: “William Harper, the basso, especially 
engaged for this performance, was a stranger to the mu- 
sical people of this vicinity, but he soon demonstrated that 
he is an artist of the first rank, and by his kind and gen- 
tlemanly manner won at once the hearts of those with 
whom he came in contact. He certainly has the artistic 
conception of the solos of ‘The Messiah,’ and his voice 
is sympathetic and remarkably smooth throughout, an un- 
usual feature. for so heavy a voice.” Mr. Harper is meet- 
ing with tremendous success at every appearance, and 
worthily ranks among the foremost bassos before the pub- 
1¢ 
April 21 Mr. Harper sang at Barnard College. The 
basso was received with such enthusiasm that he was ob- 
liged to repeat his entire numbers. 





Hildegard Hoffmann. 

ISS HILDEGARD HOFFMANN, soprano, has filled 
many engagements this spring, and for a month 

ahead she has concerts and conventions among her dates. 
Some of the more important events that called her away 
from town were the Woman’s Musical Club, Richmond, 
Va., concert at the Music Hall, Washington, D. C.; Wom- 
Musicale, Oneida, N. Y.; song recital, Manchester, 


ens 


Muncie, Ind., Music Festival. 


HE soloists for this festival were: Mrs. Hissem de 
Moss, Joseph Baernstein, Mrs. Sue H. Furbeck, 
Henry Merck, Mrs. Von Grave-Jonas, Miss Anna Bussert, 
Edw. C. Towne, Dr. Carl E. Dufft and Luigi von Kunits. 
The active members of the Muncie Association are: 
Emily Olcott, Mrs. M. H. Pearson, Rubie Perkins, .<ath- 
erine Postma, Mrs. S. L. Potter, Florence Ream, Anna 
Reeves, Mrs. Thomas Y. Richards, Mrs. D. H. Roller, 
Myrle Spradling, Eleanor L. Smith, Mrs. R. G. Smith, 
Ethel Star, Mrs. N. H. Sudbury, Miss Bertha Thompson, 
Nellie Tuhey, Florence Tyler, Della R. Walker, Gertrude 
Werking, Mattie T. Whetstone, Blanche Williams, Marion 
Wood, Fleeta McProwd, Edith A. Lee, Mrs. Eugene Kel- 
ly, Mrs. L. L. MacDowell, Jeanette Zehrbach, Grace John- 
son, Josephine Philabaum, Mamie McCarty, Nettie Wood, 
Maud Hammers, Grace Spradling, Florence Dickason, 
Lola Dawson, Lalah Randle, Bertha J. Wade, Charlotte 
Bishop, Mrs. Rose Baily, Margurite Barton, Edna Beuoy, 
Mrs, Elizabeth Bishop, Jemima Broadfoot, Mrs. Charles 
C. Brown, Mrs. Harriette F. Case, Doris Brewer, Ruth 
Crampton, Edith Daniels, Elizabeth Deerhake, Mrs. J. E. 
Durham, Elizabeth Ensminger, Harriette Fudge, Mrs. 
Charles Galliher, Besse Gordon, Mrs. Harry L. Green, 
Mrs. John Halton, Myra E. Hamilton, Mrs. F. E. 
Haynes, Lewellyn Hemingray, Addaline Hickman, Mrs. 
Will Hickman, Pearl Hoover, Louise Hunt, Mrs. Harry 
R. Ice, Florence Janney, Belle Johnson, Mayme Johnson, 
Mrs. Hai Kimbrough, Mary Koch, Jeanette Love, Mrs. 
J. F. Meredith, Mrs. L. Messinger, Anna Minnick, Ger- 
trude Mitchell, Mabel Morrow, Clara Arthur, Mrs. O. B. 
Bannister, Nellie Barton, Estella Ball, Bertha Brown, 
Mrs. A. H. Brown, Ivy Carpenter, Artena M. Chapin, 
Mrs. C. H. Church, Mrs. J. E. Collins, Lola Crampton, 
Ethel Cunnington, Ada Davis, Mrs. Alice Dolloway, 
Jeanette Engelbach, Jeanette H. Ensminger, Julia A. 
Fowler, Ivy Myrtle Gettys, Georgia B. Green, Mabel R. 
Hagadorn, Mrs. Milton R, Hamilton, Mrs. F. E. Haynes, 
Elizabeth Herbert, Clara Hickman, Eva Hollinger, Kate 
Houseman, Helen Hurd, Pearl Iorns, Nellie Jewett, Har- 
riette Johnson, Laura B. Jones, Minnie Kerr, Klarissa K. 
Koons, Sarah Meeks, Rose E. Meredith, Eliza Miller, 
Fern Mitchel, Mrs. J. Frank Mock, Nellie Oehler, Efelyn 
Oesterle, Margaret Olcott, Pearl Perkins, Nell Postma, 


Nell Reasoner, Reba Richey, Ellen E. Russel, Helen 
Smith, Sadie Smith, Margaret L. Streeter, Ade- 
line Turner, Margaret Vineyard, Mrs. Burt A. White 
ley, Myrtle C. Williams, Agnes McCarty, Agnes A. Lee, 


Florence Hughes, Mrs. W. A. Sampson, Harriette Dod 
son, Mary Clark, Belle V. Stewart, Hazel Diltz, Leetha 
McGee, Caroline Klopper, Ida O. Miiler, Mabel Staver, 
Blanche Cox, Jessie Whitcomb, Louise Pike, Amy Shaw, 
Altenina Hutchings, Grace Chew, Mrs. M. Helm, Mrs. 
Porter, Laura Weir, Mrs. J. B. Shick, Edna 
Arrena Kirkpatrick, Louise Burkholder, Mrs 
Louise Koegier, Cora M. Vogt, Charline Prutzman, 
Grace LeCraw, Grace Hurst, Mrs. William McFadden, 
Luella Penry, Mrs. J. B. Shick, Lucy B. Hamilton, Frona 
Johnson, Mrs. Thomas Bauer, Flora Bilby, Marie Bryant, 
Mrs. Christina Chadwick, Mrs. S. I. Conner, Clara Davis, 
Olive Ferris, Mrs. Harry M. Finley, Mrs. Loan Franklin, 
Mrs. Will Griest, Hope H. Hathaway, Carroll Hemingray, 
Mary Horner, Mrs. Fred S. Jewett, Pearl Johnson, Edith 
Jones, Minnie Jones, Vivian Jordan, Sarah Kirby, Mrs 
George H. Koons, Reba Koons, Mayme L. Murray, Anna 
Myers, Mrs. C. H. Poole, Uva H. Poole, Mrs. Frank W 
Prothero, Lotta Richards, Margaret Shea, Mrs. T. W 
Warner, Mrs. Will Warner, Miss Leslie Wolfe, Mrs. A. 
W. McCarty, Maud McLaughlin, Josephine Jones, Huda 
Smith, Mrs. F. A. Burkholder, George C. Benham, Ernst 
E. Bilby, Carl Bilby, Charles C. Brown, L. H. Colvin, 


Herman 
Driscoll, 


Hunt, John R. Jones, George H. Koons, Arthur C. 
Meeks, Ervin H. Mitchel, J. Frank Mock, Jesse Nixen, 
Karl Oesterle, John Owens, Harry E. Paris, H. S. Pea- 
cock, W. C. Pierce, Sam L. Potter, Frank W. Prothero, 
Dr. J. M. Quick, J. B. Shick, Esty Shoemaker, William 
Speare, R. G. Smith, Birt Summers, Earl H. Swain, Ed. 
B. Swain, Wellman Thrush, Walter Tuhey, Arthur Tyler, 
Jr., Jessie Wells, Guy V. Williamson, Fred McClellan, 
H. T. M. McElfresh, O. H. Leister, H. E. Walk, Karl 
Klagsted, E. H. Bath, Leanord Paris, Frank Leon, J. C. 
Woodring, Lindon Baily, Jesse McFell, Austa Spencer, 
Jesse White, G. W. Patterson, E. S. Oldrige, Jacob Wael- 
der, J. J. Burkholder, Charles M. Hill, J. C. Schlegel, F. 
S. Burt, Harry Skinner, Charles H. Brady, Carl J. Wael- 
der, Herbert Eshenfelder, Jesse K. Flohre, Charles E. 
Flowers, A. D. Graham, Dale W. K. Hathaway, Ralph 
Hathaway, Albert Horlacher, Fred S. Jewett, A. W. Kern, 
J. L. Kimbrough, Nelson P. Ludington, Walter L. Nelson, 
C. L. Shaw, L. W. Tucker, A. W. McCarty, Ira McKin- 


ney and Murray H. Parsons. 








Recital by Wienzkowska Pupils. 


UPILS of-Madame De Wienzkowska gave a recital 
at her studio in Carnegie Hall, Monday afternoon, 


April 20. Here is the program: 
DUNE cttvenss nap ctpgiavdeetveguccinesases vom .. Rachmaninoff 
Miss Mary A. Williams 
Velie Fs vices cn cnscetacscsesseswttaceess ..Chopin 
Miss T. Elsa Reed 


Rubinstein 


Barcarolle, F minor.......... 

GEER se svnnecscctcessovcescesess . ; .-Schumann 
Miss Carrie Ripley 

OED: . cdicccctcécescncaceses Chopin 

PND“. spe dnaccamecone , we Chopin 
Miss Helen Yrvin. 

HOGRNIND: ccs ccccessccses ..Chopin 

BOGIES dcesesccvetosocess ..Chopin 


Oliver M. Denton 
Barcarolle, G minor.. ; ‘ 

Sonata Pathétique (first movement) 
Rienzi...... 


Rubinstein 
. Beethoven 
Fantaisie, : ena Wagner-Liszt 
Edna Mampel. 

.- Chopin 


Schubert-Liszt 


Waltz es 
Auf dem Wasser zu Singen... 


Mrs. Jean D. Libbey 
RAG odcscccciccees Beethoven 
Si oiseau j’étais....... Henselt 
Carneval ‘ Schumann 
Mrs. J. A. Parker 


Carpi for Italy. 


VITTORIO CARPI, the famous 
e who has been in New York the 
returns to Italy on the steamship Weimar next Saturday 
Mr. Carpi has been a most successful teacher both in 
Chicago and in New York, and it is his desire to settle 
in Italy, where he has a great many pupils waiting for him 
and where a number of his American pupils will also fol 
low him. One of the reasons Mr. Carpi has for returning 
to Italy is the compatibility of the climate, which seems 
rather severe on him in New York. Mr. Carpi may settle 
in Rome this time. Formerly his home was in Milan, 
where he taught during six years. We shall from time 
to time notice future activities of Mr. Carpi on the other 
side. 


singing teacher, 


last two seasons 





Miss Amy Whaley. 


ISS AMY WHALEY, the 
Valencia Orchestra at the concert given Monday 

night, April 20, in the hall of the Hoboken Quartet Club 
Miss Whaley is the prima donna of the United States 
is in frequent demand for 
Miss Whaley 


soprano, assisted the 


Marine Band concerts, and 


N. H.; Tuesday Morning Musicale, at Detroit, Mich. W. I. Craig, R. Cameron Drummond, Arthur Dungan, other recitals. At the Hoboken concert 

Miss Hoffmann will sing at three conventions of State Dr. H. D. Fair, C. O. Flowers, A. L. Green, Harry L. sangan aria from “Pagliacci,” and three songs, “Die blauen 
iusic teachers’ associations—Battle Creek, Mich.; Rich- Green, Dr. John Halton, S. C. Hermann, S. Hickman, Friihlings Augen,” by Ries, “Spring Song,” by Weil, and 
nd. Ind., and Asheville, N. C George E. Hosler, Elmer Houze, Herbert Houze, H. “I Do Not Know,” composed by the fair singer herself 











MARK HAMBOURG. 


American Tour 1902-1903 


Address all communications to 


BERNHARD ULRICH, Representative, 


Music Hall, BALTIMORE. 


Knabe Piano used. 














F. H. Damrosch. 


inquiry comes to us regarding the statement made 
in THe Musicat Courter that Frank H. Damrosch 


A* 


was at one time in the sheet music business in Denver, 
and what Edward Pisko meant. The answer to this is 
very simple 

In 1880 Frank H. Damrosch was a clerk in the sheet 
music house of Edward Pisko, 223-225 Sixteenth street, 
Denver, Col 

In 1881, ditto 

In 1882, ditto 

In 1883 Frank H. Damrosch was clerk with the firm of 


H. Pisko & Co., pianos and organs, and sheet music deal- 
ers, 329 and 331 Sixteenth street, 

In 1884 also, although we believe that they then moved 
to 370 Lawrence street 


Denver, Col 


There is nothing peculiar about this, except that we in 
New York should have secured a for Bach 
music, Mozart music, Elgar music, and other important 
works, a former sheet music clerk Col 
the conductors usually secured in large cities for the pur- 
pose of conducting great musical works, orchestral compo- 


as conductor 


from Denver as 


sitions, are the graduates of important musical institu- 
tions or the pupils of great masters. There is no reason 
whatever why a sheet music clerk—and some sheet music 
clerks are very talented as musicians—should not rise to 


an important position in the musical world, and particularly 
in the United States where the field is open for everyone, 
and a 
in 


and there is certainly no disgrace attached to it, 
newspaper which publishes facts cannot injure anyone 


publishing facts to which there is no disgrace attached 


When Tue Musicat Courier has found fault with the 
conducting of great works by Frank H. Damrosch, it was 
not due to the fact that he was a sheet music clerk for 
merly, but to the fact that the works were not con 
ducted as THE MusicaL Courier considers it necessary in 
order to bring out of them their inner meaning. Very 
well. A good reason for this can now be found in the 


facts published, for, although a sheet music clerk may be 


very talented, it is very doubtful after an experience in 


selling sheet music in Denver or other where 


great musical events are rare, he can acquire such knowl- 


any city 
edge, no matter how talented he may be, as to justify any- 
one to expect from him artistic results of a superior qual- 
ity 

[he other peculiarity rests in the fact that musical New 
York has been guided considerably 
conducting of the two brothers Damrosch, neither of whom 
through the that has 
with the earlier who 
quently became authorities as musical conductors and as 
artistic inspirers of great It may happen 
that such a thing can occur when it takes place, as the 


in its tastes by the 


has intense schooling been 


of 


gone 


associated life those men subse 


communities 


predestinarian said, but then when it does it is peculiar 


when it happens to two brothers in the same city at the 


same time. 


Edwin Sheffield Marsh. 
HE fifth concert of the Choral Club, of Derby, Conn 








was perhaps the best the b has ever given. The 
work of the club showed the greatest attention to detail 
on the part of its able conductor, and absolute attention 


The 
and their 
Results 


to the same on the part of the individual members 
club is well balanced and of excellent material, 


last week was with the best 


Mr 


singing on a par 


showed Marsh to be specially gifted and talented 
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Philharmonic Dividends. 

dividend of the Philhar 
public rehearsals ai 
Paur, 1901-1902 


year the last 


HI 
eight 

son of Er 
The best 


torship, 1897-1808 


annual 
nil was ior e 
was ye 
when each met 
of $380 

dividend or 1903-—€l 
ht 


t ce 


rhe 


ason 1902 


rehearsals and cig yncerts 


tor, was $116 


Under the 


conditions of last season 


results, the members of the society cannot 


or even to rehearse, for this amounts to $7 a 


not counting the private rehearsals. ( 


rehearsals, the players receive about $3.50, 


cluding concerts, is less than is paid by the Philhar 


} 


Soc outside musicians whom th« 


ety to those 


Edward Strong, Tenor. 


tenor, Edward Strong 


HE well known 


Montreal with fine press notices, some of which fol 


low: 

Edward Strong, the tenor, captivated his audience with 
his opening number, the delicate itative, “Comfort Ye,” 
and the favorable impression increased with his every se 
lection. He has a clear, pure tenor voice, of even quality 
and sings with good expression and phrasing, and has 
perfect enunciation. He has remarkable tone control, and 
sings the most difficult passages with comparative ease.— 
Montreal Gazette, April 10 


rec 


Edward Strong, the ten ice of 
extraordinary quality, over 
His voice is clear and pure, and his phrasing 4s particu 
larly good. In “Thy Rebuke Hath Broken His Heart” 
and “Comfort Ye” the delicacy of tone and nicety of ex 
pression were heard to ful Montreal Gazette 
April 11 


ir, possesses a fine vi 
which he periect 


nas contro 


advantage 


tenor fine voice, and 


The 
- 
tnere was 


New 


Edward Strong, sang with a 
his tones were exceedingly clear and accurate 
was ¢ throughout, and t 

touching the very highest notes.- 


April 17, 1903 
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Dahm-Petersen Busy. 


HE coming of Adolf Dahm-Petersen was no mistake, as 
prominent 


witness his success in becoming factor 
metropolis, within a period of 
week he Mendelssohn’s 
3rooklyn Quartet Club with 
“Some Modern 
School No. 


is rehearsing regu 
Dahm-Peter 


the musical life of the 
six past I 
“Walpurgisracht” with the 


He gi 


in 
months ast sang 
gz lecture 
this week in Public 
the Mozart Club, 
from which it may be seen that Mr 


good success ves his on 
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His women’s chorus 
larly, 
sen’s activities are many and varied 








Interesting to Piano Purchasers. 








HOSE who are interested in the artistic pia in this 
city and vicinity will be pleased to know that Wm 
Knabe & Co. have secured the services of \ C. Cox 
iS as int manager in their Fifth aver varerooms 
Mr. Cox is a gentleman who has a wide « f acquaint- 
uinces among the choicest musical and fashionable people 
of this community, and his future association with the 
artistic Knabe piano product w enable him to place at 
their command his knowledge and experience 


The University Glee Club. 

HE private concert of the University Glee Club of 
New York given 

the ballroom of the Waldorf-Astoria 


city will be tomorrow evening in 









THE DUSS TOUR BEGINS. 








OBERT E. JOHNSTON, as generalissimo tl 
1 M. Edouard de Reszke as 
r the musical army, yclept 
se Orchestra h morn 
ipon cir spring tour 
( idelphia to pick up Madame 
Brunhilda,” and take her 
ey 1 $12,000 } 
\ 29, S Pa Ay 30, Reading, Pa.; May 1 
Washington, D. (¢ May I, evening, Baltimore 

Md iy 2, Wilmington, N. ( May 3, Wilmington 
N. ¢ May 4, Charlotte, N. ¢ May 5, Asheville, N. ( 
May 6, Knox re May 7 ee, At Ga 
M evening, Atlanta, Ga May 8, matinee, N r 
Tent May 8, evening, Na e, Tenn.; May 9 nee 
Mem Tenn May 9, evening, Memphis, Ter May 
10, Memphis, Tenn.; May 11, St. Louis, M May 12, Kan 

s Cit Mc May 13, Topeka, Kar May 14, Lincolr 
Ne May 15, Omaha, Ne May 16, Des Moines, la 
May 17, Davenport, Ia.; May 18, Milwaukee, W May 
9, De Mik May 20, matinee, Detroit, Mich.; May 
0, evening, Detroit Micl May 2 Cleveland, O 
May 22, matinee, Utica, N. Y May 22, evening, Utica 
N. Y.; May 23, matinee, Syracuse, N. Y.; May 23, even 

g, Syracuse, N. Y May 24, n Buffalo, N. Y 
May 24, evening, Buffalo, N. Y.; May 25, matinee, Toront 
Canada; May 25, evening, Toronto, Canada; May 26, Tues 
lay evening, Ottawa, Canada; May 27, Montreal, Canada 
May 28, Troy, N. Y.; May 29, Hartf Cons 

Decsi Pupils at West Point. 

LIZABETH COWEN LATTA and George Wick 
E soprano and baritone. respectively, artist pupils « 
Max Decsi, with F. W. Riesberg at the piano, give a 
recital for the officers and their families at West Point 
Saturday evening, May 2 A fine program of s s and 
duets has been arrange and t re 4 

ng event at the military scho 


Lockhart-Nye Nuptials. 


M* ANI MRS WILLIAN BENJAMIN NY! 

have issued invitations for the marriage of the 

cousin, Alice Virginia Nye, to I n Harvey Loch t 

Tuesday, May 12, 5:30 o'clock e Chi € 
lransfigura East Twenty-ninth street 

Bach Festival Soloists. 

HE soloists engaged for the Bach festival at Bethle 

hem, Pa., May 11 to 16, include Miss Effie Stewart 

Mrs. Mary Hissem de M« Marguerite Hall, Rebecca 

Mackenzie, Theo. van Yorx, John Young, Julian Walker 
Herbert Witherspoon and William H. Rieger 
Sibyl Sammis’ Bereavement. 

HE wel knc wr oncert singer, S by >ammis, ha ost 

her mother, whose death occurred Ap Sa rre 

S. Dak. She expects to go on w ‘ re x 

to New Yor 
NTED—A gentleman who has control of a mu 


W* 


in Europe in music, chiefly vocal, under conditions which 


sical scheme for American pupils to be educated 


have not hitherto prevailed, offering great advantages to 
the pupils, especially the female pupils, with full protec- 
tion for them in addition to a thorough 
willing to accept a partner with a limited amount of cap 
ital, to whom will be entrusted the management of the 
The profit ample to repay investment 
N., care of this office 


education, 


is 


finances. is 


within one year 


any 


Address L. P 





Miss 
Winifred 


BAUER 


VIOLINIST and PIANIST. 
Receives Pupils, Accompanies and Coaches Singers. 
166 ADELAIDE ROAD, LONDON, N. W. 








GLENN 
.. HALL 


TENOR. 
Address 


DUNSTAN COLLINS, 
55 Auditorium Building, CHICAGO, ILL. 





CABLE ADDRESS: MORINBAND. 





HENRI MORIN, 
Conductor. 


IVIORIN 


Eminent soloists from Paris Conservatory and celebrated bands of the French Army. 
Now Booxktina For 


OFFICE: ST_JAMES BUILDING, Broadway and 26th Street, Room 617, NEW YORK. 


RESIDENCE: 334 EAST 57 1x Sr. 


And His Franco-American 


Concert Band. 


SHASONS 19086-1904. 














RUBY 
SHOTWELL 


Dramatic 
Soprano. 
+ 


LOUDON G. CHARLTON, 


MANAGER, 
Carnegie Hali, 
NEW YORK. 
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S Rese enterprising musical reporters of the New 
York daily newspapers announce the coming 
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of the pianist Busoni next season. This important 
piece of news was printed in the editorial col- 
umns of THE MusicaL Courier in the issue of 
March 25. 


Av UTANT GENERAL CORBIN recommends 

that singing clubs be organized in the army. And 
in a long letter to the Herald a naval expert ad- 
vises the establishing of a school in New York for 
the training of ships’ bands. Here are two glori- 
ous chances for a further exercise of F. Dam- 
rosch’s multifarious activity. 


“— T is the fashion nowadays for music critics to 

dip their pens in vitriol,” writes a San Fran- 
cisco paper. Not at all, bright brethren of the 
Western Coast. For instance: The music writer 
on the New York Tribune dips his pen in a mix- 
ture of lard and milk; the music reporter on the 
New York Sun fills his ink bottle with mud and 
vinegar; the gatherer of musical news for the New 
York Staats-Zeitung writes with the extract of 
noodles and sauerkraut; from Mr. Finck’s pen 
(Evening Post) flows learning and wit, and the 
Herald critic dips his pen in moderation and jus- 
tice. The critic of THE MusicaL Courter uses a 
fountain pen. 


HE Herald publishes a cablegram from Berlin 
to the effect that Richard Strauss has been 
engaged for the Metropolitan. In the same paper 
it is stated that one of the Herald’s representatives 
had an interview with Mr. Conried, who said it 
was not true; that he had not 
engaged Richard Strauss; that 
he had no intention of doing so, 
and that he could not pay him 
$1,000 a night. This is what Mr. Conried is re- 
ported to have said, according to the Herald: 


CONRIED AND 
STRAUSS. 


“It is not true that I have engaged Richard Strauss, 
nor have I any intention of doing so. His London 
agent, Hugo Goerlitz, wrote to me and said that Mr. 
Strauss would like to come over here and lead the or- 
chestra. I asked him what his terms were and he said 
$1,000 a night. 

“I replied that I thought that was ridiculous. I did 
this in view of the fact that I knew of his being in nego- 
tiation with an agent here in New York for a concert 
tour at $250 a night. Mr. Goerlitz then came down to 
$750, and I told him I was very much obliged but did 
not wish to conclude any negotiations with Mr. Strauss.” 

If Mr. Strauss asked $1,000 a night to lead the 
Orchestra it is probably due to the fact that he is 
very busily engaged in Europe and does not care 
to come here. 





HE directors of the Metropolitan Opera and 
Realty Estate Co., those who own the build- 

ing and who are the main supporters of the opera 
through the fact that they are the owners of the 
boxes, gave Mr. Grau on Sunday night a dinner 
at the Metropolitan Club. It 
was a very pleasant affair, 
and it was in the shape of a 
good bye to the eminent impresario, who will now 
enjoy a rest which he deserves in view of the diffi- 
culties which he had to contend with and his suc- 
cess in achieving the financial triumph of the 
opera. Mr. Grau has demonstrated that the peo- 
ple of this country, at least those of this city, want 
stars and not art. He has proved conclusively that 
money can be made with stars and that no money 
can be made with art; that musical art may be a 
very excellent thing for one’s own delectation, but 
that the general public of the city of New York 
and the wealthy people are more anxious to hear 
thrilling effects in the shape of high notes than to 
hear an opera, or a composition, or a musical pro- 


MONEY VS. ART. 


duction. Such being the case, it is quite a risky 
thing to attempt to alter the situation by force or 
by argument. This paper has been attempting to 
do it with argument, and Mr. Conried will now, as 
we understand it, try to do it by forcing it, and 
yet he has already been compelled to engage stars! 
The probability is that he will fall in the lines of 
Mr. Grau and fill the stage with high priced stars 
and the opera will continue brilliantly, at least we 
hope so. After all, there seems to be little en- 
couragement in a fight for principle; it is not usu- 
ally understood. 





RNEST NEWMAN, of London, is a careful 
and conscientious student of musical condi- 
tions, past and present. He analyzes with logic 
and deducts with skill. He is moderate in his 
speculations and sane in his opinions. And he is 
many other things that 
are both rare and desir- 
able in the make up of 
a professional reviewer 
of other men’s literary and musical works. 


THE MODERN MUSIC 
DILEMMA. 


It is by virtue of these very excellencies that one 
reads with slight wonder a recent Newman essay 
(published in the Weekly Critical Review, of Paris), 
entitled “The Dilemma of Modern Music.” If 
modern music has a dilemma it is not very clearly 
exposed in Mr. Newman's well written screed. He 
fights with himself a fight that has been fought be- 
It is a Don Quixote 
It is a “magnificently 


fore and is practically won. 
battle against the windmill. 
stern array” of argument with a defective major 
premise; a brilliant misconception of a situation 
settled and obvious. Mr. Newman champions the 
cause of Richard Strauss and of the modern sym- 
Like THE MusicaLt Courter and 
Irenzeus Stevenson, Mr. 


phonic poem. 
in contradistinction to E. 
Newman does not believe that music ended with 
Beethoven and that Wagner was but ‘a sumptuous 
charlatan and a consummate juggler.” Mr. New- 
man draws an analogy between Wagner and 
Strauss, and it is there that the writer makes an 
Richard Strauss is sometimes 
Only in a remote degree is the 


error of judgment. 
called Richard II. 
title appropriate. 

sider it. If he has come into any such musical 
heritage, the legacy was from Liszt rather than 
from Wagner. And we all know from which flam- 
ing Frenchman Liszt drew at least some of his con- 
reconstructive ?—ideas 


Strauss himself refuses to con- 


structive—or shall we 
and theories. In a certain sense, Wagner belongs 
to this group, but rather in spirit than in practice. 
He pursued his own way, and it was the way of 
opera. Berlioz, Liszt and Strauss must be 
considered essentially as the makers of modern 
symphonic “program music.” The case of 
Wagner can in no wise be compared with the case 
of Strauss. Wagner published his intention of 
“uniting the arts,” and tried to prove his theories 
in his music. Strauss has not taken the world into 
his confidence, and al! surmises as to his underlying 
purposes are so much idle speculation and vague 
poetizing. Perhaps, if the truth were known, 
Strauss modestly considers himself not at all a 
revolutionary, but simply an ambitious disciple and 
follower of Berlioz and Strauss. Wagner broke 
into the musical world with a new form and with a 
new mode in which to express that form. For 
those reasons he was opposed. This has ever been 
the fate of the innovator in art. Richard Strauss 
presents matter and methods that are not abso- 
lutely new. He is an amplifier rather than an in- 
novator. For him the way was blazed by Berlioz 
and Liszt. The “symphonic poem” is not a new 
form, not even when drawn out into needless 
length. High color, prodigious counterpoint, 
cacophony, cataclysmal climaces, are these things 
new in orchestral expression? What fundamental 
difference whether a composer chooses for “pro- 


say 
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gram” exposition Shakespeare’s “Romeo and 
Juliet,” Dante’s “Inferno” or Nietzsche’s “Also 
sprach Zarathustra’? No one has yet proved that 
a fugue might not express “mathematics” as well 
as a duet for violin and viola might express love. 

The present generation has learned well the 
Wagner lesson. Critics are reticent and the public 
is lenient. The “opposition” to Richard Strauss is 
half hearted. The critics that really count in this 
world are all on his side. Mr. Newman is one of 
them. Richard Wagner strove a long lifetime for 
recognition and almost a quarter of a century for 
even a fair hearing. At thirty-five Strauss was al- 
ready “the most conspicuous musical figure of 
today.” Now Strauss is thirty-nine years old, and 
hardly a critic of repute gainsays his greatness. 
[he public has accepted him. He towers above 
Saint-Saéns, Dvorak, Bruch, Grieg, Sinding and 
the few other great living composers. Where, then, 
is the sense of “the same argument that is now 
urged against Strauss” and “was of old urged 
against the music drama of Wagner’? The people 
and the critics of Wagner’s time were not ready for 
his music; the people and the critics of our time 
are very much ready for Strauss, and we have been 
made ready by Berlioz, Liszt and of course in a 
certain measure by Wagner. 

How futile, furthermore, is all heated discussion 
about a composer who lives in our own time. Even 
Mr. Newman argues against himself when he says 


“ 


the following: 

That music soon grows old and seems to lose part at 
least of the force it must have had in the ears of its own 
generation is one of the saddest and strangest features of 
he art. It is not so much that every romantic in time 
becomes a classic, every revolutionary serves as the text 
book of the reactionary, but that we find it hard to listen 
to the music of half a century or so ago as it was listened 
to by the men who heard it when it was a new thing in the 
world. It does us good to remember, also, that musical 
criticism grows old just as music does; by which I do not 
mean that the stupid things said in the past—for example 
about Wagner—are now clearly seen to be stupid, but that 
some of the wisest and most intelligent things that were 
said, by men of quick wit and broad receptivity, have now 
also the air of asking pathetically to be put upon the shelf, 
as things no longer fitted to move about and hold their 
»wn in a real, active world. As one reads the musical 
criticism of the last generation it is not the fools one is 
sorry for—their fate was foreordained and unquestionable 
—but the men of marked ability who found the most log- 
ical reusons why certain things, that have since happened, 
could not possibly happen. It is not that their reasoning 
was bad, but that the very ground upon which they stood 
was, unknown to them, shifting beneath their feet. The 
truth seems to be that we are as yet not within sight of 
anything like finality in music, that both as regards sub- 
ject matter and the medium in which it finds expression 
t is every day adding fresh territory to its dominion, and 
that consequently an zsthetic theory that may have been 
the whole truth for the music of 1800 or 1850 may be either 
only half a truth or a downright error for the music of 
1900 or 1950. 

How well put is the phrase: “It is not that their 
reasoning was bad, but that the very ground upon 
which they stood was, unknown to them, shifting 
beneath their feet.” And is the ground stationary 
today, the ground on which rest the changing 
standards of art and life? Progress is eternal, and 
if not real progress, according to Ben Akiba, then 
at least outward change. 

The “dilemma” of modern music is not its effort 
satisfactorily to unite the separate arts of poetry 
and music, for we have not yet become convinced 
that Strauss, the greatest representative of modern 
music makers, is engaged in any such attempt. 
Berlioz and Liszt and Wagner wrote books to ex- 
Richard Strauss has written 
Some of the critics have 


plain their music. 
music to explain books. 
tried to explain to him the meaning of his “Hel- 
denleben.” Has anyone heard Strauss’ answer? 
The symphonic poem might not have come to 
stay, but it is here now, and its present complexion 
seems to spell permanency. Mr. Newman is need- 
lessly alarmed when he asks: “And can there be 
any doubt that in another thirty years we shall 
have become as firmly convinced of the rationality 








of program music as we now are of the rationality 
of the Wagnerian music drama?” 

The question is partly answered in Mr. New- 
man’s own words, thus: “No amount of pseudo- 
zsthetic argument will prevent a man writing just 
as he feels; it had, fortunately, no effect on Wag- 
ner, and it will have none on his successors. It is 
not the musician who must bend to the will of the 
critic, but the critic who must make his philosophiz- 
ing keep pace with the problems presented him by 
the musician.” 

Any defense therefore of Richard Strauss is a 
He 
will take care of himself, and modern music will 
work out its own salvation. 
posers who need champions are the neglected great 
ones of other times, like Schubert, Schumann and 
Mozart. 

This article is hardly an argument, but a series 
of reflections aroused by Mr. Newman’s article. 
He does not always make converts of his readers, 
but he always makes them think. 


needless expenditure of critical ammunition. 


Today the only com- 





PERMANENT ORCHESTRA HE Baltimore 
FOR BALTIMORE. American 
contains this in- 


formation regarding a prospective Permanent Or- 
chestra for the city of Baltimore: 


A movement has been inaugurated by a number of 
prominent gentlemen toward founding a permanent or- 
chestra in connection with the work of the Peabody Insti- 
tute and in line with similar institutions in other cities, 
such as New York, Chcago, Philadelphia, St. Louis, Bos- 
ton, San Francisco, Pittsburg and Indianapolis. The pro- 
moters of the affair take the ground that the importance 
of the establishment of a permanent local orchestra in fur- 
thering the musical cultivation of a city is generally con- 
ceded and cannot be underestimated. 

The gentlemen interested are connected with the board 
of trustees of the Peabody Institute, and a circular has 
been sent out in the name of the trustees, which has been 
generally distributed, and which is signed by Dr. Samuel 
C. Chew, president; Henry F. Thompson, vice president; 
Michael Jenkins; Faris C. Pitt, secretary, and John J. 
Donaldson, Henry Walters, Louis McLane Tiffany, M.D., 
Daniel Coit Gilman, Robert Garrett, John Donnell Smith, 
Lawrason Riggs, Julian LeRoy White, Mendes Cohen 
and Arthur George Brown. 

The circular points out that under the auspices of the 
Peabody Institute, with its experience, its large concert 
hall, established channels of communication with the mu- 
sical people of the city and its permanent management, 
such a movement as that of establishing an orchestra could 
be undertaken with every hope of carrying it out to a suc- 
cessful issue. It is also stated by the circular that the 
Peabody Institute would carry out such an undertaking it- 
self if it was financially able. The undertaking, it is stated, 
cannot be made self supporting in less than five years, and 
at the outset, therefore, provision must be made for a 
guarantee fund to cover expenses for that period. If such 
a fund can be created it is proposed to give ten concerts, 
six to be symphony concerts, and to constitute a separate 
series, with tickets at $5 for the season, the remaining 
four to be popular concerts, with programs of a lighter 
character, and the price of the tickets to be also popular, 
and to be set at from 25 to 50 cents for each concert. 

It is estimated that each concert, taking the past as a 
criterion, will cost $1,000. This would require a fund of 
$10,000 per annum. There is no allowance made in this 
calculation for the receipts, which it is supposed will not 
fall below $3,000 per annum, and might even reach $6,000. 
Subscriptions are asked by the trustees, which are to be 
conditional on $50,000 being raised, or sufficient to give the 
proposed series of concerts for five years without difficulty. 
The subscriptions are to be sent to Harold Randolph, the 
director of the Peabody Conservatory of Music. 

The movement, which has been often mooted during the 
past decade, has attracted considerable attention in musical 
and literary circles. 

Every large city, especially a city the size of Bal- 
timore, should have a Permanent Orchestra; but 
we of New York should not criticise any city on 
this score, for we have no Permanent Orchestra 
here. So long as New York has no Permanent 
Orchestra the incentive for such important institu- 
tions cannot come from this metropolis, all of which 
is due to intrigues, the condition of musical man- 
agement, musical conductors and to the musical 


critics in their mutual relations to the art itself. 








URING the past season incorporated orches- 
tras played in six American cities ninety-five 
orchestral that had before been 
heard in those places. A glance at the detailed list 
shows the following division of composers: 


“novelties” not 


SEE 5S 45.0'cw%n 0s nop ¢¥.0'0ees cammat I 
TS co nt. wine Rad ae Gs ats eee I 
I ci diis s Give cine pita sear cnn win 2 
PRN as 20 0se er bevbas Se peweuhind 3 
SI Wl s% Viveuevegesc senses 4 
SE Ss oc aaGehe kas ss ee aso e an 5 
ED Wk eas ck onan Vesne se>40.k0ie 5 

FEES Gansdssuvetetecscccuveesey 7 
PG Gaccestenahewe cee eur enek ks 7 
SP ee Te 7 
RIE in. kei s 0c dtdsenr eee eee 13 
PO 25589. hiss tidy idtas enn 20 
i rr Perr rr rs PEEL ee Lt es 20 
Weta. bis BARC eae 95 


This is a braver showing than usual for the Eng- 
lish and American contingent. The solitary Afri- 
can composer is Coleridge Taylor. Some call him 
an Englishman. He is a gentleman of color, edu- 
cated in London. The single Swiss composition 
was Huber’s Second Symphony in E minor. The 
Italians were represented by Caetani and Tirin- 
delli. The Finns by Jarnefelt and Sibelius. The 
Bohemians, Fibich, Smetana and Suk. Among the 
Norwegians were Grieg and Sinding, of course. 
The English included Cowen, Elgar (in many rep- 
resentations) and Pitt. The Russians, Arensky, 
Rimsky-Korsakow, Glazounow, Tschaikowsky and 
Borodin. The Americans were represented by 
Converse, Parker, Kaun, Loeffler, Paine, Mac- 
Dowell, Nevin and Stahlberg. The French con- 
tingent boasted the names of Guilmant, Litolff (a 
Frenchman by choice, although he was born in 
London), Widor, D’Indy, Saint-Saéns, Berlioz, 
Bizet, Broustet, Delibes, Dubois, Godard, Masse- 
net and Franck. The procession of the Austro- 
German composers is headed by Beethoven. There 
follow Richard Strauss, Goldmark, Georg Schu- 
mann, Weingartner, D’Albert, Bruckner, Haydn, 
Von Hausegger, Humperdinck, Urspruch, Vol- 


bach, Frischen, S. Wagner, Rheinberger and 
Rabl. 
et 


The important works that Boston heard for the 
first time were Guilmant’s Symphony in D minor, 
for orchestra and organ; Huber’s Second Sym- 
phony in E minor, Walter Rabl’s Symphony in D 
minor, Richard Strauss’ “Burleske,” for piano and 
“Fairy Tale,” Weingartner’s 
filde der Seligen,” Widor’s “Chorale and Varia 
for harp and orchestra, and Witkowski’s 


orchestra; Suk’s “Ge 
tions,” 
Symphony in D minor. 

Chicago’s important novelties were D’Albert's 
brilliant “Improvisator” overture and his prelude to 
“Kain,” Beethoven’s pretty “Rondino” (op. post.), 
instruments; Boéllmann’s “Variations 


for wind 


Symphoniques,” 


’ 


ners 


for ‘cello and orchestra; Bruck 
Elgar’s “Contrasts,” 
Glazounow’s suite “Raymonda,” Haydn’s B fiat 


Symphony, Von Hausegger’s symphonic poem 


Second Symphony, 
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“Barbarossa”; D’Indy’s Symphony (op. 25), for pi- 
ano and orchestra; Jarnefelt’s symphonic poem, 
‘“Korsholm”; Kaun’s symphonic poems, “Minneha- 
ha” and “Hiawatha”; Liszt’s “Dante Symphony” 
and the symphonic poem, “Festklaenge”; Loeffler’s 
“Avant que tu ne t’en ailles’; Sibelius’ “King 
II” march, Sinding’s D flat piano Con- 
Vol- 
bach’s symphonic poem, “Es waren zwei Konigs- 
kinder,” and Widor’s harp chorale with variations. 

In Cincinnati the leading novelties were D’AI- 
bert’s “Improvisator” overture, Elgar’s ‘“Sursum 
Corda,” Pitt's “Paolo interlude, 
Sibelius’ “Swan of Tuonela,” Smetana’s symphonic 


Christian 
certo, Urspruch’s overture, “Der Sturm”; 


and Francesca” 


poem, “Sarka’’; Strauss’ love scene from ‘Feuers- 
“Legenda 
Celeste”; Siegfried Wagner’s ‘“Barenhauter” pre- 
Volbach’s “Konigs- 
kinder” poem. 


noth,” Tirindelli’s symphonic poem, 


lude and aforementioned 

The Philadelphians were introduced to Borodin’s 
“Petit Suite,” Bruckner’s Second Symphony, in C 
“Valse de Concert,” op. 47; 
D’Indy’s ‘“Wallenstein’s Lager,” Sinding’s “Epi- 
sodes chevalresques” and Suk’s Symphony in E 
major. 


minor; Glazounow’s 


New York is last with the lordly list of three nov- 
“Prelude” by Caetani, excerpts from 
Franck’s “Psyche” and Weingartner’s bombastic 
Second Symphony. 


elties—a 
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Net deductions show that the leader of the New 
York Philharmonic Orchestra produced three nov- 
Fritz Scheel, of the Philadelphia Orches- 
tra, produced g; Frank van der Stucken, of the 
Orchestra, 11; Wilhelm 
Gericke, of the Boston Symphony Orchestra, pro- 
duced 17, and Theodore Thomas, of the Chicago 
Orchestra, produced 33! All hail to the dean of 
American conductors! 


| 
elties; 


Cincinnati produced 
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The London Musical Times recently printed 
about Grieg, Tschaikowsky and Brahms a story so 
interesting that it is herewith reproduced in full. 
The narrator is Brodsky, at one time concertmaster 
of the New York Symphony Orchestra and at 
present head of the violin forces in the Manchester 
(England) Orchestra. A meeting, at dinner, of 
Tschaikowsky, Grieg and Brahms. Imagine it! 
But let us not spoil the anecdote by extraneous 
comment. The story runs: 

During Tschaikowsky’s visit to Leipsic he was repeatedly 
our guest, and I recall especially one most delightful occa- 
ion. Tschaikowsky had accepted our invitation to dinner 
Day. I had not told him that I was 
pecting Brahms for a rehearsal of his (Brahms’) Piano 
Pri When Tschaikowsky entered the 
room we were in the midst of it, and he was greatly aston- 
They had never before met. 
I introduced them to each other. It ought to be difficult to 
find two men more different. Though Tschaikowsky never 
recognized his own noble descent and, indeed, made fun 
of it, yet his whole appearance, his carriage and bearing, 
had in them something distinguished. His voice was gen- 
tle, his manners of the most perfect politeness; from the 


first 


on Christmas ex- 


» in C minor, op. 101 


ished to find Brahms there. 


word and glance you knew you had to do with a man 
of the world who had moved in society. Brahms was ex- 
the opposite. With his square, somewhat stout figure, 
hoarse voice and slightly sarcastic smile, he seemed to be 
an especial enemy of so called fine manners. 

“Do I disturb you?” 


, 
actly 


was Tschaikowsky’s first question, 
“Not at all,” said 
“But why are 
you coming to hear this? It is not in the least interest- 
ing.” Tschaikowsky sat down and listened till the Trio 
was finished. The personality of Brahms seemed to please 
him, but the music left him quite cold, and he was too 
conscientious a man to say anything pleasant to Brahms 
which he really did not feel about the Trio. A certain 
unpleasantness, or at least a want of harmony, might have 
been caused by this circumstance, but at that moment the 
door opened and Grieg and his wife entered! These two 


the minute my introduction was over. 
3rahms, with his curiously rough voice. 


had the art of always spreading around them a pleasant 
and sunny atmosphere, and this was the case now. Tschai- 
kowsky had never seen them before, but he loved Grieg’s 
music, and he was immediately attracted to him. 


In most 





cheerful mood we all sat down to dinner, Madame Grieg 
being placed between Brahms and Tschaikowsky. It was 
not long, however, before she rose and said that it made 
her much too nervous to sit between them. Grieg sprang 
to his feet and changed places with his wife, and said: 
“But I have the courage.” So the three composers sat to- 
gether and there was a great deal of fun. I seem to see 
Brahms now as he drew towards him the dish of straw- 
berry jam and said that no one else should have any, and 
how Tschaikowsky laughed. It was more like a children’s 
party than a group of great musicians. 

I personally had this impression to such an extent that 
when the table was cleared and we still remained in our 
places, I brought out a conjuror’s chest which I had bought 
as a present for my little nephew and showed them the 
tricks. It gave them great pleasure, especially Brahms, 
who made me explain each trick as soon as I had per- 
formed it. 

When our other guests had taken their departure, 
Tschaikowsky remained behind, and as we were going out 








BRAHMS. 


into the street I asked him: “Were you pleased with 
Brahms’ Trio”? “Don’t be vexed with me, my friend,” he 
said, “but I don’t like it.” 

eZ <€ 
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Apropos, London Truth says that Grieg is “prac- 
tically a Scotchman and is a grandson of Alexan- 
der Grieg and his wife, Anna Milne, natives of 
Fraserburgh, who emigrated to Norway in the 
early part of the last century.” 


ese & 


Here is a tale that is not musical, about Aber- 
nethy, who loved sententiousness and dreaded the 
loquacity of women. One day a female came to 
his clinic and held up a torn finger. 

“Bite?” asked Abernethy. 

“Scratch,” answered the woman. 

“Dog?” he queried. 

“Cat,” she replied. 

‘Today?” he. 

“Yesterday,” she. 

“Madame,” suddenly exclaimed Abernethy, “you 
are the most sensible woman I ever met.” 

eS = 

Risler recently played in Berlin his own tran- 
scriptions for piano of Strauss’ “Till Eulenspiegel.” 
It was a brave attempt at the revival of an art form 
that flowered highest in the days of Liszt—for 
surely the transcriptions of the supreme Franz are 
real works of art. His contemporaries, too, have 
left us some clever arrangements for piano of 
standard songs and operatic and orchestral num- 
bers. Some of these skillful adapters were Bilow, 
Tausig, Raff, Klindworth, Kleinmichel and Saint- 
Saéns. But of them all Franz Liszt was easily king 
and master. 


He accomplished the herculean task of arrang- 
ing for piano Beethoven’s nine symphonies, the 
same composer’s Septet, Hummel’s Septet, Ber- 
lioz’s “Fantastique” and “Harold” symphonies, 
and his “La Damnation de Faust.” Then there 
came the overtures of ”Les Francs-Juges,” “King 
Lear,” “William Tell,” “Freischiitz,”’ “Oberon,” 
“Jubilee” and ‘“Tannhauser,.” 

Over 100 songs were set for piano by Liszt 
Of these, fifty-seven were by Schubert. Some of 
Liszt’s song transcriptions first made the originals 
widely known. 

3rahms, too, possessed a marked talent for tran- 
scription, but he rarely employed it. His arrange- 
ment (for the left hand) of Bach’s “Chaconne’”’ is 
as wonderful in its way as is Liszt’s piano version 
of the Paganini violin studies. 

Other remarkable transcriptions are Ernst’s 
adaptation for violin (unaccompanied) of Schu- 
bert’s “Erlkdnig,” Bilow’s masterful piano ar- 
rangement of his “Meistersinger” prelude, Rosen- 
thal’s amazing translation of Davidoff’s ’cello piece, 
“Am Springbrunnen,” Saint-Saéns’ “Kirmesse,”’ 
from Gounod’s “Faust”; Liszt’s arrangement of 
the Bach organ fugues, Tschaikowsky’s Mozart 
transcriptions for orchestra, Wilhelmj’s violin set- 
tings of several Chopin numbers, the Popper- 
Kirchner “Elfentanz” for piano, and many less 
familiar works not suited for concert performance 


= <= 


Liszt’s transcriptions sometimes the 


added merit of being better than the originals 


possess 


Se << 


From London comes the proud announcement: 
“A new edition of ‘“Grove’s Dictionary of Music 
and Musicians,’ is being prepared.” It is about time 
= 


- 
“Impressionism is rampant at the Salon this 
year,” writes the critic of the Figaro. That sug 
gests this little fable: 
Impressionistic Painter—What do you think of 
my work? 
Friend (surveying the picture)—Not bad; but it 
seems to me that he is not quite so red. 
I. P. (wonderingly)—“He”? I don’t understand 
Friend—Why, isn’t that a portrait of your uncle? 
I. P-—You fool, that’s a marine sunset. 


Frederick W. Schalscha, Violinist. 


R. SCHALSCHA has been engaged by Mr. Wolle 

to act as concert master of the orchestra for the 

Bach Festival performances, May 11-16. He played solos 
last week at that great lower New York institution, the 
Educational Alliance, and at the Waldorf-Astoria, in both 
places winning much applause. Mr. Schalscha fast 
becoming known as a fine violinist, sure of a brilliant 


is 
future in the metropolis. 


Myrtle Randall Sings Oratorio. 


ISS RANDALL sang at Peddie Memorial Church, of 

Newark, Spohr’s “Last Judgment” and Gounod’s 

“The Redemption” last week. She has a soprano voice of 

sweetness, ingratiating appearance, and so does not fail of 
making effect. 
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OSEPH MAERZ, a young and talented pianist, 
~gave a recital in Wissner Hall, Monday night, 
April 20. In the audience were a number of 
well known musicians from Manhattan who have 
watched the progress made by Maerz the past 





year or two. The program was strongly ro- 
mantic, as will be seen from the appended works: 
Sonate, op. 7, E minor Grieg 
Impromptu, op. 36.. Chopin 
Valse, op, 64, No, 2 Chopin 
Prelude, op. 28, No Chopin 
Berceuse, op. 57 .Chopin 
tallade, op. 47 ..Chopin 
Feuerzauber, from Die Walkire Wagner-Brassin 
Sonntagsmorgen auf Glior p. 130, N Bendel 
Norwegischer Br tzug N Grieg 
Andante and Rondo Capriccios Mendelssohn 


of the large audience from 


Mr. Maerz held the attention 
the beginning to the close of the recital. He has the poetic 
touch that char ind having this it is easy to make ad- 
nirers. But more required of pianists in this day, and 


it is a pleasure to scate that young Maerz possesses the in- 






tellectual side to his art that appeals to thinking musicians 
He never pounds, and is happily free from mannerisms 
With more study Mr. Maerz will win his way and over- 
ome the difficulties that beset all young artists endeavoring 

make a ¢ er in this country 

Among those present were Ludwig Laurier, Tor Van 
Pyk, Carl Dientsbach, Miss Jessie Shay, Arthur Voorhis 
Mada O. S. Carré, Carlos A. De Serrano, Madame 
Emelia Benic De Serrano, Miss Maria De Serrano, Mr 
ind Mrs. Wilbur Crane, Mr. and Mrs. Gustave Hartman 
Mr. and Mrs. V. H. Arnold, Mrs. Elizabeth Hazard, Miss 
Emma Cecelia Thursby, Mrs. Bertha Force, Mr. and 
Mrs. George Senyard, Ingersoll Lockwood, Ralph For 
mann, George E. Smith, William M. Thoms, Mr. and 
Mrs. Edward Vollkert, Miss Clotilde Shipe, of Austin 
Tex.; Mr. and Mrs. Adam Dory, of Buffalo; Mr. and 
Mrs. Reynolds, of Pleasantville; Frank N. Scott, of Bos 
m; Mrs. George W. Haslett, of Philadelphia; W. D 
Gourlay, Mr. and Mrs. Kretz, of Hempstead; Mr. and 
Mrs. James Hoff, of Flushing; H. P. Durdan, Mr. and 
Mrs. Albert Hencke, Dr. Dow, Mrs. Caroline Mihr 
Hardy, Mrs. Leo Koffler, Miss Koffler, Mr. and Mrs 
John Hodge, Mrs. John A. Dillman, Mrs. Henry Schu 
mann, Mrs. Kretz, Miss Amanda Rohde, Herr Emil 
Fischer, Mr. and Mrs. Mayhew, Dudley Milis, Mr 
and Mrs. Max Bachmann, E. H. Colell, Alfred Les- 
lie, Mrs. Conrad Schaul, Mrs. Frederick W. Bour- 


quin, Madame Carmen Nemerca, Madame Louise Dotti, 
Mrs. Ivan Enholm, Thomas E. Cooke, Mr. and Mrs. H 
Arnold, Mr. and Mrs. Hartman, Mr. and Mrs. Crane, 
Mr. and Mrs. Voelkert, Mrs. Florence Keller, Mrs. Ja- 
oby, Mr. and Mrs. Frederick Court, Mr. and Mrs. James 
Hoff, Victor Cooke, Newark, N. J.; Mrs. Dow, of Mas- 
peth; Mrs. William Cullen Bryant, Miss Bookstaver and 
D. F. Reynolds. 


Press notices of the event 


Ur 
follow: 


A certain interest always attaches to the first appearance of young 
that 
in the number of such ambitious young artists, 
first 
full 
anyone is not so common, however, and this is what young Joseph 
Maerz did at Wissner Hall | the 


numerous company of listeners. was.a rather 


musical aspirants for solo distinction, notwithstanding there 


is a steady increase 
that 
than formerly. To 


and consequently such appearances are more common 


attempt a recital without assistance from 


night, holding attention of a 
The program 
test for a youth not quite out of his teens. 
Grieg Sonata in E minor, 


cluding the Impromptu, op 


ast 
severe 
It was made up of the 
Op. 7; 


36; 


a typical group from Chopin, in 


Waltz, op. 64, No. 2; Prelude, op 


28, No. 5; Berceuse, op, 57, and Ballade, op. 47; the Brassin ar 
rangement of the Fire Scene from “Die Walkiire”; Bendel’s “Sonn 
tagsmorgen auf Glion,” op. 130, No. 1; Grieg’s “‘Norwegischer 


Brautzug,” op. 19, No. 2, and the Mendelssohn Andante and Rondo 
Capriccioso, op. 14 

The young pianist made a good showing in these, and by appear 
of this kind made 


purpose in 


ing in a representative program it possible to 


commend the seriousness of his seeking sol 
He good the of 
ciency, and his conception of the requirements of the various pieces 
of their 


I 


o honors 


has grounding in fundamentals executive profi 


than ordinary intell and appreciation 


Brooklyn Times 


disclosed more gence 


inherent qualities 
Wissner Hall, at Fulton street and Flatbush avenue, was crowded 
to the doors last evening when Joseph Maerz appeared in a piano 
The divided into the first part 


consisting of a Sonata, op. 7, in E the 


recital. program was three parts, 


minor, by Grieg; second 





JosepH MAERz. 


and the third 
from Wagner’s “Die Walkire’’; 
139, No. 1, 
Brautzug,” 
Capriccioso, 


Chopin’s works, 9f an adaptation 
“Son 
3endel; the well known 

19, No. 2, by Grieg, 


14, Mendelssohn. 


of selections fror 
of “Feuerzauber,” 
op 

and popular “Norwegischer 
and the Andante 


The player, who is young, has talent 


by Brassin 


tagsmorgen auf Glion,” by 


op. 
and Rondo op by 


and 


enthusiasm when he played the Mendelssohn number and the Nor 


He grew constantly in favor with his audience, there was 


wegian Bridal March 


The brilliant sonata that opened the concert bristled with difficul 





ties and, techni the piece was well performed. Mr. Maerz’s 
playing was perfect so far as delicate skips, turns and runs were 
concerned 

He played with deftness a Waltz, op. 64, and a Prelude, op. 2& 
The Wagner bit was smoothly given, as were those by Bendel and 
Grieg.—Brooklyn Eagie 
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The Chaminade Glee Club gave the closing concert of 
the season at the Pouch Mansion, Tuesday evening, April 





21. Mrs. Maude Campbell Fuller, soprano, and Hollings 


Middendof, basso, were the soloists. Mrs. Emma Richard 
son-Kuster conducted. 


< 


n 


= 
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Miss Jean Stammers Taylor, a promisin 
mund J. Myer, of Manhattan, will give a 
hall of the Long Island Business College 


g pupil of Ed 
recital the 
Sot 


in 


on ith Eighth 





street tomorrow evening. Miss Taylor, who is a soprano 
will sing songs by d’Hardelot, Gounod, Jessie Gaynor 
Mary Knight Wood, Dr. Arne, Fisher and Haynes 
CE 
At a recent rehearsal of the Temple ¢ r the singer 
under the direction of Edw M Bowman com 
menced the study of the West: t Abbey Collection 
of Church Music. Sir Frederick Bridge, the organist of 
Westminster Abbey, was at one eacher of Mr 
Bowman, the musical director of Temple Choir 
eS & 
During May Miss Estelle Bloomfield will be ypran 


soloist in the choir of 





Miss Bloomfield is you id has ely voice. SI s 
studying with Emil er, the ope basso, now a 
resident of Manhattan 

eH 

Under the direction of Hugo Troetschel a good concert 
was given last week in the German Evangelical Church, on 
Schermerhorn street, for the benefit of the German Home 
at Gravesend Beach. The program was contributed by 
Miss Edith Chapman, Miss Ottilie Schiickling, Antor 
Schott, Lucien de Bannoz and Carl Grienauer 

eS €& 

Some composers very much alive were discussed by Dr 
Henry G. Hanchett at the second in the g series of 
lecture recitals given 1 tl ] I Ad | ( llege The 
lecturer-pianist, assisted by | profe nal pupil, Mr 
Stuart Close, played as illustrations works by Grieg, Ma« 
Dowell and Kroeger The last named a young 
poser of pst Louis v1 giits Ider lleag 1es_ | . 
recognized 

 €& 

The Brooklyn Quartet Club gave ert Wednesday 
night, assisted by an orchestra aa solois Mrs 
Fiqué, soprano; Mrs. Treckmann, « Mr. Bartel 
tenor, and Mr. Dahm-Pet " Mr. | ‘ 
ducted. Mendelssohn's canta D Er W reg 
Nacht was the principal number of t prograr 

= = 

Thursday night of last week tl Laurier Musical Cl 
and the Laurier Glee Cl gave a ncert in the Central 
Presbyterian Cl Mr WV 
assisting soloists included members of the club and M 
Viva Nicoline Andersot pianist nd M M ‘ \ 
dridge, violinist. M I R I president of 
club, and Herbs > a ‘ rT n 
[The Glee Club sang ch by M B 1 
Cowen As told bet c the G ( 
was recently organized by member f the La r M 
sical Club 

Se & 

Tuesday evening, April 21 1 Easter rta : 
given by the Klingenfeld Conservatory of Mus 108 H 
cock street for the benefit of Holy I t I 2 
Lutheran Church progran ened witl I 





Symphonique for \ 


Alfred Walker's pupils in a most satisfactory mannet 


I 





The second number on the program was a |! is can 
tata called the “Frogs and the Ox,” written t English 
composer Frederick Bridge.. In dic treatment th 

proved ‘a little gem. The text fr t en of the 
composer, was taken from one of A bles. Thirty 
children from the Sunday school were t d f thi 

by Mrs. Klingenfeld and reflected most creditably upor 
her. Henry Gaines Hawn volunteered his services, being 
one of the faculty of this school, and gave fine recita 
tions. The mandolin and guitar duos were well rendered 
by Miss A. Krieger and A. V. Bunker and added much t 
the evening’s enjoyment. The Toy Symphony, by Haydn 


was another amusing feature, and the little instrumentalist 
acquitted themselves well. The entertainment closed witl 
a beautifully posed tableau of ang rej ‘ g th 
“Messengers of Peace,” and along with this Easter sym! 

were two children dressed as choristers who sang “T] 


manner, and 
won the hearts of the audience Master Ed 
ward Bullwinkel and Miss Grace E. Huene. The latter 


Angel,” by Rubinstein, in a sweet, childlike 
The se were 
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has a phenomenallly low voice and sings with much feel- 
ing and great power. A word of praise must be also 
added to the accompaniments of the cantata, mandolin 
duos and symphony, which were all played by pupils of the 


conservatory. 








THE BACH FESTIVAL. 


HE forthcoming Bach Festival at Bethlehem, which 
will be held during the week of May 13 to 16, is 
creating interest all over the country. This year marks 
the hundredth anniversary of the cornerstone laying of 
the Moravian Church of Bethlehem, in which this third 
Bach Festival will be held. At the time of its dedication 
the church was regarded as the largest building of its 
kind in America. The historic interest clinging to this 
venerable old colonial structure only adds to the gen- 
eral interest in the festival. The notable musical achieve- 
ments centring in this church form an extended list, dat- 
ing back from the beginning of the century and culminat- 
ing in this third festival. 

An interesting fact, from a musical standpoint, is found 
in what is regarded as the first use of chimes in formal 
musical composition in one of Bach’s church cantatas. 
The cantata in question is one for solo alto voice, entitled 
“Strike, O Strike, Long Looked for Hour,” and which 
will be given on Wednesday evening of festival week. 
Ihe chimes or campanella were made expressly for this 
performance in Philadelphia. 

Antiphonal choruses are by no means rare—not even 
in Bach's works, as witness the great “St. Matthew Pas- 
sion’; the virtual application of the principle in connection 
with solo voices is less well known. The “Christmas” Ora- 
torio affords a most beautiful example in a soprano solo, 
“Ah, My Saviour! I Entreat Thee.” The text proposes 
a question by one singer and the reply is given as an echo 
by another voice at a distance. The accompaniment is 
scored for whose plaintive tones in parts of its 
compass resemble somewhat the human voice. 

As to the second festival, the entire audience is re- 
quested to assist in the singing of the chorals. The 


oboes, 


choir of trombones will again proclaim the hours of fes- 
tival sessions from the belfry of the church. Contrary 
to general impression, the instruments are all of the 


trombone class, including the comparative obsolete so- 
prano slide trombone. 

The Bach Choir, under the direction of J. Fred Wolle, 
numbers 110 members, and in the singing of the chorales 


will be assisted by a choir of fifty boys. 








Haarlem Philharmonic Society Election. 


HE most prosperous season this society has ever 
known has closed, on which happy result Mrs. 
Frank Littlefield, chairman of the board of directors, and 


her confréres are to be congratulated. There is a balance 
in the treasury, and a long waiting list, in addition to a 
ull membership of 300 women. At the business meeting 
was a most delightful spirit of good will and har- 
the reports from all the officers and committees 
on these lines, and the ticket appended was unani- 


there 
mony, 
were 
mously elected: Chairman of the board of directors, Mrs. 
Littlefield; Mrs. Isaac Mills; recording 
Mott D. Cannon; corresponding secretary, 


Frank treasurer, 


secretary, Mrs. 


Mrs. George W. Best; members of the board of directors, 
Mrs. William A. Sherman, Mrs. Frank O. Evans, Mrs. 
Orison B. Smith, Mrs. Charles L. Stickney and Mrs. 
Frank Mason North; music committee, Mrs. Arthur A. 
Stilwell, chairman; Mrs. Thomas Jacka, Mrs. Ashbel P. 
Fitch, Mrs. Berkley R. Merwin and Mrs. Alexander Reed; 
committee of arrangements, Mrs. C. Edgar Anderson, 


chairman; membership committee, Mrs. John A. Mason, 
! Mrs. Merrick T. Conover, 
chairman; entertainment committee, Mrs. Hamilton Hig- 


cnairman; 


printing committee, 


~hairman, 


gins 








A Meysenheym Pupil. 


ILLiAN HEIDELBACH is the soprano prima don- 
na in the summer theatre at Terrace Garden. This 


gir] has a sweet voice, powerful and full of feeling, 
upled with fine appearance. Her success last season 
the Circle Orchestra is remembered. Elizabeth 


inother soprano pupil, is soloist in a prominent 
Plainfield, N. J., Adele Recht sang last 
on given by the New Century Club 


Mme. von Kienner. 


VOICE CULTURE, STYLE AND 
REPERTOIRE IN FOUR LANGUAGES. 


Teacher of Grace Ames, Katharine Noack Fiqué, 
Frances Travers, Kathleen Howard, Adah Benzing, Aimée 
Michel, Lillian Watts, Katharine S. Bonn, Lulu Potter 
Rich, and many others distinguished in opera, concert and 
church work. 





and 


week at a recept 








STUDIO ; 230 West 52d Street, New York, 





KOCIAN AND THE VIOLIN. 


CCORDING to daily newspaper reports W. C. 
Clopton, living at the Hotel Empire, means to 
secure a warrant for the arrest of Jaroslav Ko- 

cian, the Bohemian violinist, who sailed for Europe last 
Thursday. Mr. Clopton declares. that Kocian took with 
him a valuable violin which was Clopton’s personal 
property. In the various newspaper stories the value of 
the violin is fixed at $30,000. Mr. Clopton does not say 
what the value of the violin is, but avers that he lent it 
to Kocian and that the young Bohemian became so 
enamored of its quality that he carried it off. Kocian is 
said to have written a flowery letter to Clopton the 
night he left, endeavoring to excuse himself for taking the 
instrument. Some of Kocian’s friends assert that the 
young man received the violin from one of his managers. 
This manager, however, denounces Kocian, and several 
statements have been printed which tend to put the 
Bohemian in a bad light. Mr. Clopton is not inclined to 
accept any excuses. He wants his violin, and says he will 
invoke the law to recover it. 

Moscow is Kocian’s destination, but he may be stopped 


at Hamburg. 
Bagenr VENTH’S violin classes gave their annual con- 
certs at Wissner Hall Friday and Saturday even- 
ings of last week, and both nights the pretty hall was 
crowded with relatives and friends of the young perform- 
ers. The ages of the children that played Friday night 
range from six years to eighteen years. Some remarkable 
talents were heard, and the occasion was hailed as a joyous 
one by the little folks. More advanced players appeared 
Saturday, and some of these also assisted their teacher the 
first evening. 
The programs follow: 


Promotion March (for six violins).........scccesesssscecceeres Mueller 
Misses Florence Rue, Mildred Magonigle, Messrs. Kenneth 
Sturges, Josef Schwartz, Harold Rosemon, Harry Egan. 








Recitals by Venth Pupils. 


Emter Rl S) daveuCaweansdddcdwancpeccsctecsabtsdiesopssorvaens Mascagni 
Miss Florence Rue. 
Wenelele: SGOMRE s fi ivccccia tsp Acdcccossvesdipedsyesecessact Jacobowski 
Master Josef Schwartz. 
Sovesntl Gia WOE CE as cnccdsccvccedddectsvcccodsvesives Eichberg 
Masters Clarence Nelson, Harold Fowler, Henry Oschmann. 
BR netS I donde scdaduteveccnsnevovetcciecccvecsccceces Tobani 
Master Henry Oschmann. 
Da TR Giic ap cavcdvassedlse oct cisets beecsetvcecccsves McLellan 
Miss Cecilia Sonderling. 
Dent Gee: Sh Me ade reek caindtncndodbbsdiveess cdcccuse Godard 
Abandon. 
Berceuse. 
Serenade. 

Misses Marie Gibson Hyde and Laura May Hutton. 
ee Ee ae ne Statkowski 
Emmet Connor. 

Was Pi ctic bekd ccdwetonesacdunvecedoocddsiicecties cee ..Papini 
Miss Daisy von Nebell. 

Were: 5 obs 000 cinssencerbbdsbdevadedesdeckstbathstadwbsiecesicenes Reber 
Edwin Huntington. 

Adages Tas ke vcscsckibeccedteeisiededvesdurctencavetabar Godard 
Miss Lucile Peck. 

Plows: Sh Reina ore tei cedesatbatehsddnetatev en veinerecscieewta Venth 
Master Nicholas Olando. 

String quartet— 
TRIE LF erdedoedesigetescecessctansedicnnstestsiotacts Schumann 
Serenade Pierne 





Miss Marie G. Hyde, first violin; Edward Huntington, second 
violin; Richard Palmer, viola; Miss Lena Burkey, ’cello. 





SATURDAY, APRIL 23s. 
Serene Gee Te Wire cevicctsabescctccscpeseccccceskcvctess Hille 
Messrs, James T. Rome, Justus Francisco, Silas Selig, Arthur Peal. 
CORNED Dec dn sh cecicetletsciuisvtwnyedvcdierdiiaetbececyredl Ambrosio 
Roland Meyer. 





Adagio from Concerto No, 7........... pinta ..De Beriot 
Bernhard Christ. 
Andante and Finale from Somata.............00eeeeeeees .Venth 
W. E. Bassett and the composer. 
Cavatina Chava eennd Gian eebddeekhedsseedbe ssudheasbe . Raff 
Miss Laura May Hutton 
Paneer GN 5 i aS veer apenas dhaeeoeet av ies eaten Venth 


Master Olando. 

Andante Cantabile (for string quartet).................. Tschaikowsky 
Miss Marie G. Hyde, first violin; Edwin Huntington, second 
violin; Richard Palmer, viola; Miss Lena Burkey, ’cello 
....Dorothy Sussdorff 
Mueller 


Romance 
Dolly 


NE isn vecnsdddueridsshubedoueseeuminnbccve 
(Composed for Miss Sussdorff.) 
Miss Dorothy Sussdorff. 

ses dese el al acer ce eleaaliad iaieaele hia wieeted tel Marie G, Hyde 
Wibddeaeece Veindesubsiodinsesagetet ak ae 
Miss Marie Gibson Hyde. 
Scene Champetre (for four violins)................. eee 
Miss Hyde, Master Olando, Mr. Meyer, Mr, Venth 

Mrs, Venth at the piano. 


Rerceuse 
Mazourka Caprice.. 


Space unfortunately will not admit of extended criticism. 
The playing of the young men and women who appeared at 
the concert Saturday night was remarkable for the things 


that appeal to musicians. It was very musical playing, 

















and in each performer there seemed to be some individual 
quality to hold the interest of the listener. The two young 
women who made their début as composers were unusually 
successful. Their pieces show that the importance of har- 
mony study has not been neglected. Carl C. Miiller, who 
taught them harmony, was present to enjoy their triumph. 
It was most of all a happy occasion for Mr. Venth, who 
gallantly tuned their violins, and then seated himself to ac- 
company for the young performers at the piano. Mr. Venth 
accompanied for all except the last number Saturday night, 
when his talented wife played the piano part. The ensem 
ble numbers were among the best features of both even 
ings. By request Master Olando played Mr; Venth’s 
dainty “Fleur de Lis” both evenings to the delight of the 
audiences. Mr. Bassett, who played the piano part for the 
two movements of the Venth Sonata, proved himself a fin- 
ished and sympathetic performer. 

Mr. Venth will continue his classes until the middle of 
June. 








Manuscript Society Election May 4. 


HE following notice has been issued, and the attend- 


ance of all members is earnestly requested. Impor- 


tant matters relative to the future of the Manuscript So- 


ciety will be discussed, and every member should be 


present: 

“The annual meeting of the Manuscript Society of New 
York for the election the of 
miscellaneous business will be held, in accordance with the 


of officers and transaction 
provisions of the constitution, on Monday evening, May 4, 
at 8 o'clock, at the rooms of the society, 26 East Twenty 
third street. A full attendance is earnestly desired, and 
full opportunity will be given to members to discuss the 
present and future policy of the society 

“Will you kindly make a special effort to be present at 
of the utmost importance at this 


the which is 


time ?” 


meeting, 


Liederkranz Sings ‘‘ Odysseus."’ 
OR the first time in some years the beautiful oratorio 
“Odysseus,” by Max Bruch, was sung in its entirety 
York Liederkranz Sunday night. The club 
voices of the Women’s Chorus add 
of Arthur 


by the New 
sang excellently, the 
ing greatly to the 
Claassen conducted with skill and understanding 
loists filled their The leading 
Odysseus and Penelope, were sung by Anton van Rooy 
and Miss Marguerite Hall, soprano 
Mrs. Marie Rappold, soprano; 
equally well their respective parts, and H. E 
The auditorium 

Fifty-eighth 


volume and color tone. 


The so 
roles, 


parts acceptably 


baritone and mezzo 
H. B. Trost, basso, sang 
Distelhurst, 
minor role, was satisfactory. and 
ot 


were crowded with members and guests 


in a 


corridors the clubhouse, on East street 


A Laura Moore Pupil. 


UPILS of Miss Moore are in the public eye constantly 
To select two, Mrs. John L. Elliott sang at the Waldorf- 
Astoria Hotel on April 17 in Henry Holden Huss’ concert 
with orchestra, “Dove Sone,” Mozart, and two Grieg 
songs. She sings for the Mendelssohn Club at its concert 
at the end of this month (April). Mr. Martin, another 
pupil, has left his old church, the German Evangelical, of 
3rooklyn, and will sing this coming year at the Sumner 
Avenue Methodist Church, of Brooklyn. Mr. Martin also 
sang for the Woman’s Literary Club at the Country Club 
Arlington, N. J., on April 14 


Douglas Lane, Basso Cantante. 
RELIABLE singer, 


ment, is Mr. 
gagement with the Arion Society, of Allentown, Pa. ,for 


whose work brings re-engag¢ 


Lane. Among others he has an en 


May 12, “Paul Revere’s Ride,” by Buck; Grieg’s “Land 
kennung” and a couple of selected solos. May 11 he sings 
with the Richmond Hill (L. I.) Choral Society Weber's 
“Jubilee Cantata,” and “Il Monaco,” by Meyerbeer. He 
is on the program for May 8 in Astoria, L. I., under the 
auspices of the Burns Society. April 10 he sang the 


“Crucifixion” at St. Paul’s P. E. Church, and April 13 for 
the Catholic Club, Brooklyn 


Organist Wanted. 
 baitens —Organist for the months of June, July and 


August at a Canadian summer resort; fine organ 
Address Box 306, Brockville, 





and good 
Ont., Can 


opportunities 


SPECIAL ANNOUNCEMENT FOR SUMMER SEASON. 
The Chicago Auditorium Conservatory, 


to conduct a ten weeks’ course of Interpretation for Singers and Pianists, at above institution, commencing June 25. 


FREDERIC GRANT GLEASON, Director, announces the engagement 


HERR FELIX HEINK, 


This opens the 


of the eminent German au- 


thority on interpretation, 


oppo: tunity to members of the profession, Teachers. &c., who are una! le to pursue such a course in Europe during the winter, to enjoy this 
privilege here at less expense and less inconvenience. Address all communications to 


Mr. ROY ARTHUR HUNT, Manager, Auditorium Bullding, CHICAGO, ILL. 
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Mass., April 2s 703 


Boston 


* Miss Adah Campbell Hussey in the recent per 
the 
“Miss Hussey’s Hebe was a 
We 
the stage 
She 


formance of “Pinafore” at sijou 
the Herald 


revelation, 
stand it 


said: 


even to her friends under 


was her first appearance on 





wonderful 
ot 


and were was 
her 


and her big, pink hat, with white plumes, 


her ease grace 


handsome, in short costume white shirred 


muslin over pink, 
just too, to suit her brilliant brunette style 


Miss 


the coloring, 


Although the part is a small one, Hussey's voice and 


personality made it one of the most noticeable and attrac 
tive 
=: =: 

Everett E. Truette, organist of Eliot Church, Newton 
vill give an organ recital on the New Berkeley Temple or 
gan at Berkeley Temple, April 29 

S es 
Carl Sobeski assisted at the recent Easter concert given 
Miss Marie Gieriet. Mr. Sobeski shows great advance 


nt in his art, his singing of “How Deep the Slumber of 
the Floods” (Lowe) Chere Louise” (Monsigny), and 
No More (Henschel) at the concert was delightful 
His tone has improved, both in quality and smoothness 


nunciation is clear and distinct, which adds much to 


the pleasure of his singing 


Mr. Sobeski is very busy preparing his students’ con 
cert, which takes place the last week in May 
—— 
= — 
Miss Caroline Hooker, soprano, has been very success 


ful this week in the opera “Song of the Sea Shell” at the 
singing being characterized as “artistic 


been trained by Ar- 


her 
The 


Biyou Theatre, 


ind charming.” young lady has 


ther Hubbard 


His pupil Margaret Roche, contralto, made a great suc 
in Stamford, Conn., last week. Her numbers were 
Rossi's “Mitrane,” Mascheroni’s “Ave Maria,” Lalo’s 
LL’ Esclave” “Gae to Sleep,” Fischer; “Les Cloches,” 
Saint-Saéns, and others. The Daily Advocate said: “Her 
nterpretation, expression and diction place her in the first 
fens 
Ss & 
Carl Stasny gave a brilliant rendition of the Fantaisie, 


I schaikowsky 56 (for piano and orchestra), with the 


op 


Boston Symphony Orchestra, Wm. Gericke conductor, at 
Sanders’ Theatre, Cambridge, on the 23d inst 
This fantaisie was given for the first time here, we un 
rstand 
— = 


Carl Faelten’s piano recital in Huntington Chambers 


Halil, Wednesday evening, brought this series of concerts 


to season. These recitals have become a 


a close for this 
feature in the musical life of Boston, and a large and en- 
thusiastic audience, including many representatives of the 
profession, showed its appreciation of Mr. Faelten’s artistic 


work by unmistakable manifestations. Warm applause fol- 


Theatre, 


lowed every number, with a veritable ovation at the close 
Mr. Faelten’s playing was again artistic, thoughtful, pro 
portionate and brilliant. As Mrs. Reinhold Faelten aptly 
remarked in her introductory remarks, the program pointed 
strongly to the era of program music, showing the unity 
of effort of great also their striking in- 
dividualities. Mr 
both features with masterly technic and profound musician 


composers, 
Faelten succeeded admirably in showing 


yet 









ship. May we have the privilege of hearing many more 
of such enjoyable and instructive concerts. The program 
of Wednesday evening was as follows 
relude and Fugue, G major Bac 
Theme and Variations, B flat major p. 14 N 3 Schub 
Novellette, D major p. 21, No. 2 Schumanr 
Rhapsody, B minor p. 79, N 1 Brahms 
Ba D minor, op. 1, No, 1 Brahr 
Ral D major, op, 10, No. 2 Bra 
Sche E flat n 4 Brahr 
Sonata ( cter e, E flat major p. 81a Beethover 
a = 
— — 
rhe second of the concerts by the Boston Symphony 
Orchestra in aid of the pension fund is to be given a 
Symphony Hall tomorrow evening. The orchestral num 


vers are the “William Tell” overture, Rossini; the “Roma 
lite, by Bizet; the Largo, by Handel for four harps 

lins and organ, with Wallace Goodrich as organist; th 
Danse Macabre,” by Saint-Saéns, and the “Wine, Womer 
and Song” waltz by Johann Strauss. The soloist of the 
evening is to be Miss Ada Crossley. Miss Crossley is 

sing with orchestra the “Caro mio ben,” by Giordani, and 
“Love, the Pedlar,” by E. German, and with a piano ac 
companiment Massenet’s “Les Larmes,” Richard Strauss’ 


“Allerseelen,” Hahn’s “Paysage” and C. Willeby’s “Four 
leaf Clover.” 


The 


phony Orchestra, Saturday evening, 


of the twenty-third concert of the Sy 
April 25, is 


program 


Symphon N n (© major, of 
Adagio molto 
Andar 


e cantabile con mot 








Menuett Allegro molto e vivace I 
Finale Adagi Allegro molto e vivace 
Faust Fantaisie, for violin and orchestra, op. 2 Wieniawsk 
Symphonic poem, Richard III Sn 1 
(First time in Boston 
Overture to Victer Hugo's Ruy Blas, op. 95 Mend 
Soloist, Adolf Bak 
A Seven Year Old Prodigy. 
HE latest girl wonder to come before the publ c 1s 


Mabel Besthoff, seven years of age, who gave a ré¢ 
cital in one of the studios in Carnegie Hall last Saturday 
She Menuett in F, by Bach; “The 
Merry Farmer,” by Schumann; “The Wild Horseman,’ 

“In Der Fremde,” 
Grieg: “Hide 
The little girl 


afternoon played 
by 
Schumann ; “Slumber Song,” by Gurlitt 
by Hackh; “Watchman’s 
Seek,” by Schytte and 
has undeniable talents and is very far advanced for one of 


Song,” by ind 


two original pieces 
her years. Fortunately she has fallen into the hands of a 
most capable and painstaking teacher, Inga Hoegsbro, who 
is directing her in the way she should go 
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E. Presson Miller's Pupils. 


ISS LOUISE MILA-SCHMIDT, soprano; Miss Elsi 
Wilcox Parke, soprano; M. James Brines, tenor 
ind Nathan Gregorowitch Meltzoff, bass, all pupils of | 
Presson Miller, Carnegie Hall, gave a song recital, witl 
Mr. Miller at the piano, at the charming residence of Mrs 
Edward McVickar 112 East Fifty-sixth treet, on 
Wednesday afternoon, April 22. Mrs. McVickar, who 
also a pupil of Mr. Miller, had for her guests a large 
number of cultivated and fashionable people, wh ne 





with evidences of great pleasure to the following prog 
which was splendidly rendered 
‘ Night 
Mr. Brines and Mr. Me 
Theme and Variatior 
M Elsie Wilcox Park 
Ich ebe D Mildenberg 
2 Lebrur 
Du bist die Ru Schult 
Mi | « I I 
Am M S } 
W S } 
St Str 
Miss I e M Ss 
Roman S I egra Ver 
N Greg Te 
H I Me Chad k 
\ a ‘ , 
M Morning D 
S slag B 
I I e W | 
M Eye H 
sic ry 
l ni h 
M | if 
\ I X 
Ve rt € > t | 
e Ex M i 
M I M S 
r R \ Fisher 
Komance Russiar Rubinstein 
the t ar {f Order ( Shield 
NX n witcl Meltzof¥ 
Among those present w Mrs. W Bayard itting 
Mrs. J. Frederick Kerr Mrs. E. Reeve Merritt. Mr 
Hilborne Roosevelt, Miss Dorothy Roosevelt, Mr. and Mrs 
Daniel Le Roy Dresser, Mrs. David M. Thomps M 
Mrs. Stephen N. P. Pell, Mrs. Frederick Coudert, Jr 
Mrs. Charles Riker, Mrs. Lawrence Greer, Mrs. Osbort 
Mr Horace Stebbins, Mrs John Mage« Ellswort! Mr 
Jame Bayard Speyers, Mrs. Marshall Dodg« Mrs. Hi 
] Robb, Mrs. Charles Pellew, Mrs. William Manic« 
Miss Frances Ives, Mrs. Howard Wainwright, Mrs. Edw 
A. Stevens and Mrs. Lewis Rutherford Morris 
After the music, tea was served, Mrs. Stephen H. P. Pel 
nd Miss Cornelia Robb presiding at the tea table 


Dr. Franklin Lawson. 


HE tenor of the Brick Presbyterian Church, w 
also director the Washington Square M. | 
Churcl i - he 





fast becoming known as “the nor with t 
able Ice n uid nake a hit erything | 
ertak H nging pera last | Canada wa 
ghly praised. The St. Catharine Evening Sta f Sep 
ber 17 said D Fr \ 1 Law ni he pe essc 
power! ] vet extret y vec r Vv f wide range 
vd the nner it hich he sang such difficult roles as 
Faust. and Rhadames in ‘Aida’ pl s him almost abo 
riticisn Again he Maine festival he won wart 
ymmendatior Phe Portland Daily Pres f October 7 
aid An aria tron La Fa rita A sung y Dr. Law 
son, of New York Dr. Lawson is a stranger to the Por 
land musical publi nut his excellent work last evening 
won he heart fl listeners. His voice n 
f the purest Ivri tet ! 1c¢ eve P ind 
he sings with a faultless method and juisite ta 
Hans Barth Bergmann. 

RS. VIRGIL’S little protégé, Master Hans Berg 
M man, will take part in a concert given under th« 
direction of A. W. Weiser at Pottstown, Pa Mr. Weiser 
has a large school music in that city 

Pesce bal 











TOHN CC. 


WEBER'S 


MILITARY BAND. 
FAMOUS IN ALL PARTS OF THE COUNTRY. 


——ADDRESS—— 


JOHN C. WEBER, 


“The Band That 
Plays the Best.” 


CRITICISED AS 
“The King of Concert 
Bands.” 


Pan-American Exposition, 
BUFFALO, N. ¥. 
Zoological Concerts, 
CINCINNATI, OHIO. 
LOUISVILLE, 
INDIANA POLIS 
1212 Vine Street, 8ST. LOUIS, : 


CINCINNATI, OHIO. DENVER, Ete. 





YLVESTOR T. RITTER 


BASSO. 


Representative of the Lankow Method Science of Singing 


Assistant at the Lankow Studios, and 
engaged st the American School of Opera 


PRIVATE STUDIO: 890 PARK AYENUE, NEW YORK. 


Development of the male head voice 
positively proven and demonstrated 


CONCERT DIRECTION 


ROBERT STRAKOSCH 


56 Rue La Bruyere, PARIS. 
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PHILADELPHIA. 





PHILADELPHIA, April 27, 1903. 


HE recent presentation, by the Philadelphia Choral 
Society, of César Franck’s “Beatitudes” is con- 
tinuing to call forth much praise from music 
lovers of this city for the splendid work that 
has been done by this society, under the direc- 

tion of Henry Gordon Thunder. In its six years of effort 

it has given the Requiem and the “Stabat Mater,” of Verdi; 
the B minor Bach Mass; the Cantata by Chadwick, 

“Phoenix Expirans”; the Forty-sixth Psalm, by Gilchrist; 

the “Damnation of Faust,” by Rossini, and “Elijah” and 

the “Hymn of Praise,” by Mendelssohn, and Handel’s ever 

“Messiah” and the first act of “Parsifal,” by 





familiar 
Wagner. 

Naturally, the work of the society and its conductor has 
been more with artistic than financial success, and as 
such things usually go the society finds itself hampered 
at this end of its sixth season for lack of funds, and has 
made an appeal for an increased subscription. It is earn- 
estly hoped by all persons who have watched the admirable 
work of this organization that the public will come to its 
support, for the abandonment of the work now would be 
unfortunate, and it would require twice as much money, 
time and effort to recover lost ground as is needed to 
keep the movement in working order. 

J 


The important musical event of the week was the bril- 
liant concert given at Horticultural Hall last Tuesday even- 
ing for the benefit of the University Hospital, at which ap- 
peared the Eurydice Chorus, Ellis Clark Hammann, the 
Dutch violinist Christian Kriens, Harvey Wilson Hinder- 
meyer, Mrs. S. Naudain Duer, Allan Moore, Mrs. Albert 
M. Rihl, Jr., and others. On Wednesday Mr. Kriens gave 
a recital at the Acorn Club, assisted by Mrs. Scammon- 
Jones and Ellis Clark Hammann. A special feature of 
this program was Mr. Kriens’ rendering of the famous 
“Scenes de la Czardas,” by Jeno Hubay. Mr. Kriens has 
made a special study of this notable rhapsodie with Ber- 
gowitch, who was one of Hubay’s own pupils. 


The last concert of the Mendelssohn Club’s most suc- 
season will be given at the Academy of Music 
evening, May 8, when this splendid musical organ- 
of Philadelphia will give a varied and interesting 
program. Bach’s grand “Magnificat,” an exquisite work, 
has had long and careful preparation. The solo parts will 
be taken by Mrs. Albert Rihl, Jr., and Mrs. Abbie R. Keely, 
soprano; Miss Maude Sproule, contralto; Harry B. Gur- 


cessful 
Friday 
ization 


ney, tenor, and Harry Hotz, bass, all members of the club. 
The Kneisel Quartet will be a feature of the concert. 
Ze 


The well known Philadelphia singing society, the Treble 
Clef, will give its second subscription concert of the sea- 
son at Horticultural Hall, April 29, under the direction of 
Prof. S. L. Herrmann. Miss Augusta Zuckerman, pian- 
ist; Paul Dufault, tenor; Mrs. Corinne Wiest-Anthony, 
soprano, will be the soloists. 

= «& 

E. Cholmeley-Jones will give his annual spring concert 
May 12 in Association Hall. The program will be made 
up largely of spring season ballads and dainty old Eng- 
the latter rendered by the boys’ and men’s 
of which Mr. 


lish madrigals, 
choir of the Church of the Incarnation, 
Jones is the director. 


<= 


“ 
id 


Miss Myrtle Hart, a harpist, of Indianapolis, Ind., en- 
tertained a large audience at the Odd Fellows’ Temple 
last Thursday evening. She is a member of a family well 
known for its musical accomplishments and one of the 
members of the famous Hart Orchestra of her city. She 
was assisted by Miss Ida A. Burrell, soprano; Mrs. Ida 
E. Chestnut, contralto; Stanley C. Gilbert, baritone, and 
R. Henri Robinson, pianist. 


-- 


~~ 
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A song recital will be given at the New Century Draw- 





M. Katz, assisted by Dirk Hendrick Ezerman, ’cellist, and 
Louis Koemmenich, pianist. Miss Katz will sing a num- 
ber of songs, mostly from the German, and Mr. Ezerman 
will play Boellmann’s “Symphonic Variations” for the 
first time in public. 

es & 


Julius Falk, the noted violinist, will give a recital in 
Griffith Hall Monday evening, April 27, in which he will 
have the assistance of Miss Lotta Garrison, soprano; G. 
Russell Strauss, baritone, and Henry A. Gruhler, pianist. 


Se <= 


The Lyric Quartet of this city will give a concert in 
Griffith Hall on Friday evening, May 1. The following 
ladies compose the quartet: Miss Annie Cartledge, Miss 
Emma J. Mangle, Mrs. Albert G. Pennington, Mrs. Fran- 
ces A. Pocock, Miss Alice Keach, Miss Alma Barrett and 
Mrs, Jackson Armstrong. 


se 
Mrs. Marie Kunkel Zimmerman, soprano, and Harold 


Nason, pianist, gave a piano and song recital at Griffith 
Hall Thursday evening. The following program was 








given: 
GOR, GI Didi vide ntsecscccactsesecteszesisaivccesses Schumann 
Mr. Nason. 
Horch welch susse Vogellieder..........cssecseecseceeeeceres Novacek 
BIEL séccoctccqnancibatedinnstteccesoesencecsssdientinetent Brahms 
BFR Deen cc ctecdcenvcccccescaveccesescenroccecooversivecess Schumann 
Mrs. Zimmerman. 
a Bk Ee isan ee oder ei cibaiecevessnacs1es Ge eeeens Schubert 
eS SE inccecccsccnctovitedtscettentetestisedshaneuceee Schitt 
DEE conecaqundebeéecegcenbes censssedoewsdoesevesieesipweesese Schiitt 
BEE Gp GONE, DIR. Biccccccovcvccheceioncsioccvecesvectnsoveces Liszt 
Mr. Nason. 
BE. sniadudunnactaidebcnéiddedteneecih boddedusssnuktensebiasiak Godard 
EAR uncwscresteusdedeadbabivasedecssedeqeccesedtevatedaiaedond Vidal 
SE. cuxasddencceewseenssuncbtnetediabeskevessnseceesses Delibes 
Mrs. Zimmerman. 

ANE, ahecrdndividactavetindhsbaesindeseesnes ....Chopin 
In Summertime German 
i ctrncnisnnbicduahebebeaheniersetssontecdieeneseane Rogers 
DEES TG F< ictach vince avasehsddbsevssdees ckedeevcesciodes Burnham 


Mrs. 
e 


Zimmerman. 


An organ recital was given on Wednesday evening, 
April 22, at the concert hall ‘of the Broad Street Con- 
servatory of Music by Miss Blanche Warne, assisted by 
Miss Ada Moyer, pianist; Gilbert R. Coombs, ’cellist; Ed- 
mund Thiele, violinist, and Sidney Lowenstein, violinist 
The following program was played: 

PN Sino chtinencnsenaricntepedsccseusessesheouens 


Pecbate amd Dee be C alee. ccc cccvcccccvcccccsccccvcccvecssoss 
Ee re ee ae a ee ee Mendelssohn 


.-Elliott-Button 


Sach 





PE caccncndcdesmnbe< in. hevuidaaderetksevustoemaenins -Guilmant 
(Piaao and organ.) 
RD iciid.pc bcd ed tien eiia dicadinessibamariekeassipesatesieni Handel 
OCMertery te TH Bat. ccccccccccc-cvcsccccccevccccvccccesocccssoccccces Wely 
BP Rnd cade vnncnnds ab eeddsnieeddrsaentsonaeuaet Dubois 
EY UN aon ccwdib. pcéepieeksecbeds heduddwdnsalaredadueddaaid Stern 
I Hasta cetbudcscetekwadcnndtidasensacacvnanee’ Nevin-Lemare 
PN > avs posdssanseesanoadbeedsadieueesases .. Dvorak 


(Organ and strings.) 


Last Tuesday afternoon witnessed the closing of the 
ninth season of the Tuesday Matinee Club, which is com- 
posed of many musically prominent ladies. The sea- 
son has been one of much interest, owing to the inde- 
fatigable efforts of the officers, and especially of the presi- 
dent, Mrs. S. S. Burgin, and the chairman of the music 
committee, Mrs. Charles H. Flaig, who was successful in 
securing the very best talent to be found in Philadelphia 
for the concerts. The closing program was given by Mrs. 
William Ellsworth Kimball, Mrs. Bodine, Miss Mary 
Dickey, Miss Henderson, Fraulein Huttig, Mrs. Butter- 
worth, Miss Ackroyd, Mrs. Keller, Fred G. Rees and 
Henry Hotz, W. W. Hammonp. 


Dudley Buck’s Music. 
AST evening (Tuesday) the Brooklyn Apollo Club 
completed the twenty-fifth year of its existence, and 
by order of the board of directors the club sang only 
music by the venerable conductor-composer, Dudley 
Buck. The soloists were Mrs. Mary Hissem De Moss, 
soprano, and Mme. Szumowska, pianist. 





GABRILOWITSCH RECITAL. 
— > 

SSIP GABRILOWITSCH, prime favorite and 

SS pianist to the queen’s taste, gave the first of his 

two farewell New York recitals at Mendelssohn 

Hall on Friday afternoon. In full, this was his well 

chosen program: 





Sonate, A mabe, GH- Wy dcke ve nksnveccunepadatces ss ces oss cence Schubert 
Pamtasia, © anaher, Gp Weccesecckusssdtevtescsessscves Schumann 
Woctuene, B aber Giwcacekiplsawers ccskvecedecsdectdas boscerus Chopin 
Si closes J Gtale Gap Wii ads ce sen decscdeecdcbksienccceccsc. Henselt 
SiGene week, Gm, Godosnedanddh dictonde bdhedtees mares cx’ Gabrilowitsch 
Bignerasn, FD multi: ccediansecatasebetentssccckcsthcconceisad Arensky 


Waswaee, FW chante Gee esac iiiciidciwseisevecccccevsctes Liapounow 
Was DD, Tere inn is ses acs eh na He seh sche vee Liszt 
Gabrilowitsch could hardly have selected a program bet- 
ter adapted to the exposition of his very best points, mu- 
sical, technical, analytical and poetical. Paradoxical, these 
terms? Not at all. It is this very rare ability to change the 
color, style, direction and purpose of his playing that en- 
ables Gabrilowitsch to rank with the best of the pianists 
heard in New York during recent years. He does not fol- 
low the fashion of the day, for he is not a specialist. He 
roams broadly through all the wide field of piano literature 
and his musical sympathies are aroused as keenly by Scar- 
latti and Bach as they are by Tschaikowsky and Liadow. 
He is a seeker after the beautiful, and he finds it, in 
varying kind, in “romantic,” “classical” and “modern” 
music. He knows only one school, and that is the school 
of all good music. 
Gabrilowitsch has been 
many degrees removed from being a pedant. 
analytical faculties have been tempered by a singing touch, 
a love for tone color, and an intimate knowledge of pedal 
art. Besides, he has all of a Russian’s love for color con- 
trast and piquancy of rhythm. These qualities effectually 
Gabrilowitsch’s readings from becoming 


(and is) a student, but he is 
His keen, 


prevent ever 
either dry or uninteresting. 

The little Schubert Sonata was done simply and becom- 
ingly, sans high lights, and with reverence and charm 
The last movement is almost brilliant. The Schumann 
Fantasia has always been one of Gabrilowitsch’s best read- 
ings. He conceives Schumann’s masterpiece in the spirit 
that inspired the writing. The direction “leidenschaftlich” 
is not misunderstood by Gabrilowitsch as it is by many 
In fact, very rarely does he mistake noise 
for vehemence. The section “Im Legendenton” displayed 
effectively many beautiful and some unusual nuances of 
tone and touch. The second movement was lacking in in- 
cisiveness and its difficult finale seemed to present the 
same obstacles to Gabrilowitsch that all other players find 
in it, except the invincible Rosenthal. Who that has ever 
heard it can forget his playing of this movement, with its 
orchestral scope and grandeur? The last part of the Fan- 
taisie was “sung” by Gabrilowitsch with tenderness and 


other pianists. 


convincing sentiment. 

The Henselt number, a trifle loud as to its middle sec 
tion, was redemanded, of course, and Gabrilowitsch’s own 
composition earned him a rousing encore, for which he 
chose a melodious Arensky tidbit. The “Théme varié” is 
essentially modern in its construction and treatment. Bril 
liant passage work and interesting harmonies are its most 
marked characteristics. A variation in thirds and a rous 
ing Russian dance form a compelling climax. 

The Liszt number was the usual closing concession to 
mere virtuosity, but Gabrilowitsch managed to invest it 
with peculiar rhythmic interest. He was applauded to the 
echo, and added to the regular program Schumann’s F 
sharp minor Romanze. It would be manifestly unfair not 
to add here a word of appreciation for the exceptionally 
full toned and well balanced and artistic Everett grand 
piano that enabled Gabrilowitsch to achieve so many of his 
best effects. A piano that sounds well in Mendelssohn 
Hall is a good piano indeed. 

Wednesday, April 29, Gabrilowitsch will give his last re- 
cital here. Following is the program: 
Variations Sérieuses..........cecccccscccsereses . 
Sonata, A flat major, op. 
Gammtte, TH Mies cccccccccccoscceccccceccvccscccesees 
Intermezzo, A major, op. 
Ballade, G minor......... 2 
Capsion, & te Gaenslasdl..... ccvcccescoscoccvcceevecesesgoccsoses Paderewski 
Barcarolle, F sharp major 
TOG, TP GREE. vc cc cccctcccceccccestétibinseioeneume 
Marche Militaire (by request).........scccsscesssecees Schubert-Tausig 


inieecd Mendelssohn 














ing Room on Monday evening, May 4, by Miss Blanche 
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UZANNE 


Westminster Abbey Choir. 
Boston Ladies’ Symphony 
Ernest Gamble Recital 
Mendelssohn 

Roney’s Boys. 
Siegel-Meyer-Caveny 


&xclusive Direction CENTRAL LYCEUM BUREAU OF CHICAGO, 


Male Quartette Co. 


Booking for Season 1908-04. 


ADAMS 


Brooke 
Orchestra. 
Co. 


Combination. 





COMPANY 


Chicago Marine Band. 
Central Grand Concert Co. 
Royal Hungarian Court Orchestra. 

Wesleyan Male Quartette 


co. 
Kaffir Boy Choir (from South Africa). 
Lyceum Operatic Co. 


FRED PELHAM, Manager, 532 Tribune Building. 
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MUSIC IN MINNEAPOLIS. 
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Minwearouis, Minn., April 18, 1903. 
T Plymouth Church, Monday evening, April 


27, R. Watkin Mills, 
baritone, will give a song recital, 
of oratorio arias as well as other selections 
Mr. Mills will be assisted by Eduard Parlo- 
vitz, a young Polish pianist of great talent. 
Eduard Parlovitz will open the program by playing Web- 
“Perpetual Motion.” He will also play numbers from 
Chopin and Liszt. This will be a treat, as Mr. Mills is 
acknowledged to be one of the greatest oratorio singers 


England’s famous bass- 
composed 


er’s 


now living 
SJ & 

Ihe Ladies’ Thursday Musicale had a large attendance 
of members at their meeting Thursday morning. Mrs. 
Ricker, president of the club, announced the annual meet- 
ing of the Minnesota State Music 
which will be held May 7, 8 and 9, in the 
Church. She also announced that the club would close 
the year April 30 with open meeting, at the 
members would hold a basket luncheon after the program. 
Che program Thursday morning was a miscellaneous one 
Miss Dorcas Emmell and Miss Katherine Giltman played 
Miss Flora Boyd contributed a violin selec- 


Association, 
Plymouth 


Teachers’ 


an which 


piano solos. 


tion. Mrs. W. B. Grosskopf played the opening number. 
Vocal selections were given by Miss Margaret Daniel, 
Mrs. Ada Adams Lockin, Mrs. Fletcher Walker and Mrs 
Charles Malcolm Lane 
 € 
David Bispham’s song recital at the First Baptist 
Church Monday evening, under the auspices of the Teach 


ers’ Club, was a very delightful affair. Mr. Bispham pos 


sesses a marvelous voice of wonderful range and his abil 
ity as a musician places him in the front rank of singers 
today. His program was made up of four German ballads, 


three arias from the operas, a group of modern songs and 


a group of old songs. The group of German songs were 


much enjoyed and were sung with a tenderness that won 
decided encore for the singer. “Remember or Forget’ 
was beautifully sung 
S= << 


A pupil of Herman Zoch, Miss Anna Raviez, will give a 
assisted by Miss 
includes 


piano recital at the Unitarian Church, 

Nina Blackburn. Miss Raviez’s program 

thoven’s Sonata, op. 14, No. 1; two “Perpetuum Mobile 
Brahms and Weber; a Moszkowski Minuet and other 


3ee- 


numbers. Miss Blackburn will read selections by Kipling 
and Goethe 
J << 


its first and only 


April 29, at the 


The Orpheus Singing Society will give 
concert of the ‘season Wednesday evening 


Plymouth Church. Herr Johannes Elmblad, the famous 

basso profundo of the Grau Opera Company, will be the 

star soloist. In the Orpheus Society the voices are well 
balanced and blend harmoniously. 
ZH 

Miss Mabel Runge, soprano of the Church of the Re- 


deemer, has been engaged as one of the soloists at the _. 


Musical Festival, to be held in the Swedish Lutheran 
Bethlehem Church, May 3. Ole Theobaldi, the noted 
Norwegian violinist, will play several selections and will 
be accompanied by Miss Mamie Swanberg, who will also 
play a piano number. E. V. Johnson will furnish a pipe 
organ solo and the church choir will sing several selec- 
tions 


Se <= 


Danz’s Orchestra will leave April 27 to take part in the 
musical festival to be given in Canada under the direction 
of one of the famous English composers of the day, Sir 
Alexander Mackenzie, of London. Frank Danz will con- 
duct his own orchestra, which goes under the management 
of Carl Reidelsberger. They will play in three concerts in 
Winnipeg and one in Brandon. C. H. Savace 








The Woman's Press Club. 


ATURDAY afternoon the Woman’s Press Club held 
the last social meeting of the season in the Myrtle 
Room of the Waldorf-Astoria. The topic was “Music,” 
and Mme. Evans von Klenner, the chairman of the day, 
was in her element, and she made all members and guests 
feel that music was everybody’s element for the time being 
The chairman herself read an interesting paper on “Uni- 
versality of Music.” Mme. Von Klenner gave a broad 
view of the great subject. Music’s power and influence 
from primitive days to the present strenuous hour were 
briefly reviewed. The speaker referred to the universal 
interest aroused in musical circles by the announcement of 
the first production of a new opera, and as an illustration 
cited the discussion of the proposed presentation of “Par- 
sifal” at the Metropolitan Opera House next season. 

Under the title “Wagner’s Trilogy of Soul Dramas” 
Mrs. Emma Moffatt Tyng reada scholarly paper on “Tann- 
hauser,” “Lohengrin” and “Parsifal.” Like Mme. Von 
Klenner Mrs. Tyng is a member of the club. 

“The Dramatist’s Point of View” was presented by Syd- 
ney Rosenfeld, and his was the only male voice heard dur- 
ing the afternoon. His keen, witty remarks were heartily 
applauded. Among other things Mr. Rosenfeld made a 
plea for the endowed theatre. Mrs. Elizabeth Curtis 
Brenton, Mrs. Joseph F. Knapp and other guests added to 
the intellectual part of the afternoon. 

Bruno Huhn, the pianist, and Mrs. Katherine Somers 
Bonn, soprano, contributed the musical numbers. Mrs. 
Bonn sang five songs by Homer Norris, the Boston com- 
poser—“Protestation,” “Parting,” “Three Red Roses,” 
“Mother Mine,” and “Land of Nod.” These compositions 
show inventive fancy. Musically they are charming, and 
Mrs. Bonn, a professional pupil of Mme. Von Klenner, by 
the way, sang them understandingly and in a manner cal- 
culated to display her fine voice as well as the composer's 
merits. Mr. Norris himself expected to be present and 
play for Mrs. Bonn, and at the same time speak on “The 
American Composer,” but sudden illness in his family pre- 
vented his coming 

Mr. Huhn gave evidence of skill in playing Grieg’s set- 
3ergliot,” a tragic story by Bjérnson, read in 
dramatic fashion by Mrs. Amy Grant. It was said that 
Mr. Huhn played the accompaniments for the Norris 
songs without having seen them before and without a re- 
hearsal. 

A social hour with tea followed the regular program. 


ting for 





FRANK CROXTON. 


identi! 
}RANK CROXTON, whose portrait appears on 
the front page of this issue, is the most prom- 
inent and most promising basso in Chicago, 
and easily ranks among the foremost of the 
country. He is a Kentuckian by birth and 
still quite young, with a career of great possi- 
bilities before him. His father was a singer of more than 
local reputation, and is still regarded, after many years of 
musical activity, as one of the leading spirits of the South 





in his profession. 

Frank Croxton 
versity, meanwhile carrying on his 
the guidance of his father. Upon leaving the university 
he came to New York and further perfected himself in 
vocal art under the tutelage of F. H. Tt noted 
Oscar Saenger. Embarking upon his career, 
opera, singing two season with leading organizations, and 
standard His repertory 
is signally success- 
in German Lieder, French, 
His programs are 


Uni- 


under 


was educated at the Kentucky 


musical studies 


ibbs and the 


he entered 


is familiar with all the 


extends into the oratorios, 


operas 
in which he 
ful, and he 1s equally at home 
English and American song literature 
varied and his success at all times argues his unquestioned 
versatility. 

At present he is en tour 
in the spring festivals in 


Theodore Thomas 
which they 


with the 
Orchestra as soloist 
are engaged, and his success has already been pronounced 
choicest 


include some of the 


His voice is of great 


season 


His bookings for next 
concert engagements in this country. 
winning for him over great competition 


Mr. 


Audi- 


range and beauty, 
the two leading basso positions in Chicago. 
Croxton is a member of the faculty of the Chicago 
e he is meeting with remarkable 


choir 


torium Conservatory, wher 
success as a teacher 


Lewis W. Armstrong Lectures. 





R. ARMSTRONG gives a practical talk, illustrated 
M vocally and by chart, on the human voice, its nor- 
mal use and prevailing abuse in speech and song, Friday, 
May 1, at his studio, 57 East 129th street. His knowledge 
of this subject is deep, based on personal experience as 
well as a wide course of reading Basin 27 he gave his 
lecture recital, “Folk Musi c « t No hern Europe,” at the 
First Baptist Church of Wins io 

Mr. Armstrong’s services as precentor can be secured; 
this is a specialty with him 
Raentiien Saengerbund Concert. 
HE Brooklyn Saengerbund gave a concert Sunday 
night at the club house, corner Smith and Scher 
merhorn streets. Hugo Steinbruch, the regular musical 
director, conducted an excellent program. An orchestra, 
the Ladies’ Chcrus, Mrs. Fiqué, soprano, and Mr. Kron- 
old, ’cellist, assisted the club. It is less than a year since 
Mr. Steinbruch was elected conductor, but he is very 


popular with both the active members and the large as 
sociate membership. 


A Pianist Married. 
ISS MARIA VICTORIA TORRILHON, a pianist 
who toured here with Kubelik, was married in this 
Clarence Clough Buell, editor 


Magesine._ 


M 


city last week to 
of the Century 


assistant 








EDWARD ILES’ VOCAL SCHOOL, 


BECHSTEIN STUDIOS, 


Wigmore St., 
LONDON, W. 


“Evidence of the 
EM training imparted 
Mr. Edward Iles was 
displayed esterday 
evening when this artis- 
tic vocalist brought for- 
ward a number of pu- 
ils at the Bechsteio 
all. His method of 
dealing with voices is 
unaffected and abso- 
lutely free from trick- 
ery, by which he insures 
an even production, ad- 
ded to attention to good 
phrasing end clear en- 
unciation, two great es- 
sentials that go far to 
the making of an art- 
ist.”—Standard 
“Mr. Edward Iles isa 
vocalist who in voice 
pe style etriiioety 
gests Mr. 
se el.  — Manchester 
City News. 








PAUL BoQueL, 


PARIS, 39 RUE LA BRUYERE, IX. 
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ASHTON’S ROYAL AGENCY 


CONCERT, 





388 Old Bond St., LONDON, W. 
BY APPOINTMENT TO 
His [Majesty The King, Her Majesty Queen Alexandra, and Their Royal Highnesses 
Prince and Princess of Wales. 
THEATRICAL, 


Artists Introduced, 
The Royal Agent for Drawing Room Entertainments. 


VARIETY. 
Tours and.Concerts arranged and managed. 








N YORX 


Tenor. 





Under 
Management of 


ARTHUR F. GOODRICH, 
6 East 17th St., 
MEW YORK. 
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Cincinnati, April 25, 1903. 


ELDOM indeed is the privilege enjoyed of witnessing 

so well balanced and all round satisfactory a per- 
formance of Flotow’s ever popular and tuneful opera of 
‘Martha” as that which a few evenings ago was presented 
at the Auditorium by the opera class of Mrs. Zilpha 
Barnes Wood. The association of ideas that it was given 
for the benefit little Irene Artman, who delighted 
thousands at the Juvenile Theatre of the last Fall Festi- 
added the sweet charity to the enjoy- 
ment. Taken a with the chorus and ensem- 
ble effects and the pleasing work of most of the princi- 


val, fragrance of 


Ss an entirety, 


pals, it may be emphasized that it was far above the plane 
of an amateur performance, and that in several respects 
t was as pretty an enactment Ol the opera as was ever 


given in this city. The costuming of the cast was ele- 
gantly rich and historically faithful 

The members of the chorus were bright, fresh singers, 
with young, well trained voices, and that is something 
that is seldom if ever found in the professional opera of 
the The in the Fair scene 
ung with snap and precision, and there was a nice bal- 
The principals divided honors, but 
the lion's belongs to Miss Watson as 
Martha and J. Stuyvesant Kinslow as Plunkett. Miss 
Watson presented a delightful conception of the title role, 


present day choruses were 
incing in the voices 


share Leona 


nd it was consistently carried out 


Her singing of “The Last Rose of Summer” was of 
course encored and rewarded with a bouquet of flowers 
\ir. Kinslow made up a manly, straightforward Plunkett, 


voice material and histrionic ability 
to put into the part. Miss J. Margaret Hanke was a very 
Nancy, with her action and a 


vith abundance of 


acceptable freedom in 


voice that met requirements. William Danziger, al- 
though in bad voice on account of a cold, made a good 
impression as Lionel lhe Sir Tristam of Richard 
Dichm was exceedingly funny and well conceived, and 


the Sheriff received the proper laughter provoking treat- 
Dewelyn C. Hall. The minor parts 
Huester, E. Keiser, Hattie Lutter- 


ment from were 


acceptably filled by W 


bine, Blanche Ratcliffe, Susie Green, E. Margaret Hues- 
ter. The entire performance was under the direction of 
Mrs. Wood, whose baton over the orchestra forces was 


At 
act she was presented with a 
H. W. behali 


her orchestra class—a compliment which the able, ener 


wielded with a good deal of energy and directness. 


the close of the second 


gold mounted baton by Crawford on of 


ind successful little lady richly deserved 


Sse << 


wetic 


\ concert of beautiful and varied interest was presented 
Wednesday night in Sinton Hall by advanced pupils of the 


College of Music here were organ, piano, vocal, violin 
ind recitation numbers, and the collection made up an 
nusual variety 

he most matured of the performers was Frederic 
Gerard, who, in giace of Wilhelmj’s ‘“Fantasiestueck,” 
played an adagio trom a Spohr concerto. Mr. Gerard 


musical tone and with a great 
One of the most decided pleasures 
Miss Kathryn C. Gib 


a lovely stage presence, has a soprano 


plays with well sustained 
deal of temperament 
furnished by 


f the evening wa 


bons, who, besides 


voice which many professional singers might envy. Her 
selections were the recitative and aria, “With Verdure 
Clad,” from Haydn's “Creation,” and a group of songs 
embracing the “Merza,” by Phillips; “Der Traum,” by 


instein, and Lessmann’s “Du Rothe Rose auf Gruener 
Held W hile 
yifted with warmth and a certain degree of dramatic ex- 
interest and 
Trio for 


KU 


her voice is fundamentally lyrical, it is 


pression lhe numbers were of real 


piano 


lue, presenting the first movement of Gade’s 


no, violin and ‘cello in F 1 








beautiful ensemble by Miss Octavia Stevenson, Frederic 
Gerard and Frank Saffer. Miss Stevenson played with 
considerable maturity and intelligence. Mrs. J. Russell 
played with taste and feeling on the organ Guilmant’s 
“Marche Religieuse” on a motive from Handel 


oo. 


~—s 


York city, spent a few 
Miss Pierpont left for 


Miss Ida Mae Pierpont, of New 
days with her parents last week 
New York Friday. 


_* as 
—— _ 


The graduating song recital of Glenn O. Friermood, 
baritone, presented by Wm. Tecla Vigna on Friday night 
in Aeolian Hall, was invested with a good deal of musical 
interest. The test of variety and range of voice was given 
in an exceptionally beautiful program, embracing ‘In 
Questa Tomba,” by Beethoven, followed by a series from 
Rubinstein, Van Koss, Oscar Raif, Franz Ries and an aria 
from “Ballo in Maschera.” Mr. Friermood sang with earn- 
estness and sincerity. The artistic temperament he pos 
sesses in no small degree, and his conception showed care- 
ful study and musical grasp. Especially penetrating to 
their inner sense was his reading of a group of songs by 
Von Fielitz and a little gem entitled “‘No More,” by Hen- 
schel. A selection by Grieg, Allitsen, Tirindelli and Mar- 
garet Ruthven Lang closed the recital, carrying with it the 
conviction that Mr. Friermood is a singer of noble aspira- 
tions who deserves success. 


_s 2 
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Asa Howard Geeding, baritone, a pupil of Oscar Ehr- 
gott, is meeting with success in New York and Brooklyn. 
On March 30 he sang Rossini’s “Stabat Mater” at St. Bar- 
tholomew Church, Brooklyn. On April 6 he assisted at a 
recital at Hotel Savoy. On April 16 he illustrated a re- 
cital with Riesberg in Brooklyn. He has also been substi- 
tuted for the bass in the quartet at the famous Presbyterian 
Church, the Brick Church on Fifth avenue and Thirty- 


seventh street, New York. 
-_* -_* 
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Two of the local musicians during the past week were 
on the sick list. They were Oscar J. Ehrgott, who had an 
attack of tonsilitis, and Albino Gorno, who had a slight 
attack of the grip. Both are recovering. 


= Ld 
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A program of much merit was given at the Cincinnati 
Conservatory of Music Wednesday night by the advanced 
students of P. A. Tirindelli, assisted by Miss Annabelle 
Ambrose, soprano, with Miss Corene Harmon acting as 
accompanist. The program was a varied one, presenting 
the works of De Beriot, Bazzini, Wieniawski, Spohr, Tirin- 
delli, David, C. M. Von Weber, Vieuxtemps and Ries. 
Those taking part were the Misses Maude Sutherland, 
Francesca Nast, Henrietta Weihl, Elsie Fritzsch and 
\rlie Stephenson, violinists. The work of each of these 
students bore witness to the thoroughly artistic training 
they had received and there was decided evidence of indi- 
vidual talent. The freshness and vigor of the work won 
warmest applause from the audience assembled, and Miss 
Ambrose, the assisting vocalist, made a hit with her in- 
terpretation of three Tirindelli numbers and the great 
aria, “Ocean, Thou Mighty Monster,” from “Oberon. ’ 
rhis young singer is endowed with an exceptional voice 
and has it well under control, so that she is rapidly be- 
coming a favorite in local musical circles. 
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An elaborate production of Byron's “Manfred,” with 
the musical setting by Schumann, will be an event of the 
near future at the Ohio Conservatory of Music. The 
work will be given complete in concert form, with chorus, 
solos, readers and all the wonderfully descriptive music 
which enhances Byron’s powerful lines. Miss Emma E. 
Adams will read the part of Manfred, Mr. Garrison the 
Abbot, and the other parts will be taken by competent 
forces of the institution, all under the direction of Charles 
A. Graninger. This will be the first performance of this 
work complete in this city, and perhaps country, the over- 
ture only having been given some years ago. 





[he many warm personal friends and acquaintances of 
Miss Martha M. Henry will be delighted to know of this 
popular young lady’s success in New York city, where she 
went less than two years ago to continue her voice studies 
under one of the most efficient instructors of the metropo 
lis, who has found it imperative to take an extended trip 
abroad, leaving Miss Henry in charge of the school and 
pupils for an indefinite period. In addition to assisting 
her teacher for some time Miss Henry has enjoyed many 
lucrative engagements, in which she has distinguished her 
self as a singer of ability, coupled with executive qualifi 
cations, to She 
her present church engagement in May to become the so 


which are necessary success. will leave 


prano for the Clark Avenue Congregational Church in 
Brooklyn. Her early training was at the College of Music 
under Professer Sterling and Miss Tecla Vigna. Cincin 
nati can justly feel proud of Miss Henry 
J € 
Carrie A. Alchin, who has achieved reputation for het 


normal methods and teaching success among little children, 
has been engaged as instructor in pedagogy and ear train 


ing at the Chautauqua Institute during July and August 
The appointment is all the more gratifying because it 
came to her unsolicited 

ea <2 


Theodore Bohlmann, of the Cincinnati Conservatory of 


Music faculty, recently showed his force as a teacher in a 
piano recital of his advanced pupils. The program was as 
follows: 
Concerto, D major (first movement) Moza 
Cadenza by Mozart 
Orchestral part on second 
Miss Clara Williams 
Concerto, C minor (first movement) Mozart 
Cadenza by Hummel 
Orchestral part on second piano 
Miss Velia Richard 
Selected Etudes, Poésies Haberbier 
Miss Luella Kellar 
Variations Sérieuses, op. 54 Mendelssohn 
Miss Edith Witt 
Love Dream Savchsosus Liszt 
Miss Mai Wilson 
Two Consolations, D flat and E major Liszt 
Miss Velia Richard. 

Etude de Concert, D flat major Liszt 
Miserere d’aprés Palestrina Liszt 
Miss Maud Stephensor 
Concertstiick, op. 92, G major.. Schum: ant 

Introduction and ailegro appassionata 

Orchestral part on second pian 
Miss Meta Bairnsfather 
GH 
The eighth educational recital of George Schneider on 
Saturday afternoon, May 2, will present the following 
program 

Rondo, op. 51, No Beethoven 
Rondo, op. 62 Weber 
Invitation to Dance, op. 6 Weber 
Novellette, op. 28 Kjerulf 
Cradle Song, op. 4 Kjeruli 
Scherzino, op. 24.. Kjerulf 
Ballad, op. 24. Grieg 
Sonata, op. 5... snoee - Brahms 
Mr. Tirindelli left Cincinnati Thursday for New York 


to sail on Saturday for London, where he will fill an en 


gagement as concertmeister of the Covent Garden Orches 


tra. He returns to the conservatory September 1 


Henry A. Ditzel, pianist, a former pupil of Philip Werth 
mer, of this city, recently made his professional début in 
Dayton with extraordinary success. The critic of the Day 
ton Daily News thus writes his impressions: 

Henry A. Ditzel made his 
before a Dayton audience on 1 
to a 


nal début fessional 





as a pr pianist 





ursday evening, and the affair was 


a most interesting one large number of local musical people 


and to his friends, 
Berlin, looked 
could have the opportunity of hearing him in a program of his own 


from four years’ study 


this 


his return in 


to 


who since 


forward with pleasure occasion, when they 


selection. The affair was an invitation recital and the parlors of the 
W. C. A. were crowded by those who had received invitations and 
their friends. 

In the selection of the Mr. Ditzel 
those numbers from the great masters’ works which would give him 


program was happy in taking 


splendid opportunities to display his powers, and it was one of the 


best piano programs heard in Dayton during the season. Mr. Dit 
zel is a pupil of Jedliczka, of Berlin, one of the foremost teachers 
of the world, with whom he spent four years, the value of which 
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MOODY-MANNERS OPERA COMPANIES, 


Pounded 1897. 
“a” Company is the largest English Opera Company that has 
a“ 


ever traveled Great Britain. Guaranteed over 115 trav- 

eling in this Company. 

in this Company. 

Company is of the same high standard as *‘A@’’ and ‘*B”’ 
The present tour finishesin May, 1968. 
The next tour commences the following August 24, at Covent 

at Covent Garden. 
Everyone concerned in English Grand Opera write in. 


5? Company is the same as ‘*@** Company in everything, 
Companies, but lessin numbers. Over Thirty guaranteed 

Garden Opera House, London. 
44 Berwick Street, Oxford Street, LONDON, W. 


except in numbers. Over Fifty-eight guaranteed traveling 
— 
traveling in this Company. 
The twosuccessful Prize Operas selected next May will be performed 

















was shown in the masterful way the recital was given Thursday 


night. Mr. Ditzel has splendidly developed technic and he plays 
with much warmth and soul, although his music is marked as more 
distinctly governed by his intellect than by his heart. He was 


y received and he may justly be proud of the ovation ten- 
dered him during the evening and which he well deserved for the 


warmly 


magnificent manner in which he interpreted the well selected pro 
gram 

While the entire program was well given, Mr. Ditzel was espe 
ally happy in his interpretation of the Chopin Etudes and the 
Rubinstein, Moszkowski and Liszt numbers, and after the per 


formance of each he was tendered most enthusiastic recalls. 


Rapid progress is being made in the rebuilding of the 
Music. The 


all the most modern up to date improvements. 


College of new structure will be provided 


with 


J. A. Homan 
The Manuscript Society. 
HE fifth private meeting of the thirteenth season of 


the of New York took place 
Monday evening of last week in Carnegie Chamber Music 
The excellent pré 


Manuscript Society 


Hall, and attracted a large audience. 
ven on this occasion was arranged by A. J. Good 


gram gi 

rich, the acting chairman of the music committee It 
comprised a group of songs by Addison F. Andrews, 
songs by Mrs. H. H. A. Beach, Ethelbert Nevin, Mar- 
garet Ruthven Lang; a sonata for piano, by Ernest R 
Kroeger; piano pieces by Edward M vc De well, William 
H. Dayas and Dr. William Mason 


Interest centred upon a new song cycle by Carl Venth, 
for soprano, contralto, tenor and 














entitled ° Myth Voices,” 
bass, with violin obligato and piano accompaniment. The 
words were c mpiled by Henry Earl Hand 
Myth Voices” was given by the following singers 

Mr seatrice Fine, soprano; Miss Bessie Bonsall, con 
tralto; Willis E Bacheller, tenor, and Victor Jaillard, 
basso. Arthur Melvin Taylor played the violin obligato 
and the composer played the piano accompaniment. The 
work consists of the following parts: 

Song of Pan Bass solo, quartet, soprano s quartet 

Ihe Song of the Sea Maiden Alt quartet, soprano and 

c ntr t 

Phe Song of Orphe Ba s 

rhe Song of I Qua 
“The Song of the Wood Nymy Quarte ' quarte 
I Song of Pan Bass s 

The Song of the Goblin I S1 € Contra quar 
Ihe Song \ I 

I gue’’— Quartet 

rl was the first presentation of Mr. Venth’s new song 
cycle and it was sung effectively Ihe violin obligato 
added considerably to the ettect, and Mr Venth played 
he piano accompaniment admirably 

“Myth Voices” will enhance Mr. Venth’s already en 
viable reputation as a cor ef To begin with, it is 
original. Its structure is closely knit and musicianly, de 
noting the experienced com r. Several of the solos 
are really brilliant, and the ensemble numbers are decid 
edly good The work is very clever from beginning to 
end and shows the composer as a skillful craftsman 
Many of the musicians in the audience took occasion at 
the close of the concert to congratulate Mr. Venth upon 


his proud achievement. 


Clarence de Vaux-Royer. 


HE fourth and last concert in the series given by Clar- 
ence de Vaux-Royer, the violinist, will take place to- 
morrow night at the Waldorf-Astoria. This will brilliantly 
close a succession of very fine concerts, which have been a 
source of pleasure to many lovers of music. Mr. De Vaux- 
Royer will play the C minor Sonata, No. 2, of Beethoven, 
Miss Marguerite Stilwell playing the piano part. He will 
also play Adagio, by Franz Ries; Introduction and Ga 
votte, by the same composer; Suite in D minor, by Schutt. 
The violinist will be assisted by Miss Ella M. Powell 
contralto; Miss Stilwell, pianist, and Miss 


Paula Semnacher, accompanist 


Marguerite 





From the Lankow Studios. 


the entertainment by the Young Men’s Union So 


A’ 


ciety for Ethical Culture, held at Sherry’s, artist 
pupils of the Lankow Studios appeared Scenes and 
music from the comedies of Shakespeare were given 
All the young people did surprisingly well, Anah Doob 


Kopetzky captivating the select audience with her con 
vincing vocal art and highly artistic delivery, and Ed 
ouard Lankow astonishing everybody with his phenom 
enal basso profundo, which touches at the same time with 
his wealth of warmth. Miss Rosa Gruening and Miss 
Blanche Ullman were artistic and Miss 
Fanny Hirschhorn arranged the Fairy Dances beautifully 


accompanists 








Rudolph Bullerjahn. 
UDOLPH BULLERJAHN, who has conducted sev 
eral orchestral concerts during the present season, 
has been engaged to conduct a series of concerts of the 
Philharmonic Society of Warsaw during the month of 
August. Mr. Bullerjahn will sail in July and may re- 
turn to New York in the autumn. 


THE MUSICAL COURIER. 








29 





HENRI MORIN. 





WNE of the foremost of the band leaders now 
before the public is Henri Morin, leader of the 
Franco-American Band. He is well known in 
all parts of the United States, having toured 
all over the country and filled engagements at 
the expositions in Chicago, Minneapolis, Ta- 
coma, Dallas, Pittsburg, Atlanta, Nashville, Omaha and 
Philadelphia 

Henri Morin is both 
Frenchman. 





American citizen and thorough 
He is a master in popular program making, 


an 





Henri Morin 


always catching the passing fancies of the people, making 


everyone feel as if the program had been made for his 
especial benefit. 

Morin educated a trained bandmaster 
He was graduated from the Conservatoire of Paris, and 


He has enjoyed a long 


is an musician, 
soon afterward came to America. 

and varied experience, and been associated with many of 
the leading composers and instrumentalists of the day. At 
present he is at the head of an ideal organization. The 
Franco-American Band is composed of very skillful instru- 
mentalists, who have been trained to a high degree of pro- 


It is admitted that this has few 


equals anywhere. 
In connection with this sketch appears a good likeness ef 
Morin. 


ficiency. organization 


Ludvigh Concert. 
LARA LUDVIGH, the soprano, gave a concert in the 





Myrtle Room of the Waldorf-Astoria Hotel Satur 
day evening, in which she was assisted by James F. Nuno, 
baritone bass; Frederick W. Schalscha, violinist; Henry 
Lee, reciter, and F. W. Riesberg, accompanist. Miss Lud 
vigh has a dramatic soprano voice of brilliant quality 
especially in the upper range, and it is flexible, enabling 
her to sing Bizet’s “Pastorale” and Stange’s “Die Be 


kehrte” with the trills in effortless fashion. She sang Eng 
lish, German and French songs, and was warm 


and encored. 





- ! | 
applauded 


Mr. Nuno made his first public appearance in New York 
and may well feel flattered with his reception. He sang 
with pleasing effect a group of love songs, and was com 
pelled to add Weber’s “Constancy.” Together the singers 
gave Fauré’s “Crucifix,” and this was so much liked it 


had to be repeated 











Mr. Schalscha made a deep ‘ n wW 1 musi 
cianly playing of the first movement of the ich Second 
Concerto; here was repose, digt beautiful tone quality 
The effect made by this was h ned in Wieniawski’s 


he played soul 





“Legende,” which two Hungarian 




















Dances, which he interprets in most original style, with 
fire and abandon. This violinist will become a familiar 
figure here. Mr. Lee added to the evening’s enjoyment by 
his “A Man of the World.” 
Sedohr Argilagos Sings. 
ERDINAND HIMMELREICH, pianist, ¢ a con 
cert at Mendelssohn Hall last week, at hich Mme 
Sedohr Rhodes Argilagos, soprano, and Avery Belvor, 
baritone, assisted vocally. Her singing was of 
the affair, for this woman possesses manifold of 
success including a lyric, h soprano voice of great com 
pass and finished execution. She sang first in the original 
key the great aria from the “Magic Flute,” in which her 
high E flats and the flexibility of a beaut voice caused 
sensation. Answering insistent applause the singer gave 
Harris’ “A Madrigal,’’ which, too, met wi much ap 
proval. Later she sang the Strauss “Voce di Primavera,” 
concert waltz, so closely identified with Melba, and in such 
fashion that stormy applause followed it The beauty 
appearance, the ease of her stage manner, the evident self 














control displayed by this singer, all combine ike he 
participation in this concert noteworthy he audience 
realizing it, gave her another hearty reca when she 
Campion’s “There, Little Girl, Don’t Cry” most touchingly 

Mr. Himmelreich possesses fluent technic, good taste in 
ull he does, and was much applauded, especially after the 
first movement of the Chopin Concerto in F minor 

Mr. Belvor made his best effort with the prologue to “I 
Pagliacci.” His voice is resonant and rich, with a sug 
gestion of the tenor quality Arthur Rosenstein accom 
panied discreetly. 

Reed Miller, Tenor. 
HE tenor of Calvary M. E. Church sang at the t 
cert at Palm Court, Hotel Endicott, Saturday even 

ng. Emma Nevada Vanderveer, contralto, and Louise 
Proctor, soprano, also assisted. Mr. Miller will sing the 
tenor role in “The Messiah,” to be performed early next 


month at Calvary M. E. Church 


EDFERN CORSETS have a distinct individ- 


uality. 


They are never copied from other 


models, but after a close study has been made of 





the prevailing Parisian fashions, each pattern is 
developed by expert designers by means of long 
and careful fittings over a great variety of living 
models having the sort of figure for which the 
corsets are designed. 

The result is a wholly new combination of 
comfort and smart poise, with absolute freedom 
from pressure on the diaphragm. 

Boned with whalebone. 


Styles range in price from $5 to §15 per pair 


THE WARNER BROTHERS CO., 


New York, Chicago, San Francisco 
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MUSICAL COURIER OFFICES—FINE ARTS BUILDING. 


Cuicaco, Illl., April 25, 1903. 
S time passes, proof that the Chicago Orchestra 
gains daily a firmer hold upon the affection 
and loyalty of the public receives gratifying 
To be sure, the trustees of the 
Orchestra Association are being constantly 

hectored by the ever prevalent “few” whose 

special mission in life seems to be to stir up as much strife 
and sedition in the minds of the people as the limitations 
of time and opportunity permit. From the first a cry has 
sent up in behalf of the population that will not be 
the new hall. This is all very philanthropic 
on the part of the “few”; it might almost assume the pro- 
portions of an altruistic act and become truly solemn were 
it not for the amusing side of the picture. 
During all these past twelve of orchestra con- 
certs has it occurred to the to be excluded population that 
incumbent upon it to keep the seats filled and 
relieve the few fine spirited men of the annual deficit? 
Has it remembered at all the empty chairs that were drink- 






demonstration. 


bee n 


able to get into 


irrepressibly 
seasons 


it might be 


ing in the music Mr. Thomas was devoting his life to for 
the good of the people, until caprice suggested an after- 
noon or evening at the concert? Some statistics have 


been prepared which show that out of the 136 concerts of 
there were fifteen audiences which could 
have been accommodated in the proposed new hall. 
ans that five times during the twenty-four con- 
unknown reasons the ex- 


three seasons 
not 


This me 


-erts of each year, for various, 
cluded saw fit to attend the performance. Why? Be- 
cause it felt the responsibility of helping support the or- 


stra! ? Do es it seem logical to count upon gratifying 


che 


those fifteen audiences? Would it not be rather better 
to repeat the concert for them than to give the perform- 
ance to 2,000 empty chairs upon 121 separate and distinct 
occasions? The trustees have said they would be only too 
glad to give extra concerts if they were not obliged to 
consider the item of extra rent. One of our foremost 
papers in a Sunday edition, it is true, advanced the feeble 
argument that Chicago, in her lofty pride (the municipal 
pride, which glories in her clean streets), objected to the 
“second table” idea, but have we not always had two 
renditions of the same program? And Chicago has stood 
the second laying of the feast very well. Would a third 
or even fourth performance, if required, spoil the flavor? 
There might be the satisfaction, if nothing else, in having 
an opportunity to apply the logical old proverb we have 
listened to since extreme youth: “Practice makes perfect” 
and rejoice that the law could be demonstrated to younger 
generations. 

When the idea of building a new theatre germinates in 
the fertile brain of an energetic manager, does any por- 
tion of the population get him by the ear and din at him 
the cause of the people who can’t get in, of the students 
who cannot afford to pay the price of admission to the or- 
chestra circle, of the people who will stay home, until he 
is driven to death and disaster? Certainly not. The pop- 
ulation has learned that the play will be produced more 
than twice—strange the people will submit to the humilia- 
tion of going the third, or fourth, night, but one never can 
quite understand all the vagaries of said people. The pop- 
ulation has also learned that the students have a way of 
getting in when they really want to, and further, that the 


inhabitants who would rather stay home will do so, and 
the manager is allowed to pursue his way quietly and 
build his theatre according to his own plans and estimates. 
Why not agree that the trustees of the orchestra asso- 
ciation are earnest in their desire to serve the public to the 
best advantage, and allow them to preserve the orchestra in 
that way which, after close calculation and some twelve 
years’ experience, seems to them the most plausible? 


The Mendelssohn Club was heard to splendid advantage 
in the last concert of its ninth season, Thursday evening, 
April 23. The precision, excellent tonal coloring and al- 
ways correct pitch of this club make its work a never fail- 
ing delight, and are results which testify to the thorough 
master Mr. Wild is of his art. The novelty of the evening 
was “The Nun of Nidaros,” op. 63, by Daniel Protheroe, of 
Milwaukee, and was given with fine effect throughout. 
The last half of the program was made up of numbers the 
club has given before, which were sung again in response 
to urgent requests from a large number of the subscribers, 
and which were, of course, immensely enjoyed. Mlle. Van 


den Hende, ’cellist, met with warm approval from the 
audience. 
es & 


Following is the program for the concert which Mlle. 
Zelie de Lussan is to give for George Hamlin at the Grand 
Opera House next Sunday afternoon, April 26, at 3.30 
o’clock. The distinguished prima donna will be assisted 
by Signor Angelo Fronani, pianist: 
On Wings of Song...... 

Der 
May Morning 
Connais tu le pays, 


. Mendelssohn 

Rubinsteir 
seme ~ Denza 
Mignon... , A, Th 
Mile. de 


mas 
Lussan 


Capriccio ..... ‘ Glazounow 
Signor Fronani 
Widmung ..... cages heel aed Franz 
Avril s’eveille..... 
Chanson d’Adieu. 
Auf Wiedersehen. 


La Paloma...... 


Chaminade 
Tosti 
Nevin 
Yradier 


Lussan 


Mile. de 
Reinecke 


Thomé¢ 


Andantino 
Spanish Dance aed 
Signor Fronani 
Angel... . Franz Abt 
Hawley 


Sleep Well, Sweet 
Song of Life...... 
Waltz song, La B« hens 
Spring Song... 
Habanera, Carmen............- 
Mile 
This concert probably will be the last but one of Mr 
Hamlin’s Sunday afternoon concerts at the Grand Opera 


Puccini 
Schumann 
Bizet 


de Lussan 


House. The eminent Chicago tenor expects in May to 
give a “request” program to close his season of popular 
concerts. 


ese = 


The testimonial concert given by the Germania Club to 
the director, Wm. Boeppler, of Milwaukee, drew a well 








~~ SHERWOOD —~ 
- MARX 


@ABEL 
GENEVA 


SHAR Po 
‘oe SANBORN xz... 


Miss MARY TRACY, Reguler Accompanist. 
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FREDERIC JOHN MAGUIRE, 


Concerts, Wagner Recitals. 


or tm 


PIANIST. 


Wid 





R. A. "AUGUSTINE, 


Teacher of Tone Production. 
Studio: 600 Handel Hall, Chicago. 


KARLETON HACKETT, 


TEACHER OF SINGING, 





VIOLIN VIRTUOSO. 
Studio: 713 Kimball Hall, Chicago. 


Piano instruction. Special courses in technic. 
Send te circular. goo Kimball Hall, Chicago. out 
EARL R. DRAKE, veucaco.” SE 
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Kimball Hall, Chicago. 


MARY PECK THOMSON, 
CONCERT. 
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ELIZABETH FENNO 


Cam be engaged for Special Sunday 
get Fine Arte Building or G98 Ellis Ave., Chicago. 


1902-1903. 
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Services. 


SOPRANO. for the 





sey Indiana Street, 
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filled house at Handel Hall, Thursday evening. The audi- 
ence, which was largely made up of our German citizens, 
friendly rather than critical, which 
helped to make the little “happenings” of a new 
merely pleasant incidents. Mr. Boeppler has done good 
work with the material at hand, showing himself a capable, 
Mrs. Emma Pa rtridge, 
assisted and met favor from the 





was inclined to be 


club 


conscientious conductor soprano, 


of Milwaukee, 


with much f 


audience, as did also Miss Mildred Marie Marsch, pianist, 
»f Chicago 
fe & 

At the Auditorium, April 29, will be given a concert for 
the benefit of the German Home for the Aged. Madame 
Schumann-Heink will sing, and in addition fifty men of 
the Thomas Orchestra and some of our best local musi 


cians will assist. Dr. Emil G. Hirsch will deliver a short 


address 


fe 


The Schumann Club promises an evening of unusual in- 
terest Thursday Kimball Hall. A historical pro- 
gram will be presented, demonstrating the evolution of 
musical composition from the days of the spinet of more 
than 200 years ago to the present day. Mr. Seeboeck, our 
gifted pianist, will give the concert, assisted by Frederick 
W. Carberry, the talented tenor. Mr. Seeboeck will play 
the opening numbers on a spinet over 100 years old 

S & 
Monday evening, April 20, Mrs. Birdice Blye Richardson 


Quadrangle Club for the benefit 
well attended 


for in 


gave a piano recital at the 














Signor 
Armani sang at Berlin, Hamburg, Frankfort, Leipsic, Bay- 


be under Mr. Baker’s management next season. 
reuth, Dresden, Cologne, London, Rome, Florence, Turin, 
Genoa, Leghorn, and other points. He will appear at Mu- 
sic Hall on Thursday evening, April 30, when he will be 
heard in song recital. He will be assisted by Herbert 
Butler, violinist 


Edith Adams, the ’cellist, who for two years has been at 
Munich, under the direct coaching of Herr Heinrich Kie- 
fer, the celebrated has cabled Charles R 
Baker, the Chicago manager, accepting his proposition for 
America. Miss Adams will, no 
‘cellist next She is 


‘cello virtuoso, 
a series of appearances in 
doubt, prove a most popular 
already known artist 
upon that difficult instrument and will be heard with the 
She will to 


season. 


as an of remarkable attainments 


principal orchestras of the country. return 
Germany after her stay in this country 


Po 


has placed her manage 
Mr. Baker. Miss DeMuth appeared 
the Duluth Apollo Club April 


in Chicago has placed her in the 


Charlotte DeMuth, the violinist, 


ment in the hands of 
with great success with 20 


and her recent playing 


front rank of violinists. She will devote her entire time 
to concerts next season 
eS €& 


Frances Hughes Wade, the well known harp soloist, will 
Mr. Baker’s artists next 


Se <= 


be another of season 











He is an artist of distinguished appearance and fine bearing 
These qualities, with his remarkable power as a singer, make him 
an ideal entertainer. His selections appealed to all music loving 
people, and he was given round after round of applause.—Greens 
boro (N. C.) Telegram 

It was an ovation won by genuine artis interpretation of the 
best in music that was won by Vernon d’Arnalle last night at Olivia 
Raney Library Hall. In his song recital there he won for him 
self fresh laurels to add to those won in other triumphs. His sing 
ng is a revelation to lovers of music He was greeted by a magnifi 
cent audience, both in size and culture So greatly charmed were 
his hearers that while the music of the t ber on the pro 
gram lingered, the applause was so earnest and the desire for 
‘one more” so strong, tl he artist singer yielded, and the 
encore song won more applause [he prograr was ne whose 
numbers were of the choicest music, and each fr ber was fault 
lessly rendered. Mr. d'Arnalle is a great singer, and his sple 

tage presence adds to the beauty of s recitals. Whe r he 
may appear his audience may feel assured of an evening 1 
delight, filled with the beauties of r Raleigh (N. C.) News 
Ubserver, 

For two hours or more the audience was charmed and delighted 
with Mr, d’Arnalle’s superb rendering { the various features 
the program. So much so, that when the final strains of the clos 
ing selection had died away, they would not leave the ha bu 
lingered and called for the brilliant entertainer ntil he reap 
peared and rendered a number of impromptu selections The 


program was: 
Schuber 


Omnipotence 


Schubert 


Serenade 





Faith in Spring 

The Rogue.. 

Two Grenadiers Schur 
[he Asra Rubinsteir 


Rubinstein 
Hermann 
Bungert 


The Dew Drops Glisten 
Gypsy Serenade 


The 





Lesson 









































of the Orchestra Fund. The recital wa . . = 
M Ricl . t ad ; ( ; : ' ' , Miss Bertha M. Stevens announces her fourth piano If I Were King Campbell-Tipton 
Mr ichardson is an artist of merit, and throughout the ¢ r . . ha’ yarture leridge-” | 
sal en ? eotie of: r & recital for Wednesday evening, April 29, to take place in Hiawatha’s Depar we Coleridge-Taylor 
varied program gave evidence of the years of close study - = be My Love Nell. Fox 
’ “ the Fine Arts Building Lecture Hall, under the auspices V4, Me O With Thine I Old Engl 
she has devoted to her art. Mrs. Richardson bears the . err : ana eaten hated . e ayes Sc Sages 
ij ‘ £ bei ; ly A 1 of th of the Sherwood Music School. Miss Stevens has been The Pretty Creature Old Englist 
distinction eing the only American pupil ¢ 1e great ~ ts ' 
i sy he being the only can pupil of the gre engaged to teach during the summer at the Sherwood King Charles White 
taster Kubinstein . , st. R ' ' 
maste Aubin ™ . Music Hall Mor g I Raleig N. ¢ 
J & Ss & 
: Sos Z Mr. d’Arnalle’s voice f esses the sympathetic quality wh 
Adolph Muhlmann, the celebrated baritone of the Grau “The Story of the Nibelungen Ring” will be given  insensibly carries the audience along with the singer. His interpre 
Opera Company, whose singing in Chicago recently at- py Miss Anne Shaw oma Saturday afternoon, May ‘tions are at all times igent and at times dramatic.—Prest 
tracted such favorable notice, has signed a contract with 2 jn Assembly Room, Fine Arts Building 
. » e . ° The program was rather unusual, and certainly in the artist 
Charles R. Baker for a series of recitals and oratorio ap- a —— - ; 

7 = = ense a most delightful one M A e is a most musicianly 
pearances next season. He will be available up to No- Vv wa " slager. Te hes a besutilully modulsted ad phrases © 
vember 20 and again in the spring of 1904, after closing wae need sh of the artist.—Record-Hera 
with the Grau forces. Herr Muhlmann sails for London R. D’ARNALLE, the popular baritone, has but re- - — a 
on May 1, where he is to sing at Covent Garden cently returned from winning new laurels. Wher Aare lin ‘ent te salt t aieunnae po 

- a cere r 4 eeciing an nis weait! t temper 1" were no me 
Gt ever this artist appears warm encomiums of praise are more happily displayed than in these songs, which { i the rst 
; 7 » the never failing result. Possessed of a magnificent mat- and perhaps the most enjoyable group on the program.—Glenn D 
Signor Armani, who recently returned from Europe and  yra] organ, Mr. d’Arnalle has added the finish of style '4d Gunn, critic in Chicag 
‘ pie aS . . , si a .* » . ‘ . 
ees Se many of the pan cities abroad, will also and interpretation derived from thorough and exhaustive  --  - 
study and which mark the true artist. Following ar¢ Carolyn Louise Willard. 
some recent press notices: A . rx TTeL , , 
ISS CAROLYN LOUISE WILLARD, of the 
~ CHICAGO MUSICAL COLLEGE His voice is a beautiful baritone of wonderful range and splendid Sacuslons ‘ the Bush Temal f Musi ¥ ki 
control, deep, rich, resonant, and is given in all its fullness and ne ound —— 7 a ee 
Established 1867. Dr. F. ZIEGFELD, President. sichness with ease and in a refined and elegant style. His impres) Many friends among the admirers of thorough musician 
College Bidg., 202 Michigan Boulevard, Chicage. sion upon his audience seemed profound ship. The work of this young artist at the time of hes 
His numbers last night were: “The Swan Song,” by Hartmann; piano recital was favorably noticed by the Chicago press 
The largest and most complete College of Music and Dramatic ‘“I| Faut Aimer,” by Ganz; Prologue to “I! Pagliacci,” by Leon me p . ~ , ; ; . 
Art in America. cavallo; “Wie Bist du, Meine Koenigin,” by Brahms; “King <p - sgh sinter sage bestesite tes ts aearness at the Auditorium, last 
rht s most unfortunat ime for eg , piano recital 
The FACULTY OF 62 MEMBERS is the strongest ever assembled = Charies,"” by White, each and all of which he sang to the entire ee = ' “ "y woo . oe eee eee 
in an institution of its kind. satisfaction and delight of a critical audience. The particular num pare adprur+~and aera aden and, one might judge 
— . . . . ynsisted largely of Miss Carolyn Willard’s acquaintances 
ber requiring every faculty of his training, and of which most was 7 , - 
= OF a expected, was the prologue to “Il Pagliacci.” His rendition of this ac WES RCS AppenrINg aucience, knew more about pretty 
; ‘ gowns and becoming headdresses tl it did about music 
was beyond expectation. His own erthusiasm and expression were p bl o a ‘ . a 
made a part of his song, and at its close the pent-up energies of ii a See ter _ ee a oe 
his hearers burst into round after round of applause.—Galveston naturally, an — — us, a would not be = criticise 
2 seriously ss illard’s first number—the masculine, difficult, mood 
MODERN LANGUAGES. News. , : gener : 
acai ily strange, Schumann Fantaisie, op. 17. That she understood it and 
His program was an exceptionally pleasing and diversified one nterpreted it most conscientiously was evident; but the extreme 
BOARD OF MUSICAL DIRECTORS. As a singer Mr. d’Arnalle’s repertory includes the best in voice "¢Tvous tension under which the pianist suffered prevented her fron 
literature. ‘“‘Where there is no heart there is no music.” Mr xhibiting the marvelous beauties of this marvelously beautifu 
Dr. F. ZIEGFELD, Dr. LOUIS FALK, d’Arnalle’s beautiful, richly toned baritone was made all the more ©°!OFr picture, though every indication pointed to the fact that she 
HANS von SCHILLER, WILLIAM CASTLE, effective by the heart and soul he displayed in his interpretations. — ‘5 fully capable of doing s I should like very much to hear 
BERNHARD LISTEMANN, RUDOLF GANZ, The Sun, Durham, N, C. Miss Willard play this Schumann number when she is in full con 
HERMAN DEVRIES, FELIX BOROWSEIL, — ”* mand of herself. At the best, it is a most trying selection wit 
THEODORE SPIERING. A large audience heard Vernon d’Arnalle’s recital last night at which to commence a program 
HART CONWAY, Director School of Acting the Normal College. Mr, d’Arnalle’s recital was a great success. In Chopin she is eminently pleasing. All the tripping lightness, 
CHICAGO ADVERTISEMENTS. 
MRS, THEODORE 


AMERICAN CONSERVATORY, 


KIMBALL HALL BUILDING, Wabash Avenue and Jackson Boulevard, . . 
THE LEADING SCHOOL OF MUSIC AND DRAMATIC ART IN THE WEST. 
Among the fifty eminent instructors the following might be mentioned : 
ORGAN—Witnetm MIDDELSCRULTE. 
Gertrupe Murpovcs, How- we aan van Oorpt, Hersert Butcer. 
1ON—Apvotrn We'nic. 
Epwarp C. Towne, | VIOLONCELLO—Jan Karas and many others of equal 


HN J. HATTSTAEDT, Director. 


PIANO—Jounw J. Harrstaept, Vicror Garwoop, 
ALLEN SPENCER, 
arp WELLS. 

SINGING —Karteton Hackett, 
Racna Linne, Maser Goopwix, Loviss 


prominence. 
Buss. Catalogue mailed free. Oo 


CHICAGO. 


Mamagemeat Bureau of Fine Arta, 
606 Pine Arts Buliding, Chicago: 


WORCESTER 
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Chicago Auditorium Conservatory 
FREDERIC GRANT GLEASON, DIRECTOR. 


ALL BRANCHES OF MUSIC, STAGE TRAINING, 
HARMONY, ENSEMBLE, OPERA, 
ORCHESTRA, DRAMATIC. 


FRE 


CLASSES 


Por catalogue and all information apply te ROY ARTHUR HUNT, Mgr., Auditorium Building, Chicage. 


OPERA, Btc. 
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SHERWOOD 15th SEASON AT 

JULY 6th to AUG. 17th, 

Full corps of assistant teachers. Mr. Sherwood conducts 390 classes in Interpretation and Musical Analysis and 
plays in eight Recitals and eight Concer s. 

SHERWOOD MUS'C SCHOOL, Fine Arts Bidg., 
PIANO—William H. Sherwood, Director, Eleanor es hey, 
Williams, Shirley Gandell, Elmer De Pue. VIOLIN 
ART—Mary Manning. COACHING and ACCOMPANYING_ Nellie Bangs De Pue. 


SUMMER INSTRUCTION in all BRANCHES. 


CHAUTAUQUA, N. Y, 


cwHicaco 
Georgia Kober, Edith Bane. VOICE—Mrs. Stacey 


—Joseph Chapek, Leon Marx. ELOCUTION and DRAMATIC 


Normal Course for Teachers. Cuas. R. BAKER, Mgr. 
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delicate sinuousness of the exotic composer is hers. The two little 
preludes and the F major Ballade should have elicited enthusiastic 
encores, but hardly waked their hearers to even a slight demonstra- 
The Ballade moved into sound under her fingers, 
It is not 


tion of approval. 
as if every tone were a dearly loved thing to its creator. 
an easy thing to play, technically and sentimentally. 

{iss Willard was equal to her undertakings last even 
all faults shown in the first number as she pro- 
She appreciates the values 


In technic M 
ing, 
gressed 
of to 


vety 


overcoming 
is satisfying. 
wonderful 


Emotionally she 


nes, and molded Schumann’s basses into the vel 


and which so few artists under 


and good taste was dis 


background that he intended 


stand. Her rhythms are most sensitive, 


played throughout her performance last evening. 


daintier passages she —Chicago Journal, 


In cantabiie and 
April 3. 


the is best.- 


Miss Carolyn Louise Willard in Music Hall 
last attracted audience numbers, friendly 
in spirit and very genuinely interested and appreciative. Miss Wil- 
and strengthened as an artist 


Ihe piano recital of 


night an moderate as to 


lard has quite noticably broadened 


since her appearance of two seasons ago. The quality in her play- 
ng that most strikes one is its clear intelligence and the technical 
manifest. 

major preludes and the F 


Not remarkable 


that is made 
and G 


evenness with which 

Her playing of the E 
major Ballade of Chopin was unexpectedly grateful. 
of 
in interpreting the poetry, 

The “Will o’ 
displayed notable 
of the 


minor 
exceptionally so 
of the 
in broad contrast with 
of technic, and the 
Water Lily in 
“Repos 
Rhapsodie, 


technical point view, perhaps, it was 
the emotional color, 
Wisp” of Jensen, 
lightness and delicacy 
Mac Dowell’s 


in D minor, 


from a 
so to speak, 
works. the 
these, 
“To a 
Henselt’s 
Eighth 
not in varying de 


ther numbers program, 


Autumn,” Rubinstein’s concert study 


riccio of Brockway and Liszt's 


1'Amour,” a cay 


displayed the general qualities before remarked, 





grees but with an unusual evenness.—Chicago Chronicle, April 3. 
Heink at the Auditorium Conservatory. 

HE Chicago Auditorium Conservatory has con 

cluded an engagement with Herr Heink, one of 

the best authorities on interpretation now in this coun- 

try, to conduct a course in interpretation for singers and 

pianists at this institution during the coming summer 

season, beginning June 25 
Herr Heink’s researches in this subject of such wide 


mportance to the finished performer have attracted uni- 
versal attention among progressive artists in the musical 


world. He belongs to that class of musicians of rare 
versatility of which Georg Henschel is a representative 
in England, both being composers, singers, pianists 


whose main force and superiority lies in the manner in 
vhich they interpret the works they render. 

[he same eiithusiastic receptions apparently are ac- 
corded Herr Heink this season by Western audiences as 


greeted him on his recital tour in the Southern States last 


winter. At Lincoln, Neb., he appeared under the auspices 

the Nebraska Wesleyan University, of which the Gov- 
ernor of the State, the Hon. John H. Mickey, is presi- 
dent of the board of trustees, who personally warmly 


the reception which was ten- 
The programs Herr Heink 


arranged so as to enable him to fully dem- 


omplimented the artist at 


dered him after the concert 


renders, being 


onstrate his exceptional versatility and truly wonderful art 





of interpretation, these features clearly are the main 
cause of the peculiar fascination which characterizes Herr 
Heink’s recitals. The following is from the Nebraska 
State Journal, of Lincoln, Neb.: 
Mr. Heink has an attractive presence. He speaks in an engaging 
ay, with a marked German accent. He is vigorous and manly in 
ppearance as well as in his musical style. His long experience 
n giving programs without assistance put him in easy command 
the situation last night. Nearly every number was prefaced with 
GEORGE 
BARITONE. 
Concerts, Oratorio and Recital. 


With BUSH-TEMPLE CONSERVATORY OF MUSIC, 
North Clark and Chicago Avenue. 





a few explanatory remarks that greatly increased the understanding 
and the enjoyment of his hearers. The program follows: 
Piano solos— 

Romance in F sharp major... 

RE Ge Th DIR oko vai tinvisccdacecevceteniccsevwcesceccont 
Recitative and aria, from opera, Queen of Sheba.......... . 
Lied, Deine Blauen Augem.........cce.cccccccccccccvcecesccececs 
BR IN ec. caved wks ee ssncatetersignddpincnsvsebeeressencenspers 
Song, When the Heart Is Y 
Piano solos— 

I ES 6 oe Scere cee ihnneseaseseeteees cab senses 

Marche Militaire, op. 22, No. 
a eerie tcdhecnd trkdorencestedvdesccdanespecvesessaseeeey 
Piano solos— 

in suemisabbinntguedeens 

Impromptu 
Aria, In the Shade of the Pala........s.c.ccccsccvecccccscseceoce Stuart 
Song, Love’s Dilemma ewe 
Piano solo, Rhapsodie Hongroise, No. 6.......+++seeeeeeeeeeeeeee Liszt 

Mr, Heink played his own accompaniments and yet sang with 

much freedom. baritone of ample range 
and pleasing quality. He excels interpretation, as do so many 
thorough musicians of his nationality. His voice lends itself to 
any intonation required by the song, his hands leave the keyboard 
the audience 
The enthusiasm was especially great after 















His voice is a powerful 
in 


long enough to make and is 
taken captive on the spot. 
his comical description of the monks who had caught no fish for 
Friday, in Molloy’s song, “Thursday,” and after his delicious ren- 
dition of “Love’s Dilemma.” This was followed by “The Lovers 
Three,” an encore. 


It is unusual for a vocalist of Mr. 


expressive gestures, 


given as 
Heink’s ability to be able also 
to distinguish He proved to be 
worthy of the double title, for he has ample technic, a good singing 
He played several light and graceful 
received with 
musicians were especially 


himself as a _ pianist. himself 
tone and an impressive style. 

compositions of his own. His 
great favor by the audience, while 
pleased with his rendition of the Liszt Rhapsody. 


military march was 


the 








Holmes Cowper, Tenor. 
OLLOWING are some very recent press notices for 
Holmes Cowper, a tenor of whom Chicago is justly 
proud. Mr. Cowper is one of those artists who are ab- 
solutely conscientious in their work and who never fail 
to please: 
Mr. like 
who knows what he is going to do with every tone he makes. 


F 


one 
Then 
he is growing more spontaneous in his work, and that is always a 
sign of progress in the Omaha, 
April s. 


Cowper has an ideal tenor voice, and he uses it 


higher elements of the art.—Bee, 
Holmes Cowper did the best work I have ever heard from him; 
of pure 
placement are so absolutely under his control that he sings without 


his voice is lyric quality, and his breathing and voice 


apparent effort or consciousness of the superb technic at his com- 
mand.—Excelsior, Omaha, April 4. 
Holmes Cowper’s silvery tenor was heard to splendid advantage 
and in the “Faust”? duet with Jennie 
and he sings with per 
Examiner, Omaha, 


a varied selection of songs 
His 


fect enunciation and great finish. 


in 


Osborne. voice has a natural charm, 


April 4 





Holmes Cowper’s voice 
spirited and intelligent 
aria, “Thou Shalt Dash 
an ovation from the audience.—The 


has developed into a tenor robusto. His 
and the 
he sang so superbly that he received 
Ypsilantian, Ypsilanti, March 26. 


singing won him much favor, in 


Them,” 








Brounoff’s Russian Choral Society. 


FTER an interim of two years, during which time 

this body of singers experimented with various di- 
the society again appealed to that experienced 
Platon Brounoff, to direct their musical efforts. 
Arrangements were made and rehearsals are now in ac- 
It is likely this choral society will sing at 
Louis Exposition in native costume. 


rectors, 
musician, 


tive progress. 


the St 


ETTA EDWARDS ON OPERATIC WORK. 


6é OU are glad that you have introduced operatic 
work into your studio?” Mme. Etta Edwards 
was asked recently. 

“Yes, indeed, more than glad. The venture has been a 
very_great pleasure, and also a valuable experience in 
many ways. It has widened the horizon of study for the 
students as nothing else could have done, shown up 
defects, values and necessities in tone production, indicated 
the value of thoroughness and of memory, awakened im- 
agination, varied the monotony of individual drill, given 
point and object, so to speak, to the vocal work. Yes, I 
am very glad. Besides I think that we are on the eve of 
Operatic development in this country. All progressive 
teachers should be in advance of the times.” 

“You do not use stage costumes, I believe, in your pres- 
entations?” 

“No, I do not conceive that studio operatic work is at 
all ready for costume or scenery. The work is simply 
educative drill; in no sense exhibition, not even entertain- 
ment. There is much to learn before the showoff stage. 
Acting is impersonation, study of character, and its ex- 
pression—a of introspective mentality. Before ex- 
pression must come physical fitness to express, trained 
imagination, correct adaptation of the voice to the 
lines ; many things. I am a firm believer 
things in overcoming one feature of difficulty at a time 
and uniting these afterward. The externals are superficial 
and of no educative value.” 

“You teach in class?” 

“Oh, yes. This is a department in which class work is 
not only advisable but imperative. Students learn to think 
and act with interruption from other thought to act under 


sort 


new 
oh, in all 


eyes. They learn from each other and from the coach’s 
corrections, and too they learn ideas of cast cues, stage 
business in ensemble, &c.” 

“What do you consider the duties of a coach in such 


work ?” 

“To know the operas in his language, to be capable of 
imparting tradition, interpretation and stage business, to 
make students letter perfect as to memory and to language, 
and to decide tempos, expression, &c.” 

“You have an accompanist as well, then? 

“Oh, yes, always.” 

“The school remains in your hands, then, the 
teacher, head of the vocal school, of which this operatic 
department but an as I under 
stand it?” 

“Precisely. I hold for 
preservation and direction of the voices as I have so far 
trained them. I am never absent from the 
ercises.” 

“Can you note improvement in loss of self consciousness, 
in growth of imagination, grace, memory, and seriousness 
on the part of the students?’ 

“Watching the growth in these things 
light of the season, a pleasure covering all minor difficul 
ties incidental to beginning a new venture.” 

“What language has been sung by your students?” 

“Italian and English. The first because it is essentially 
vocal, because the operas are good study, and because my 
coach has been Italian.” 

“Do you think of introducing French also?” 

“I go to France early this year. I have studied much in 


vocal 


as 


is advanced adjunct, 


myself responsible the care. 


operatic ex- 


has been the de 
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Return of the great Belgian Violinist, OVIDE MUSIN, eg eee by Annie Louise 
Tanner-Musin, Marion Green, and Wilhelm 


The World’s Greatest Concert Band—THE BANDAROSSA. Maestro E. Sorrentino. 
Twenty Young Ladies, 
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Joseph Hecker, Conductor. 


Dr. Ion Jackson—Mabelle Crawford, with Miss Fay Hill at the piano. 
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French operatic schools, am very fond of French opera, 


especially opera comique. I have many plans 
Artists need all schools. 
sounds.” 

“Would you favor the singing of opera in 
America ?” 

“By all means—as a means, not as an end 


in my mind 


My school is studying the French 


English in 


Of course, 


the ideal is that all composition should be sung always in 


the original tongue, opera especially. But, you 


1 see, mean- 


time there must be a stepping place as a practical means of 


getting there. Our students have all been trai 
lish. They comprehend the language, and cz 


better express in it than in a foreign tongue 


ned in Eng- 
an therefore 
A general 


culture of opera, in English, is the natural practical means 


for bringing up not only artists, but audiences, 
appreciation of operatic intention and detail 


to a proper 
This would 


do infinite good and no harm to our country’s musical 
education—as, I say, as a means, not as an end.” 
“You have had some exhibitions, I——” 
“Oh, please do not use that dreadful We 
brought together a few friends and relative to witness the 
actual school work as it is in progress, with no other end 


word! have 


in than cultivating unconsciousness and self control 


on the part of the students, and interest in the work by the 


view 
visitors. I have seen too much of the evil effects of the 
superficial showoff abroad to seek to cultivate it at home 
As I said, our operatic work is study and proper prepara 
not entertainment.” 
“Will you continue the 
“Oh, 


tion, 
work next season ?”’ 
We have put our hands to the 


as | 


yes, by all means 


to turn back 3esides say, i 


Au 


it is too late 


Nous 


plow ; now 


have plans verrons revoir.” 


A New Quartet for Strings. 
the hall of the A 
Quartet tor 
H 


sorges, 


a concert Sunday afternoon, in schen 


A’ , 
broedel, C. C 
Charl 


Chlupsa, viola, and F 


Miiller’s new strings was 


played by Rothemund, first violin; Roese, se 
i violoncello 
Muller's 
Allegro 


structure of the 


ond violin; J 


Chis 


hinest 


is op. 63, and, unquestionably, is one of Mr 
The 


and 


movements are 
lhe 


taste 


achievements 
Alle gretto 
the 
the 


four 
Vivace 
tenets of good 


Larghetto, 
work 


musical knowledge 


conforms to and thorough 


workmanship denoting the mastet 
composition rhe 
the test of the 


Miller has created a work which will live 


craftsman in this form of ability to 


a good string quartet is highest mu 


Mr 


joyous, so 


write 
sicianship 
abounds in such 
the 


has 


and 
of 


unconventional, 
surprises, that it the 
holds it to the end. Each 
work, but the task allotted to the 
Mr 
rhe 


evenly balanced, so uniformly good, that it is not easy to 


It is so 
and 
of 


seizes attention listener 


instrument its share 


violoncellist is much the 


most exacting and difficult Miller’s penchant for the 


violoncello is well known four movements are so 


determine which is the best part of the work. The second 


movement has been worked out most ingeniously, the har 


monic devices being unusual and at times audacious rhe 
third movement is vivacious, as jocund as the twitter of 
birds, and is brimming over with melody. No verbal 


analysis could make this work intelligible to the musician ; 
it must be heard, and heard often. It was played fairly 
well Sunday afternoon 
Hughes Busy. 
A RTHUR GRIFFITH-HUGHES 
April 19. In the morning he sang at his church, at 
3 o'clock at Westfield, N J » 


was busy Sunday, 


singing in Gaul’s “The Holy 


City”; at 6:30 back to New York, singing at the Fifth 
Avenue Baptist Church (the “Puritan Tea”), and at 8 
he was expected in Newark for “The Redemption.” He 
sang at the Women’s College Club, Waldorf-Astoria, 
Saturday. for the Little Mothers’ Association and later 


for the Rockefeller Club, and Monday in an organ recital 
it Christ Church, Brooklyn. More recently he sang at 
i recital at the Waldorf-Astoria, Tuesday in Boston and 
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IN impressive performance of Stainer’s “Cruci 

fixion” was ‘given last evening at St. James 

Square Presbyterian Church, under the dire 

tion of Dr. Alex. Davies. The soloists includ 

ed Mrs. R. L. Johnston, soprano; Florence 

Fisher, contralto; Dr. M. W. Sparrow, tenor, and Charles 
E. Clark, bass 

ee €& 
Labiche’s French comedy, “Les Deux Timides,” will 


be presented tomorrow evening by the Alliance Frangaise« 
} ) g 


in the Y. M. C. A. building of Toronto University At 

the last meeting of the alliance Edouard Fabre Surveyer, 

of Montreal, gave an excellent lecture on Brussels 
fe & 

A brilliant pupil of Dr. Edward Fisher, Miss Jessi 
Binns, pianist, was heard on the evening of April 21 in a 
creditable program at the Toronto Conservatory of Mu 
sic Hall 

eS €& 

The Toronto University Musical Club has met w 

much success this year. An active promoter of the club 


is Maurice Darling, of Schenectady, who, while winning 








distinction in his academic course, takes a practical inte 
est in the artistic life of the college 
a = 

An effective transcription oi melodic 
kowsky’s opera, “Eugene Onegin,” forme: pi 
ano program presented on the evening of ot 
George’s Hall by Eugenie Quehen, pupil of 

eS & 

Arthur Hewitt, of Erskine Church, has been appointed 
organist and choirmaster at Westminster Presbyteriar 
Church. During the month of April Marion G. Ferg 
son, of the Torento Conservatory of Musi presiding 
creditably at the Westminster Chur rg 

eS = 

Che Schumann Trio, consisting of J. D. A. Tripp, 4 
ist; H. S. Saunders, ’cellist, and Frank Blachford, vi 
linist, has enjoyed a successful seasor Among 
artists were Tina Gunn and Edyth Hill 

St & 

Led by Mrs, Adamson, the Conservatory String Quar 
tet has presented four arti programs S seas 

=: =: 

Large and fashionable audiences were attracted to M 
sey Music Hall on April 16, 17 and 18, when the city’s 
events in the cycle of Canadian festivals took place Phe 
inaugural night, April 16, was particularly brilliant, owing 
to the presence of the Governor General and the Countess 
of Minto. Sir Alexander Campbell Mackenzie's composi 
tions, conducted by himself, were well received, and the 
most important feature was his “Dream of Jubal.” Regi 


Ethel Wood Ben 
Davies were the leading vocalists, and Charles Fry recited 
The 

at this and all the other 


nald Davidson Grace Lillian Carter and 


the beautiful descriptive lines Chicago Symphony 


Orchestra played a prominent par 
Jan van Oordt, of Chicago, was the first violinist 
Dr. F. H 


“Golden 


events 
Torrington ably 
Ethel 


On Friday evening, April 17 


directed Sullivan’s melodious Legend.” 


Wood sang the words of Elsie with exceptional intelli 
gence and dramatic intensity. Other parts were admirably 
taken by three well known singers—Marie Louise Clary 
Ben Davies and Watkin Mills. Sir A. C. Mackenzie con 


ducted three selections from his Suite “London Day by 





[hursday at Middletown, N. Y. 





Day.” C. V. Stanford’s “Battle of the Baltic” concluded 
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Scientific Woice Inetruction. 


The rebuilding of worn and imperfect voices a specia! feature. 


STUDIO: 1 WEST 68th ST., NEW YORK. 


the program, the chief fault of which lay in 
it was too long 


The Saturday afternoon program 





ncluded mov 
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the fact that 


ements 


from Cowen’s Scandinavian Symphony, Corder’s “Pros 
pero” overture; Irish RI nly, No.1, Stanford,and Ma 
kenzie’s Overture to the “Cricket on the Hearth Sit 
4. C. Mackenzie conducted and the soloists were Eth 
Wood, Wilfrid Virg id Millicent Brennan 

Lillian Blauvelt veautiful voice aroused much enthusi 
ism on Saturday evening. Controlled by Dr Albert 
Ham's baton the National Festival Chorus gave Elgar’s 
Banner of St. George” with remarkably fine effect. Sir 
\. C. Mackenzie's The Cotter’s Saturday Nigh with 
words by Robert But was presented under the distin 
guished composer's direction May HamILton 





Becker Lecture Recital. 





| HE sixth of Gustave L. Becker’s lecture re ils wa 
on the subject “Nationality Musi it his home 
1 West 104th street, Saturday morning The foll ig 
program was g 
\ N ( pin 
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He has recently been the i concert it New 
Brunsw Jersey City ! vith the Avon Club in New 
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Opera Singers Sail. 








N Tue ‘ ) 1 the Kaiser Wilhel: Il, there 
O sailed I ve M me Sen M. Alvarez 
Fritzi Sch« M. Salig Mada Gadski, Mlle. Bauer 

eister, Signor S M Rooy, David Bispham, Mr 
B Mr. R M. I M. Journet and M. Dufri 

Thursday Ga gne w carry abroad Madame De 

ery, Gilibert, Anthe Burgstaller, Herz and Mithlmann 
i Madame Reuss-Belce Madame ll sail May 
19, Mr. and Mrs. Grau May 7, and lo de Reszké 
and Madame Schumann-Heink on June 4 


Price Pupils Sing. 


ign y HANSELMAN, soprano, gave a recital 
at the Bushwicl Avenue Rx med Church of 
Brooklyr Tuesday evening nd | exce nt nget 
was assisted by Florence Stockwel ntra Ww as 
been chosen from among many applicants the p 1 
it Westminster Presbyierian Churcl f Bloomfield, N 
J., of which Miss Polhamus is soprans This is a decided 
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Parson Price 


CELIA 


CCHILLER 


Pianist. 


Studio Address: 
4 West Sist Street, - 


feather in the cap of J 
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ton, Ill., who will take part in the May and 
August musical festivals are Janie Roberts, 
Mrs. Boetger, Mabel Springer, Mrs. J. C. 
Knapton, Stella Heafer, Miss Nettie C. Tam- 
bling, Lucy E. Stewart, Mrs. G. W. Brown, Carrie Davis- 
son, Mazie Creager, Agnes Lee, Nellie S. Taylor, Edith L. 

Murray, Fay Vanordstrand, Edna van Schoick, Eva D. 
Smith, Julia P. Bliss, Mary T. Shrock, Ruth Moore, Kath- 
arine Mantle, Alice B. Brown, Alice C. Dawson, Mrs. T. B. 
Foster, Anna E. Murray, Ora Augustine, Ida Jones, Alice 
Coulter, Marie Gmehlin, Lulu York, Harriett Eastman, 
Lottie Durgy, Frances R. Fisher, Mae Belle Robinson, 
Mrs. Bert Bunnell, Mrs. Florence J. Smith, Miss Effie 
Henderson, Mayme McDonald, Miss Mace, Florence M. 
ton, Kate Downing, Zola Green, Blanche Bryant, Grace 
Hastings, Isabelle Williams, Mrs. W. E. Sprague, Blanche 
Abbott, Ethel M. Cobb, Edith V. Smith, Volle Cuppy, Win 
nie L. Cunningham, Eliza Mantle, Bertha E. Stewart, Irma 
Denning, Mamie B. Bowles, Isabelle Morrisson, Ethel 
Haynes, Ida Orendorf, Florence Williams, Florence 
Howell, Nellie Long, Miss Forester, Mary Miller, Mabel 
Spurgeon, Clarence C. Lutz, H. C. Munch, A. M. Murray, 
Henry Blackford, Joseph Tabke, Nimrod Mace, L. M. 
Crosthwait, C. B. Hale, Clyde H. Myers, W. A. Boettger, 
F. Schmitt, B. M. Bunnell, Clyde Dooley, Clark Stewart, 
A. J. Hedges, H. K. Huston, Ralph Smedley, C. T. Evans, 
Frank Poundstone, J. T. Adams, T. J. Connelly, H. W. 
McPherson, John W. Hornbeck, J. C. Knapton, L. F. 
Straight, Charles L. Kyner, Richard J. Smith, A. Orrin 
Skaggs, Sidney Guthrie, Harry D. Cassaday, Robert Fisk, 
G. E. Knapp, Grant Bishop, W. M. Leavitt, G. C. Cruik- 
shank, James W. Dooley, C. C. Darnall, George B. Miller, 
Dr. Sitherwood, Chester Graham. 

Several club meetings were held at the Chase Conserv- 
atory of Music, Columbus, Ga., April 11. 

The second annual meeting of the Minnesota State Mu- 
sic Teachers’ Association will be held at Minneapolis on 
May 7, 8 and 9 

Miss Estelle Bloomfield, soprano, will be the soloist to- 
morrow night (April 30), at the concert which the Colum 
bia Glee Club will give at Columbia University. 

Artists’ Day was recently celebrated by the Woman's 
Club of the Sewickley Valley, Pa. A fine musical pro- 
gram was presented by Mrs. Emma Porter Makinson, 
Luigi von Kunits and Joseph Gittings. 

Che Saturday Afternoon Club, of Columbus, Ga., gave 
a program April 11, Miss Grace Boulineau, Miss Fannie 
Emma Lewis, Miss Erin Stivender, Mrs. Mary McGehee 
Woodall, Miss Kathleen Golden, John Blackmar, Jr., and 
Miss Aylmer Pearce taking part. 

A new singing society has been organized at Syracuse, 
N. Y., with a membership of forty-seven. The officers 
President, Gustave Strable; vice president, Mrs. F. 
secretary, Charles Paschen; treasurer, Hattie 
Bremer; librarian and sergeant at arms, Louis Schmeider. 
Prof. Henri Bitter is the director. 


are: 


Brown; 


The Ladies’ Thursday Musicale, of Minneapolis (Minn.), 
has elected the following officers: President, Mrs. George 
FE. Ricker; first vice president, Mrs. Hector Baxter; sec 
md vice president, Mrs. S. S. Brown; recording secretary, 
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Mrs. T. D. Bell; corresponding secretary, Mrs. M. P. 
Vander Horck; treasurer, Miss Anna Werner; auditor, 
Mrs. George L. Lang; librarian, Miss Ednah F. Hall. 

The Piano Club, of West Superior, Wis., gave a concert 
at the home of Miss Kimball at Central Park April 15. 
The members of the club are Miss Burnsen, Mrs. C. A. 
Chase, Miss Coburn, Mrs. H. L. de Forest, Miss Eldred, 
Miss Bertha Kimball, Miss Porter, Miss Rogers, Miss 
Ross, Mrs. Wingate and Miss Wolford. 

During the past winter the Frederick (Md.) Choral So- 
ciety has been most diligent in its study of Handel’s ora- 
torio of “The Messiah.” This will be publicly presented 
on Friday evening, May 8, at the City Opera House. The 
quartet of soloists will be from Baltimore: Miss Cummins, 
soprano; Miss Ware, contralto; Mr. Miller, tenor, and Mr. 
Rabold, bass. 

At a recent meeting of the Matinee Musical Society, 
Lansing, Mich., the following officers were elected for the 
ensuing year: President, Mrs. Georgie Wise; vice presi- 
dent, Miss Glicman; secretary, Mrs. A. C. Bird; treasurer, 
Mrs. F. H. Hendrick, and Mrs. Campbell member of board 
of directors in place of Miss Hulburd. The program com- 
mittee comprises Mrs. Woodworth, Mrs. Dunkin, Miss 
Brown, Mrs. Dodge, Mrs. Campbell and Mrs. Robson. 

The East Side Musical Club, of Butte, Mon., met re- 
cently at the home of Mrs. Isaac Brown. A short musical 
program was given by Miss D. Bryne, Mrs. William Go- 
forth, Miss Ann Mitchell, Mrs. J. D. Howells, Mrs. Wil- 
liam Stelle, Mrs. James McVeigh and Mrs. Nancy Patter- 
son. A new addition to the club is the quartet composed 
of Mrs. William Twohy, pianist; Mrs. Pat Kavanaugh, 
violinist; Mrs. Pete de Long, pianist; Miss Kate Mc- 
Mullan, violinist. 

The Woman’s Club met with Mrs. John L. Bracken early 
in April at Greensburg, Ind. A paper on “Unwritten 
Music” was read by Mrs. Bracken, and vocal solos were 
rendered by Mrs. Cassius Hamilton and Misses Della 
Mount, Kate Haas and Adaline Zoller. Two trios were 
given by Mesdames Anna W. Parsons, Cassius Hamilton 
and J. L. Bracken. The guests were Mesdames Judson 
Dils, Will C. Pulse,-A. M. Willoughby and Louis Zoller 
and Misses Mollie and Adaline Zoller, Della Mount and 
Kate Haas. 

At the recent annual meeting of the Ladies’ Friday Mu- 
sicale, of Jacksonville, Fla., the following officers were 
elected: President, Mrs. Thos. Hilditch; first vice presi- 
dent, Miss Bessie Gale; second vice president, Mrs. Mont- 
gomery Corse; recording secretary, Miss Florence War- 
riner; corresponding secretary, Mrs. Chas. H. Smith; treas- 
urere, Miss Abbie Avery; librarian, Miss Ruth Upson; 
chairman, literary branch, Miss Alison Locke. The execu- 
tive committee includes the officers, with the addition of 
Mrs. Blair Burwell and Mrs. Clement D. Rinehart. 

A new musical club was organized in Clinton, Ia., a 
few days ago. It is composed of many of the leading 
singers in Clinton, Lyons and Fulton. The purpose of the 
club is the general advancement of music in the commu- 
nity. The officers of the club are as follows: President, 
Mrs. A. R. Olney; vice president, Mrs. Luona Adele Buss; 
secretary and treasurer, Miss Ethel Estabrooks; music com- 
mittee, G. B. Gookins, Miss Dunshee, Miss Wheeler, Mrs. 
Buss. The membership of the club is limited to forty, all 
of whom must past examinations before their admission 
to the organization. Prof. George B. Gookins has been 
engaged as musical director, and W. F. Coan elected to 
the office of honorary president. 

The monthly concert given by the Philharmonic So- 
ciety April 6, at the Methodist Church, Boise, Idaho, was 
a pronounced success. After a chorus rehearsal and a 
business meeting, in which five new members were re- 
ceived, the main program was presented as follows: Paper, 
“Polish, Russian and Hungarian Music,” Mrs. W. N. 
Northrop; instrumental duet, Miss Hard and Mrs. Swift; 


vocal solo, Miss Drummond; violin obligato, Mr. Breach; 
accompanist, Miss Yarrington; piano solo, Miss Emma 
Hawley; violin solo, Mrs. F. W. Hunt; Mrs. Swift, ac- 
companist “The Courtly Days of Old,” Mesdames Harvey, 
King, Morkel and Smith. 

The Chaminade Music Club, of Topeka, Kan., gave an 
evening at the home of Mr. and Mrs. H. F. Guthrie. The 
program was given by Mrs. Guthrie, Miss Esther Cham- 
berlain, Miss Lisbeth M. Pond, Mrs. S. A. Scott, Miss 
Elinor Thompson, Mrs. M. F. Laycock, Miss Grace Mason 
Welch, Miss Emma Dennis, Mrs. Eli Foster, Mrs. Fred 
Bull, Miss Emma Dennis, Mrs. H. F. Guthrie, Miss Lucelia 
Clarke, Mrs. P. H. Adams, Mrs. W. H. Bowlby, Mrs. F. E 
Banks. 

The cantata, “The Holy City,” by A. R. Gaul, was given 
at the Methodist Church, Iola, Kan., April 9, by the 
Amphion Club, assisted by a ladies’ chorus. There were 
in all nearly eighty in the chorus. Mrs. M. C. Howard 
and Mrs. P. S. Mitchell were at the piano. Professor B. 
S. Hoagland was director, and in addition had some solo 
parts. The other soloists were Mr. Dewey, Miss Elsie 
Stratton, Miss Alice Gillham, Miss Olive Jones, Mrs. W. 
T. Watson and S. C. Brewster. 

Mrs. Gordon Williams is a Cleveland (Ohio) singer and 
musician who emerged in the light of a composer at the 
Rubinstein Club concert, Thursday evening, April 23. She 
is a member of the club, and wrote a chorus for it; a mu- 
sical setting for a lyric entitled “Deep In Thine Eyes.” It 
was composed upon the special request of Mrs. Royce Day 
Fry, former director of the club. Mrs. Williams is a grad 
uate of the Cleveland Conservatory of Music and has also 
studied in Oberlin Conservatory. Later she studied with 
J. H. Rogers, who encouraged her in the field 
tion. She has written quite a number of anthems and 
songs for soprano voice, some of which will be published 
this season. 


of composi- 


The regular meeting of the Charlotte Emerson Brown 
Club took place recently at the residence of the president, 
Mrs. George R. Howe, East Orange, N. J: Under the di- 
rection of the current events committee, of which Mrs. R. 
C. Hill is chairman, an interesting musical and literary 
program was rendered by Mrs. W. S. Russell, Jr., Mrs. 
Irving M. Pierson and Mrs. Florence Austin. Among the 
guests of the afternoon were Mrs. James M. Seymour and 


Mrs. Henry, representing the Philitiscipoma Club, of 
Newark; Mrs. McCracken, of the Saturday Club, of 
Newark; Mrs. C. W. Dickinson and Mrs. S. Anderson, 


of the Travelers’ Club, of Newark; Mrs. Coburn, of the 
Fortnightly Club, of East Orange; Mrs. S. C. Lapham 
and Miss Leta Dealy, of the Tuesday Musical Club, of 
East Orange. 


The Orpheus Choral Society, cf Nashville, Tenn., Justin 
Thatcher, musical director, sang “The Creation,” April 12, 
assisted by Mrs. Gates P. Thruston, soprano; Justin 
Thatcher, tenor; Ernest Chadwell, baritone; Miss Lina 
Garland Snow, organist, and twenty-six members of the 
Peabody Oratorio Society. The members of the Orpheus 
Choral Society are Mrs. Walter Winstead, Mrs. Mattie 
Spain, Mrs. Annie Rollins, Mrs. J. S. Johnston, Mrs. T. 
B. Estill, Miss Blanche Winter, Miss Aleda Waggoner, 
Miss Adine Campbell, Miss M. Eloise Fuller, Miss Sallie 
Dickerson, Miss Floy Winter, Miss Eula Cole, Miss Lucile 
Hyde, Miss Corinne Milam, Miss Nellie Tyner, Mrs. James 
P. Pope, Miss Frances Warren, Miss Nina Ferris, Miss 
Ruth Finney, Miss Bertie Gatewood, Miss Florence Pres- 
ton, Thomas Miller, A. Doak, J. D. Andrews, J. F. Har- 
rison, J. M. Thatcher, Driver Fulton, R. L. Jones, A. L. 
Bates, W. T. Reid, J. S. Johnston, Anton Snow, Ernest 
Chadwell, L. Doak, W. Water, R. L. Hill; and of the Pea- 
body Oratorio Society: Mrs. W. R. Anderson, Miss Alice 
Mitchell,- Miss Marion Edwards, Miss Mary Gwyn, Miss 
Maud Amacher, Miss Kate Reed, Miss Bertha Laude, Miss 
Susie Warner, Miss Grace Adams, Miss Clara Hasslock, 
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Emil Hander, L. K. Adkins, P. C. Williams, Robert Fagin, 
E. L. White, C. T. Ward, W. ©. Halbrook, Fred Burnett, 
Charles Richards, E. O. Woods, Paul D. McLaurin, W. T. 
Wright, Samvel Mathis, Arthur Mackey, R. C. McDonald, 
Harvey Haley. 


Augusta Cottlow in Troy. 

NOTHER one of Miss Cottlow’s brilliant successes is 
A shown by the notices appended. Miss Cottlow has 
had a remarkably busy and successful season, and is being 
rapidly booked for 1903-4. 

A most enjoyable concert—and it is fitting that it was, as it closed 
a remarkable series—was that given at Young Men's Christian 


Association Hall last night. * * 
, 


An artist who is approaching greatness in no slow tempo and 


Miss Augusta Cottlow, the pianist of ! 


with positive certainty ast 
night’s concert. It is not saying too much to state that her work 
at the keyboard last night in solo work gave as much pleasure as 
did that of the great French pianist, Pugno, who appeared in an 
earlier concert of the series, and in the ensemble surpassed that 
eminent Frenchman. She came unheralded, was little known, but 
this fact made her success all the more sincere, and she made a 
triumph as complete as it was splendid. Combining a most artistic 
ated her audience 


nature with a fine technical equipment, she capti 





at once, and the ple re given at first did not diminish, but rather 


grew during all of her work A more clear cut performance could 





not be wished for than that of Miss Cottlow. Her group of solos 
that introduced her were: Rhapsodie, B minor, op. 79, by Brahms; 
Nocturne, F sharp major, op. 15, No. 2, and Scherzo, C sharp minor, 
op. 39, by Chopin, and to these was added an encore, owing to vo 
ciferous demand.—The Troy Times, Apri! 17. 

Miss Cottlow’s piano selections were: Rhapsodie, B minor, op 
19 (Brahms); Nocturne, F sharp major, op. 15, No. 2 (Chopin); 
Scherzo, C sharp minor, op. 39 (Chopin). Besides being an artist 
of wonderful technic, Miss Cottlow has the advantage of yout! 
She is young in years, but the years she has devoted at the pian 


have not been lost. She is really at the beginning of a career which 


can be naught else but eminently successful Ihe Brahms number 
gave her ample opportunity to display her power, and at once there 
seemed to be an expression of confidence in her work shown by 
the audience. Her execution was really marvelous, and she called 
forth from the instrument a grand volume of tone. Her interpreta 
tions of the Chopin selections were not questioned by those in the 
audience who can be relied upon for nsistent criticism Her 
encore number was “‘Waldesrauscher a study by Liszt.—The Troy 


Record, April 17 
The work of Miss Cottlow, the assisting artist, is a marvel of 
pianistic skill 


Her expression, phrasing, pedal work and shading 
were beyond reproach and she simply captivated her audience by 


her charming ndition of her group of solos. Her selections were 





peculiarly f set forth her various tech 


nical and artistic possi es Brahms’ Rhapsodie was her open 
ng number, whic was f wed by two Chopin numbers. Nocturne 


und Scherz Albany Evening J] rnal, Apr 


** Faust’’ in Concert Form at Newark. 
HE Schubert Vocal Society, of Newark, N. J., will 
close its twenty-fourth concert season May 6 in the 
Krueger Auditorium. On this occasion the work selected 
for performance is Gounod’s opera “Faust,” which will be 
given in oratorio form. The chorus numbers 100 voices 
and will be assisted by the usual orchestra and the follow- 
ing soloists: Miss Electa Gifford, Marguerite; Mme. Rosa 
Linde, Siebel; Miss Alice van Nolts, Martha; John Young, 
Faust; Herbert Witherspoon, Mephistopheles; Paul Petrie, 
Valentine, and Ernest van Nolts, Wagner. The produc- 
tion will be under the direction of Louis Arthur Russell 


Miss Amy Murray. 

ISS AMY MURRAY opens her Nova Scotia tour 
at Yarmouth, May 6, and her recitals through the 
Maritime Provinces will continue until the middle of 
June. New Brunswick, Prince Edward Island and New- 
foundland will be included in her itinerary. Miss Mur- 
ray’s recital at Halifax is to be given under the patronage 
of His Honor the Lieutenant Governor. A musicale in 

her honor is to be given at Government House. 
This week Miss Murray gives recitals in Bridgeport, 
Conn.; Utica, N. Y.; Rochester, N. Y., and Cornwall on 

the Hudson. 





EORGE CHADWICK STOCK gave a musical 


at his studio, New Haven, Conn., recently. Se 





i lections were rendered by the following well 
| a) known soloists: Miss Bertha Hunie, Mrs. J 
ae Ely, Miss Henrietta Whitney, Charles F. W 
liams, Edward Hendee, Jr., Mrs. Arthur B. Morrill, Miss 
Fletcher, Miss Martin and Harold Hendee. The accon 
panists were Miss Horton and Miss Anna Frances Treat 
Frederick A. Williams gave a pian 
in Cleveland, Ohio, recently, assisted by Miss Harriet B 


recitai aft fil S 


Marks, soprano 

J. S. Hayward, at his home, Sioux City, Ia., recently 
gave a recital to the members of his class who belong to 
the first section 

Mr. Matlack, Mr. Olds, Miss Rew, Mr. Smith and Miss 
Thomson took part in the artists’ recital given recently at 
the Grinnell School of Music, Grinnell, Ia 

At the Messiah Lutheran Church, Bridgeton, N. J., a 
series of three organ recitals will be given by Ch 
Elwell, Chestnut Hill 
April 25, May 2. 


Academy, organist, on April 18 


Mrs. H. C. Rogers gave an informal musicale at 
residence in Shreveport, La., recently rr s 
Helen Wadley, Mrs. Albert Prescott and Mrs. McCloud 
took part in the program 

William J. Kraft, who has been the organist and choir 
master at Christ Church, New Haven, Conn., for the past 
four years, leaves for a similar position in St. Thomas 
Church, Mamaroneck, N. Y 


At Dayton, Ohio, on April 12, at the Easter evening 





service in the Third Presbyterian Church, “The Man of 
Nazareth,” a Lenten cantata for sol d ct s 
by James H. Rogers was sung 

At Hiram (Ohio) College Conservatory of Mus 


Eugene Feuchtinger, A. M., director, a graduate recita 
given April 10 by Daisy Belle Johnson, assisted by Mrs 
H. V. Tanner, W. Albert Wallace 

The Ohio College of Music, lately organized in Youngs 
town, Ohio, recently gave its first vocal recital, t tal 
being by Wm. Douglas Powell, assisted by Miss Anna 
Roberts and Prof. Charles Liebman 

The Peoria (Ill.) Conservatory of Music announces two 
concerts in its series now under way. One will be a 
piano recital by Miss Fleet Gillum, and the other a con 
cert to be given by Harold Plowe and his violin pupils 

Erastus Mitchell Walker, chief musician First United 
States Cavalry, retired, cornet, violoncello, viola, gave a 
concert at Lebanon, IIl., on April 11. Mr. Walker played 
a Gavotte by Popper, Romanza by MacDowell, and Capric« 
by S. Lee. 

Eric Rath gave 
(D. C.) College, assisted by Miss Inez Anderson, soprano 
Miss Honora Meister, the Koester Trio, Miss Blanche 
Redmond, Miss Stella Blum, Miss Ruth Markell, Miss 
Ione Coyle, Miss Bessie Dunbar, Miss Madge Kensler 
Miss Myrtle House and Miss Mabel Linton 


pupils’ concert in the Washington 


April 9 at Lexington, Ky., a recital was given by some 
of Miss Elizabeth D. Mathews’ voice pupils of the Con 
servatory of Music. They were assisted by Miss Mary 
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Smith and Miss Bush, two of her Nicholasville scholars 
Miss Naomi Hottes and Miss Clotilde Bonta, certificate 


candidates of the conservatory, gave piano solos 


The music studio of the Normal Building, Fredonia, 
N. Y., was formally opened recently by a piano recital 
given by Miss Jessie E. Hillman, assisted by Mrs. Lam 


bert, soprano, and H. B. Espy, basso 


The pupils of Mrs. Beebe recently gave their seventh 
recital at her studio, Anaconda, Mon. Hazel Whitmore 
Sarah Rosenstein, Gertrude Rosenstein, Emma Taylor, 
Nita Glover, Mrs Mrs. Fennel, Ruth Paxson 


Mrs. Beebe, Lottie Glover and Ella Boland were heard 


Paxson 


The choir of St. Paul's Church, Lock Haven, Pa., gave 


recital April 15. Miss Israel, organist of the church 


Is] br Sara Klapp, Mary 
Fickencher, Florence Myer Marguerite Elliott, Mar 
guerite Fredericks, J e Lingert, Estelle Ubil, David 
Law, Fred Ubil, Frank Baker, Er Ryan and Arthur 
I ghtyv ¢t pa 
\ piano recital was given at Washington, D. C., April 14 
by the pupils of Miss Marie G. Young in the presence of a 
rge and fashionable audience The opening number, 
Mend hn’s Wedding Mar \ played by the 
Misses Christine and Deborah Excel, and was followed by 


ath le, Frederica Morgan 
Louise Cole, Faith Davis, Leola Pratt, Martha Poole, Deb- 


rah Anderson, Ethel Trowbridge, Elizabeth Trexler and 


g é it the studio of Charles 
W. Pette, Trenton, N. J., by his pupils. Mr. Pette gave a 
cture on Beethoven, his life and work, and the following 


upils played: Miss Eva Reed, Miss Mar Mullen, Miss 
Fannie Potts, Miss Stella Eccles and Mrs. D. M. Briest 
At the mectings of the club, which are held once each 
nonth, the works of Bach, Haydn ar Mozart are taken 
\t the meeting for next month the life and works of 
will be reviewed. Mr. Pette expects to 
give a pupils’ recital some time in May, assisted by Mr 


Stretch and possibly Miss Alvida Jones, of Philadelphia 


Three Arens Pupils. 


A I a concert recently given for the benefit of the benefit 
of tl Young Women’s Christian Ass tion at 


terson, N. J., Miss Georgia Galvin, soprano, and H 





Barrett Crosby, Jr., tenor, took part and added much to 
suc f the enterta ent Miss Galv sang an 
i Der Fre ] W rhe Mare 1oness 
Maier Jay ese Li Song i Lovely Mary 
Vonnelly Gilbert, and “I ) i Chadwick 
Mr. Crosby sang “When Love Is Gone,” Hawley; “I 
l liiee,” Milder g: “Absent Metcalf ind O 
| r, O Sweet and Holy ( 
The Paterson Morning Call has this to say: 
All of the lid ¢ ‘ k st of Miss Galv 
ge ¢ « Ss . € { re 
¢ . 1 iw v d for her ren 
{ Maie I M g g 1 mas’ “Japanese 
I Sone s an et re I was Mr. Crosby's first effort at a 
blic recital. but he dist i none f the faults of a débutant, 
gg w e cor fence that comes fror the knowledge that 
P neg } Ss bee pe ct H ] f tr t h ce 
d his jf 2 gw t 


The Paterson Guadian said 


While the work of the s ists was of great merit, that of Mis 

r " exct na x ‘ He rend i 

" ; omead ; the audience. whict 

ts close. } ' ar P w of a val. St 

vonded with a “Japanese I eS Mr. Crosby scored a de 

led success as a neer Last night’s was his first ap 
nce i that r 


Another pupil, Miss Grace L. Weir, soprano soloist of 
Holy Trinity Church, Brooklyn, has recently given recitals 
it Hudson, N. Y.; Red Bank, N. J., and Newburgh, N. Y 
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New York, April 27, 1903. 
mm RS. JOSEPH F. KNAPP’S last musical 
soirée was unusually brilliant, both in 


point of numbers and participating artists, 
and the beautiful music rooms in the Ho- 
tel Savoy were sparkling with a company, 
largely vitally interested 
The order of the appearance of the several 
Karl Kirk, ’cellist (one of Francis 
Fischer Powers’ protégés), from Kansas City, Mo.; Eliz- 
abeth Northrup, soprano, perhaps best known through 
her transatlantic tour with Sousa; Harry Arnold, pianist, 


professionals, 


throughout 


artists was as follows: 


whose beautiful velvety touch is his special attribute, and 
} 


who played his Nocturne in G flat, which he calls “Ema- 
non” (spell it backward); Frederick Wallis, Kansas City, 
baritone (another Powers pupil); Lucille Jocelyn, so- 


prano, who sang two spring songs, one by Henschel, the 
other Woodman’s “Open Secret”; Arthur Voorhis, pian 
ist, who played his own charming gavotte; Maud Ken- 


nedy, and finally, to close, Mrs. Knapp’s “Open the 
Gates,” sung by Mrs. Jocelyn, with ‘cello (Mr. Kirk), or- 
gan (Mr. Arnold) and piano (Mr. Riesberg). All this 


provided much variety, and all was artistically done, as 
Later in the 
evening national airs, with Mrs. Knapp at the organ, and 


“Blessed 


can be imagined from the foregoing roster. 


her own best known hymn, Assurance,” were 


sung by the entire assemblage 


Pr — 
- v 


4 
a 


Belknap and Harvey Worthington Loomis 
parts, 


Edwin Star 


originated a recital consisting of three a program 


4 original compositions by Loomis, musique voilée and 


plaisanteries musicales, the executing artists being Grace 


Clare, soprano; Madame Burgtorf, alto; Frederick A 
Chapman, baritone; Franz Kaltenborn, violin; Henry 
Levey, piano; with Mr. Loomis at the piano and Mr. Bel 
knap reader. The musique voilée, all the participants be- 
hind screens, included two dramatic recitations by Mr 
Belknap and two songs by Mr. Chapman, the recitations 


with various instrumental and vocal background. Un 
doubtedly the plaisanteries formed the most interesting, be 
ause the most original, portion of the afternoon. A finale 
yelept “Hocus pocus” in duet form, a series of piano duets 
in which “The Organ Grinder,” “Chinatown” and “The 
Midwa vere amusing excerpts, some “Mother Goose” 

igs sung by Mr. Chapman—all these were highly enter 

ning Che finale of the afternoon was labeled on the 
progra Repairing the damage done to the piano.” In 


he various musical numbers M1 


Loomis displayed a most 


uncommon talent for suiting music and text; there were 
ill manner of little effect making points that showed him 
be a man of wide musical grasp. An audience of dis 


tly professional aspect, quick to catch everything, sin 





erely appreciative, listened and applauded, and Messrs 





Belknap and Loomis are to be congratulated on having 
ented an entirely new form of musical entertainment 
SJ = 

Madame Guincha grand opera soprano, who sang 
the last season of the New Orleans French Opera, 
gave a concert at Mendelssohn Hall which showed her to 
e a singer with pleasing vocal qualities, prepossessing 
ppearance and dr instincts. She sang arias from 
le Cid” (Pleurex, mes yeux), Massenet; “Serenade of 
R | J. B. Wekerlin; avalleria Rusticana’ (air 
San i Mascagn Hernan) (Cavatine), Verdi; 
Herodiade (all Salome ) Massenet; ° Rigoletto” (air 
Gilda), Verdi; and especially is her quiet stage presence 
o be commended. Wesley Weyman played some Chopin 
piano pieces, followed later by the Chopin-Liszt “Meine 
Freude” and “Isolden’s Liebestod,” and in all his playing 


demonstrated himself an excellent pianist. He has well 
developed technic and depth of sentiment, and a certain 
grace of delivery that ‘makes his playing most enjoyable. 
Then, too, he effaces himself, striving only to make all 
the points he can find through intimate acquaintance with 
the composition, and the result is highly intelligent. warm 
blooded, musical piano playing. Mr. Huhn played piano 
accompaniments for the singer which were models of 
good taste and sympathy. 


_ 


it 


Ihe piano department of the Women's Philharmonic 
Society gave a concert and reception to the retiring 
president, Mrs. Henry Clarke Coe, at the Chapter Room 
of Carnegie Hall on Friday evening. Among those partic- 
ipating were Miss Augusta Cottlow, Miss Lucile Jocelyn 


and Miss Little. 
Ze €& 
Thursday evening Edward Brigham, basso profundo, 


sang a program of sixteen numbers at Clavier Hall, as 
follows: 


Wagner 
Schubert 


O Thou Sublime Sweet Evening Star (Tannhauser) 
Faith in Spring...... éstees 
Bet AMGih.. ccvccccvsccevesvesesoccecescs 
Friar’s Song (Romeo and Juliet).. 


. Lassen 
.Gounod 


Winter Night (requested)...... Adele Lewing 
Phosphorescence .......... Loewe 
My Golden Love.......... Kjerulf 
ee eer - Tosti 
The Hum of Bees.... Molloy 
Love Lost (requested).. Gilberté 
\bsent Yet Present.. White 
Obstimatios c.cccccccccecs ; Fontenailles 
2 a Rogers 
The Day Is Done....... = wade és Alling 
Oh, That We Two Were Maying (requested) . Nevin 
Bavarian Folk Song (requested)... Bohm 


The special mention made in this paper in the issue 
of February 11, following Mr. Brighem’s first 
called attention to his noble bass voice, easy presence and 


recital, 


vocal method; also mention was made of his astonishing 


and mellow low tones, and he was commended for his 


tenderness, intelligence of delivery and dramatic concep- 
tion, all of which holds good as applying to the fore- 


going program 
4 ~~ 
A recital was given on Tuesday evening, April 21, in 
the drawing rooms of the new Hotel Martha Washington, 
for the henefit of the Library Book Fund. The rooms 
rendered unusually attractive by the collection of rare 
paintings recently loaned by Miss Helen Gould, were 


crowded by the guests of the house and their friends. 
Miss Kellogg gave a short pleasant talk on the library 
and Mrs. See’s remarkable soprano voice and 
distinct enunciation earned a Miss Wheeler gave 
a tasteful, though somewhat mild, reading of the Novel- 
lette. 
her character sketches were excellent 


its needs. 
recall. 


The recitations by Miss King gave much pleasure; 
Miss Dew’s experi- 
ences in Japan were told with naturalness and charm, and 
she made a damty picture in her native Japanese dress 
Mrs. Ackermann has a voice of excellent quality, and 
sang her songs with much She is a former pupil 
of Frank Rebarer, of Savannah, Ga., and is now with Oscar 
Saenger the Chopin Prelude very 
sympathetically, and the Polonaise with fine vigor and con 


taste 
Miss Brower played 


successful 


trast of tone. The entertainment was a very 
one, and a neat sum was realized for the library 
= = 
—— — 


rhe annual reception of the Shakespeare Club was given 
at the residence of Mrs. Joseph A. Cozzino, the principal 
portion of the evening devoted to music sung by Mrs. Lil- 
lian Pray, Elise Stevens, sopranos; Sara Baron Anderson, 
Adele Baldwin, Walter Robinson, tenor; 
Robert Hilliard, baritone; Geo. M. Boynton, bass; C. E. 
Wark playing piano accompaniments. Mrs. Baldwin was 
in charge of the music, and developed the idea of having 
nothing but music of Shakespeare’s time, or written to 
the Solos for soprano and tenor, duet, 
quartets and a septet made up an interesting program. Fol- 
the officers of the club: President, John De 
Witt Warner; vice presidents, William J. Campbell, Mrs 
Charles H. Dickinson, Mrs. Joseph A. Cozzino; secretary, 


Laeis altos; 


words by poet 


lowing are 


John M. Kyle; treasurer, Henry Amerman; recorder, 
Miss Kathryn Warder; chairman entertainment commit 
tee, Mrs. John H. Judge 

es y_—4 


Miss Dutton gave a vocal recital Friday afternoon last 
nine songs, a group each in German, 
French and English Mrs. Reginald 
and Mr. Kaltenborn played violin solos; 
the piano 


n which she sang 


Carrington recited 


Victor Harris at 


" 
i! 


At the Wirtz Piano School, 120 West 124th street, Gus 


tav C. Wirtz played a program of classic and modern 








piano pieces, ranging from Rameau to Brahms, and Arthur 
Griffith-Hughes sang songs by Tschaikowsky, Mildenberg 
and Speaks. 

ae 
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Mrs. Amy Grant, reader, and Bruno Huhn, accompanist, 
united in a performance of “Bergliot,” “Enoch Arden” 
and “The Witch’s Song” yesterday at Mrs, Osborn’s Play 
They gave “Enoch Arden” at Whittier Hall, Co 
lumbia University, last week, basso William Harper sing 
ing three songs by Purcell, preceding the readings 


house. 


_s 
i ‘ 


Asa Howard Geeding, who has been singing as substi 
tute at the Brick Presbyterian Church, Fifth avenue and 
Thirty-seventh street, has been engaged as solo baritone of 
the First Presbyterian Church, of Yonkers, for the com 
ing church year. He singing at Temple 
Beth-El, Fifth avenue and Seventy-sixth street, substituting 


also has been 


for Julian Walker. Mr. Geeding’s merits as singer and 
man are becoming known. 
a = 
et <& 
Mme. Abbie Clarkson Totten was the soprano soloist 


at a concert at Rutherford, N. J., last week, singing Gilder’s 
“Through the Valley” (waltz song), Balfe’s “I 
Dwelt,” and Tosti’s “Beauty’s Eyes.” Her 
occurs tomorrow, Thursday, evening at the Women’s Phil 
harmonic Society rooms 


Dreamt | 


own concert 


-_-* _s 
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Marie Stoddart, the sang last week in 
private musicales in Philadelphia, and 


at Wilkesbarre, Pa 


soprano, twi 


April 27 at a concert 





ROEDER STUDENTS’ RECITAL. 
audience which crowded the attractive Roeder-Stuart 


A* 
studios in Carnegie Hall, on Saturday 


morning, en 
joyed this program, by members of Carl M. Roeder’s ad 
vanced class, assisted by Miss Grace Tuttle and Andrew 


Srooke, artist pupils of Francis Stuart 


Handel-Martucci 
.Reinhold 


(avotte 
Impromptu 
Miss Isabella O. Baldwin 
Gottschalk 


Liszt 


Scherzo 
Liebestraum ‘ esave 
Miss Anne R. Brown 


Hark, Hark, the Lark Schubert-Liszt 
Death Nothing Is But Cooling Night MacDowell 
Polonaise . MacDowell 
Miss Leah C. Kraus 
Songs ‘ — 
Miss Grace Tuttle 
Valse, op. 64, No. 2.. Chopin 
Andante and Rondo Capriccioso Mendelsso} 
Miss Alevia Ru'gate Lynch 

Rigaudon os .Raff 
Spanish Caprice Moszkowski 


Master Rudolph Reuter 


Whispering Winds....... Ambrose 
Valse Chromatique....... Godard 
Miss S. Edith Rauct 

Songs 

Andrew Brooke 
Valse, A la Bien-Aimée Schuett 
Autumn (Concert Study) Chaminade 
Miss Irene FE. Wright 
Idylle, Op. 39.....ssseee- MacDowell 
PREER ccrvccvcesevcenes Rachmaninoff 
Miss Cora Eugenia Guild 

Barcarolle (from Water Scenes) Nevin 
PeNRGRISR occ ccdosccacctsecesevsesencsesetses Liszt 


Lester H. Nessler. 


The only criticism of the program was as to its length; 
in this case quality atoned for quantity, for better piano 
playing is rarely heard. These Roeder pupils play like 
artists. There is so much of style, finish and repose in 
their work of musical intelligence, such a nice apprecia 
tion of nuance, color, contrast, climax, and back of it all 
such technical equipment, that a distinct musical atmos 
sphere is generated, and one loses all thought of students 
in enjoyment of the music performed 

With the exception of the first place on the program 
always a trying one, there seemed very little of the ner 
vousness among the players that one looks for at such 
affairs Miss Baldwin, after several attempts, finally 
launched into her second number, and ended with com- 
mendable spirit. 

Miss Brown has temperament and a lovely tone. The 
Scherzo went brilliantly and the “Liebestraum” was beauti- 
fully done. MacDowell’s “Death Nothing Is But Cooling 
Night” was superb, and proved Miss Kraus possessed of 
soulful fingers and poetic conception. The Polonaise 
was given with fine rhythmic incisiveness and stirring 
effect 

Miss Lynch’s numbers showed a crisp, technic 
and much finish. The boy Reuter has been heard before 
He has remarkably ability and tossed off the big things 
allotted to him with stunning rhythmical swing and tech- 
When one realizes that he is but fourteen 


fluent 


nical accuracy 
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the lad’s future certainly looks big with promise. He 
should be heard in recital. 

Mr. Nessler, an exceptionally talented young player, 
came next. His playing of the Nevin Barcarolle, with its 
highly colored virtuosity, was beautiful in its gracefulness 
and delicacy. In the difficult Liszt Polonaise he displayed 
his brilliancy and technic very effectively. 

S. Edith Rauch, a dainty little miss, played with charm- 
ing composure and much fluency. Miss Wright gave evi 
dence of refined musical taste and decided pianistic skill. 
Chaminade’s “Autumn” was played with fine dynamic 
gradations and tone color. 

The MacDowell “Idylle” received a delightful reading 
at the hands of ‘Miss Guild, who brought the program to 
a close by a most impressive performance of the Rach 
maninoff Prelude. 

Miss Tuttle and Mr. Brooke, who contributed the vocal 
numbers, added much to the pleasure of the morning by 
their artistic singing. They were both in the best of voice, 
and their work was such as we have learned to expect 
from the Stuart pupils. 

After the musicale Mr. Roeder was fairly overwhelmed 
with congratulations, all of which were thoroughly de 
served, for the program was most enjoyable. 





Powers’ Final Pupils’ Musicale. 


RANCIS FISCHER POWERS’ final pupils’ musicale 

on Saturday last was a gala event. In short, it was 
simply a feast of good music. The program was in the 
form of a recital by Miss Marguerite Palmiter and Morris 
Burke Parkinson, Jr., assisted by most of “the old timers’ 
who have scored such brilliant successes at these func 
tions this season. Miss Palmiter was in capital voice and 
her surpassing vocal technique aroused the audience to 
Bravos.” Mr Parkinson, the young 
nephew of Mr. Powers, shared the honors evenly with 


enthusiastic 

Miss Palmiter. His playing disclosed two things—that 
he is an earnest student and that his talent is extraordi 
nary. We shall expect Mr. Parkinson to rank with the 
very best pianists when he returns from abroad, whither 
he goes in August next for a four years’ course of study 
with the best masters. Nothing need be said of the as 
sisting artists save that they did their teacher proud and 
scored an additional success. Mr. Powers closes on May 
15 next perhaps the most successful season in his career, 
a career justly great because of the results achieved. With 
every minute occupied, Mr. Powers still reserves enough 
time to throw open his studios to musiciays and laymen, 
that they may note the progress of pupils and hear some 
good music. Mr. Powers opens his four months’ season 
n Kansas City 
on October 1 for the season of 1903-4. The program 


on May 30 next, returning to New York 





follows: 
Abschied der Vogel Hildact 
Miss Jessamine A. Pike, Frederick Wallis. 
Staccato Etude Rubinstein 
Morris Burke Parkinson, Ir 
Batti Batti (Don Giovanni) . Mozart 
Polacca (Mignon) Thomas 
Miss Marguerite Palmiter 
Invocation to Slee; I'schaikowsky 
A Heavy Tear I'schaikowsky 
Could You Forget Your Grief Tschaikowsky 
Percy He s 
Prelude A major : Chopin 
Waltz, E minor Chopin 
Ballade, A flat major Chopin 
M Parkinsor 
Indian Beil Song (Lakmé) ; . : .Delibes 


La Cloche Saint-Saéns 


Der Engel — Wagner 
Spielmann’s Lied.. Grieg 
Miss Bertha Louise Vibberts 
lolonaise, op, 40.. Popper 
Kar! Kirk 


Nur wer die Sehnsucht Kennt (by request) William Arms Fischer 


Falstaff’s Song (by request) William Arms Fischer 
Sigh No More, Ladies (by request) William Arms Fischer 


Edwin House, Jr 


Recitative and Romanza (Reginella) Braga 

\ Little Story. Tours 

Arioso (Pagliacci) Leoncavallo 
Edwin Sheffield Mars! 

Sweetest Flower Van der Stucken 

Printemps _ ‘ .+.+.-Leo Stern 


Moszkowski 
Moszkowsk 
Moszkowski 


Etincelles, op. 36, No. 6 
Berceuse, op. 38, N 
Caprice Espagnol, op. 37 
Mr. Parkinson 


Harold Briggs, accompanist 





Henrietta Wilson Sings. 


HIS young contralto, who has studied with Miss 
Winant exclusively, recently sang for a select audi 

ence Saint-Saéns’ “Dear Love,” Franz’s “Im Herbst” and 
Return O God of Hosts,” by Handel 
prominent here by reason of a naturally beautiful voice, 


She is becoming 


intelligent vocal method and musical temperament, and 
her range is unusual. With these attributes is added the 


mportant and desirable one of personal attractiveness 


HEINE ON PAGANINI. 





HE following interesting description (translated) 
of Paganini’s playing is from Heinrich Heine's 
“Florentine Nights.” The sketch was recently 
published in T. P.’s Weekly, London 

“*Yes, my friend,’ he pursued, ‘it is true as 
everyone believes, that he has sold himself to the devil, 
body and soul, in order to become the best violinist, to 
fiddle millions of money, and principally to escape the 
damnable galley where he had already languished many 
years. For, you see, my friend, when he was chapelmaster 
at Lucca he fell in love with a princess of the theatre, was 
jealous of some little abbate, was perhaps deceived by the 
faithless Amata, stabbed her in approved Italian fashion, 
came in the galley to Genoa, and, as I said, sold himself 
to the devil to escape from it, become the best violin 
player, and impose on us this evening a contribution of 

2 thalers each. But, you see, all good spirits praise 

God; there in the avenue he comes himself, with his sus- 

picious Famulus.’ 

“It was indeed Paganini himself, who I then saw for 
the first time. He wore a dark gray overcoat which 
reached to his feet, and made his figure seem very tall 
His long black hair fell in neglected curls on his shoulders, 
and formed a dark frame round the pale, cadaverous face, 
on which sorrow, genius, and hell had engraved their in 
destructible lines. * * * 

‘But if Paginini seemed mysterious and strange enough 
when I saw him walking in bright midday under the green 
trees of the Hamburg Jungfernstieg, how his awful bizarre 
appearance startled me at the concert in the evening! IT) 
Hamburg Opera House was the scene of this concert, and 
the art loving public had flocked thither so early, and in 
such numbers, that I only just succeeded in obtaining a 
little place in the orchestra. Although it was post day, I 
saw in the first row of boxes the whole edi 








icated commer 
cial world, a whole Olympus of bankers and other million 
aires, the gods of coffee and sugar by the side of their 
fat goddesses, Junos of Wandrahm and Aphrodit rf 
Dreckwall 

“A religious silence reigned through the assembly. Every 
eye was directed toward the stage 
ready to listen. My neighbor, an old furrier, took the 


Every ear was making 


dirty cotton out of his ears in order to drink in better the 
costly sounds for which he had paid 2 thalers. At last a 
dark figure, which seemed to have arisen from the under 
world, appeared upon the stage. It was Paganini in | 
black costume—the black dress coat and the black waist 
coat of a horrible cut, such as is perhaps prescribed by in 
fernal etiquette at the court of Proserpina; the black 
trousers anxiously hanging around the thin legs. The long 
arms appeared to grow still longer, as, holding the violin 


in one hand and the bow in the other, he almost touched 


the public his 





the ground with them while displayin 


unprecedented obesances. In the angular curves of his 
body there was a horrible woodenness, and also something 
absurdly animal-like that during these bows one could not 
help feeling a strang desire to laugh, but his face that ap 


peared still more cadaverously pale in the glare of the or- 
chestra lights had about it something so imploring, so sim 
ply humble, that a sorrowful compassion repressed one’s 
desire to laugh. Had he learnt these complimentary bows 
from an automaton or a dog? Is that the entreating gaze 
of one sick unto death, or is there lurking behind it the 
mockery of a crafty miser? Is that a man brought into 
the arena at the moment of death like a dying gladiator 
to delight the public with his convulsions? Or is it one 
risen from the dead, a vampire with a violin, who, if 
not the blood out of our hearts, at any rate sucks the gold 
out of our pockets 

“Such questions crossed our minds while Paganini was 
performing his strange bows, but all those thoughts were 
at once still when the wonderful master placed his violin 
under his chin and began to play. As for me, you al- 
ready know my musical second sight, my gift of seeing at 
each tone a figure equivalent to the sound, and so Paganini 


with each stroke of his bow brought visible forms and 


situations before my eyes; he told me in melodious hiero- 
glyphics all kinds of brilliant tales; he, as it were, made 
a magic lantern play its colored antics before me, he him 


self being chief actor 

“At the first stroke of his bow the stage scenery around 
him had changed; he suddenly stood with his music desk 
in a cheerful room, decorated in a gay, irregular way after 
the pompadour style; everywhere little mirrors, gilded 
cupids, Chinese porcelain, a delightful chaos of ribbons, 
garlands of flowers, white gloves, torn lace, false pearls, 
diadems of gold leaf and spangles—such tinsel as one 





assisted by Otte Krause, Pianist. 





The Listemann Recitals. 


Extended Tour Booking Now. Season 1903-04. 


BERNHARD LISTEMANN, America’s most distinguished 
Violinist, and his talented daughter, VIRGINIA LISTEMAWNN, Soprano, 


BUREAU OF FINE ARTS, 806 Fine Arts!Building,’ CHICAGO. 








Paganini’s outward 


finds in the room of a prima donna 
appearance had also changed, and certainly most advan 
tageously; he wore short breeches of lily colored satin, a 
white waistcoat embroidered with silver, and a coat of 
bright blue velvet with gold button; the hair in little care 
fully curled locks bordered his face, which was young and 
rosy, and gleamed with sweet tenderness as he ogled the 
pretty little lady who stood near him at the music desk, 
while he played the violin. * * * In her hand was a 
roll of white paper, and by the movement of her lips as 
well as by the coquettish waving to and fro of her littl 
upper lip, she seemed to be singing, but none of her trills 
were audible to me, and only from the violin with which 
the young Paganini led the lovely child could I discover 
what she sang, and what he himself during her song felt 
in his soul. - 

“O, what melodies were those! Like the nightingale’s 
1 rose intoxicates her 


notes, when the fragrance of t 
] desire they floated in the 





yearning young heart w 
, 


evening twilight. O, what melting, languid delight was 


that! The sounds kissed each other, then fled away pout 
ing, and then, laughing, clasped each other and became 
one, and died away in intoxicated harmony Yes, the 
ounds carried on their merry game like butterflies, when 
one, in playful provocation, w escape from another 
hide behind a flower, be overtaken at last, and ther 
wantonly joying with the other, fly away into the golden 
sunlight. * * * Hamburg’s enthusiastic sons and 
daughters were paying the tribute of their upr ous ap 


plause to the great artist, who had just ended the firs 


vart of his concert, and was now bowing with even more 
I 2 


ingles and contortions than before And on his face the 
abject humility seemed to me to have become more in 
tense From his eyes stared a sorrowful anxiety like that 

poor malefactor. ‘Divine!’ cried my neighbor the 
furrier, as he scratched his ears; ‘that piece aione was 


worth two thalers.’ 


When Paganini began to play again a gloom came | 





fore my eyes. The sounds were not transformed into 


bright forms and colors; the master’s form was clothed ir 
gloomy shades, out of the darkness of which his musi 
moaned in the most piercing tones of lamentation. Only 
at times, when a little lamp that hung above cast its soz 


rowful light over him, could I catch a glimpse of his pale 


countenance, on which the youth was not yet extin 
guished. His costume was singular, in two colors, yel 
low and red. Heavy chains weighed upon his feet. Be 
hind him moved a face whose physiognomy indicated a 
lusty goat nature. And I saw at times long hairy hands 
seize assistingly the strings of the violin on which Paga 


nini was playing. They often guided the hand whict 





held the bow, and then a bleating laugh of applause ac 
companied the melody, which gushed from the violin ever 
more full of sorrow and anguish. They were melodies 


which were like the song of the fallen angels who had 








loved the daughters of earth, and, being exiled from the 
kingdom of the blessed, sank into the under world with 
faces red with shame. They were melodies in whose bot 


tomless shallowness glimmered neither consolation nor 


hope. When the saints in Heaven hear such melodies 
the praise of God dies upon their paled lips, and they 
cover their heads weeping At times when the obligat 
goat’s laugh bleated in among the melodious pangs, | 
caught a glimpse in the background of a crowd of small 
women figures who nodded their odious heads with 


wicked wantonness. Then a rush of agonizing sounds 


came from the violin, and a fearful groan and a sob, such 
as was never heard upon earth before, nor will be perhaps 
heard upon earth again; unless in the Jehosha 
phat, when the colossal trumpets of doo ring out 





and the naked corpses shall crawl forth from the grave 
to abide their fate. But the agonized violinist suddenly 
made one stroke of the bow, such a mad despairing stroke 
that his chains fell rattling from him, and his mysterious 
assistant and the other foul mocking forms vanished.’ 


T. P.’s Weekly 


Lillian Blauvelt. 
ILLIAN BLAUVELT, the eminent soprano, has been 


engaged for the series of music festivals in New 
England in September and October of this year, and this 
will necessitate her return t America after her eason at 
Covent Garden, London. She leaves here for Europe on 
May 7 and will return here in time for the New England 
festivals in September and October. On October 10 Miss 
Blauvelt will again leave this country for London for the 
sixth annual tour of Great Britain, opening on the other 
side October 19 Tt ndeed sufficient work for one 


soprano 


For Terms and Dates address 
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Arthur Beaupre. 
HE Commercial of Bangor, Me., 


Master Arthur Beaupré, the now famous boy pianist and protege 
of Director Mariner, of the Bargor Piano School, played at Asbury 
one evening last week in connection with a concert 


Park, N. J., 


republished April 
20 a criticism about the playing of Master Arthur 
Beaupré at Asbury Park, N. J. An extract is appended: 


given by the Schubert Glee Club, a widely known musical organiza- 
tion, and he received many compliments for his numbers. 

The Asbury Park Daily Press had this to say of his playing: 

“Master Beaupré made a decided hit with his first number, the 
great Schumann “Faschingsschwank,” 
for'an encore with a bright little selection. Later he played Rubin- 
stein’s “Romance,” a dainty composition, and “Soirées de Vienae” 
The latter, although difficult, was played 
with good taste and careful attention to shading. Grieg’s “To the 


waltzes, by Schubert-Liszt. 


was 
“ee 


number 
Saéns. 

The work of 
and responded to the call 


Spring” was a delightful composition, and Master Beaupré’s last 


“Kermesse,” from “Faust,” by Gounod-Saint- 


the youthful pianist on compositions which would 


be no easy task for musicians of mature years and wide experience 
was remarkable. 
siding at the instrument with all the calm composure and assurance 
of a master, and to witness the skill with which he performed, was 
a spectacle seldom seen. 


To see a mere boy, hardly entering his teens, pre- 








Burrowes Course of Music Study 


PORMERLY KNOWN AS THE BURROWES MUSICAL KINDER- 
GARTEN METHOD. TEACHERS MAY ACQUIRE IT BY HOME 

It is indorsed by practical, working teachers through- 
out the United States, who are personally engaged in the musical 
education of beginners, and who speak from actual experience 


STUDY. 


in the upbuilding of their own classes. Advanced Teachers will 
benefit largely by establishing classes in charge of an assistant 
or partner, thus creating a preparatory department which will 
act as a feeder to the advanced classes. The advantages to 


young teachers are obvious. 
will be mailed free. KATHARINE BURROWES, Eastern address, 
F 502 Carnegie Hall, 
Second Avenue, Detroit. 


Kindergarten 
and Primary. 


Send your address, and a booklet 


New York City; Western address, 620 








PARIS. 





SCHOOL FOR ACTING. 
EMIL BERTIN, 


ter Régisseur de la Scéne de l’'Opera Comique. 
Stage Practice. In Cast. 
4: rue des Martyrs, Paris. 





LA VILLA VIOLETTE 


TROCADERO, 


a2 rue Raynouard. Madame Fiessinger. 
Assortment of rooms. Excellent table. Gardens. 
All facilities of "bus and tram. 


DELLE SEDIE, Paris. 
Pure Italian Method. Complete course. Stage 
ractice. Voice, lyric, declamation, language, sol- 
ége, ensemble music, mise-en-scéne. 
lass and single lessons. 
Regular course, three years. Terms moderate. 
go rue St. Petersbourg. 


ECOLE LESCHETIZKY. 
FRIDA tIssSLER, 

Pupil and authorized representative of 
PROP. LESCHETIZKY. 
Brilliant Autograph Diploma. 

6 Rue Faustin-itelie, - Passy, Paris. 











FRANCO SOHOOK,, 


M. DUMARTHERAY, 
From Sounds to Literature, Pronunciation, Ac- 
cent, Conversation. 
(Opera.) 


Miss JULIA KLUMPKE, 


VIOLINISTE. 
Pupil of MM. Eugene Ysaye and G. Rémy. 
Concerts, Musicales, Lessons, Violin and Accom- 
paniment. to rue Froidevaux. 


Mme. ROSINE LABORDE, 


PROFESSEUR DE CHANT. 
62 rue de Ponthier, Paris. 


Mure. GRACE LEE —T 


Supplementary Education. CHOOL. 
French Language Obligatory. 
145 Avenue Victor Hugo, Paris. 


MLLE. KIKINA, 
PROFESSEUR DE CHANT. 


Ancienne Eléve de MARCHESI 
soo Avenue de Villiers, Paris. 


14 rue Taitbout. 

















MLLE. NILANDE, 
Authorized Teacher of the Yersin Phono-Rhyth- 
mic Method. French Diction. French Language. 
(Ave. Marceau.) aa rue de Chaillot. 


MISS MARTINI 

(of the éra, Paris), 
Professor of Singing A Preparation for the Stage. 
Performance of Pupils before the public twice 
monthly. 3 rue Nouvelle, Paris. 


Mae. J. VIEUXTEMPS, 
VOCAL PROFESSOR. 


Classes and Private Lessons. Placin 
ing of Tones. ag rue de Tocqueville ( 


BALDELLI, 


ITALIAN BARITONE. 
Théatre Royal, Madrid. Professeur de Chant. 
(Champs Elysées.) 6 rue Euler, Paris. 








and Mend- 
onceau). 








London, England. 





Mme. MORIANI. 


Private Aqptemy for Voice Training and 


“Coneiee 4 for Voice, Style and 
omplete Training for Vo ie an 
the tat | oe BR an Oe 


Classes for Gentlemen on each 


Meniey and Thursday from 5 to 7. 
Sole teacher of Alice erlet, Claire 
Friché, the incomparable “Louise” of 


Charpentier’s opera, and Madame Birner. 


NEW YORK. 


LIEBERMAN 


TIaNOoOR, 
Opera, Oratorio, Concert. 
WOLFSOHN MUSICAL BUREAU, OF 
35 West i33d St., NEW YORK. 








For terms and particulars write to the 
of Madame Moran's Schoo a York Place, 
Baker Street, London W., England 





Edouard Darewski, 


PROFESSOR OF SINGING. 
Percy House, Randolph Rd., Maida Vale, London. 
Paderewski, writing in March, 188, says: “1 
know your remarkable qualities both as a singer 
and as a vocal teacher, and especially your hod, 
which is ITALIAN IN THE BEST SENSE OF 


THE WORD.” 











Mr. Edwin Wareham, 


Principal Tenor Covent Garden, Etc. 
LESSONS IN VOICE PRODUCTION AND SINGING. 





Address: 
62 Carlton Hill, 8t. John’s Wood, London, N. W. 
Studio: Bechstein’s, 40 Wigmore Street. W. 





4 


Authorized Prion of the Yersin Method 
of French Pinion, 
7 Dorset Square N. London. 
Near Barer Street station.) 


MARIE WITHROW, 
VOICE PRODUCTION. 
& New Bond Street, London. 








Pror. MICHAEL HAMBOURG’S 
ACADEMY FOR THE HIGHER DEVELOP. 
MENT OF PIANOFORTE PLAYING. 

2 Clifton Gardens, Maida Vale. 








PENNSYLVANIA. 


DOR. B. FRANK WALTERS, JR. 
WHAT TO DO AND HOW TO DO IT, to secure the 
effects desired tn singing 
ScHOOL oF VocaL TEcRNIC, 101 South Eieventh Street, 
jadelphia, Pa. 
Send for boeklet, “ The Making of a Singer.” 








Mas. PHILLIPS-JENKINS, 


The Art of Singing. Style. Répertoire. Finish. 

aes © by Mie 7 Patti and other celebrated 
1520-22 Chestnut ao Philadelphia. 

“Pupil of kb hesi, De Lag and Ciampi. 








| Ihe Bertha Grosse-T 


THE FRENCH LANGUAGE | 


Rapidly, easily og correct! uired by 
IMON'S P ACHICAL SYSTEM. 
ones, 


Post, free.) 
Kimon, 


Private tonne by M 
10 rue Cambon, Paris. 








MARY M. SHEDD, 


Teacher and Discoverer of the 


American Method of Singing 


which develops every accepted voice, eges 3 to 
60, into the same tones with which all great artists 
were born. Booklet free. 


M. M. SHEDD, 
Auditorium Bidg., Chicago, Ili, 


This new method is taught only by Miss Shedd 
and the teachers employed by her, who are under 





her constant guidance. 











Thomason School for Piaac, 
41 Tompkins P1., near Court St., Brooklyn. Piano, 
Harmony, Ensemble Playing. Mme. Berta Grosse- 
Thomason, Principal. (Pupil of Franz Kullak in 
Berlin, and for many yearsteacher at his academy) 
and assistants. 


Address VDF MUSIN care 
5 ] 


Liege Royal Conservatory. 
A FREE SCHOOL. 


Ovide Musin’s Violin Method— 
BREITKOPF 4 HARTEL. 











MAESTRO J ARTURO MARZANI 


Royal Opera Tenor, Teacher of prominent Pro- 
fessionals. Method: Lamperti and Maurice Stra- 
kosch; latter teacher of Patti, Nilsson, Kellogg 
etc. Perfect Voice Placing, Cantilene, Repertory. 
Opera Engagements secured. Italian, English, 
French and German spoken. 

Prospectus, Berlin W., Lutzow Str. 981. 





miter HOFFMANN, sopren 


Oratorio, Concerts, Festivals. 


498 3d Street, 
BROOKLYN, NEW YORK. 


ITALY. 


Sebastiano Breda, 


Maestro di Canto, 
Perfect Voice Placing. Absolute bel canto. 
Classic and Modern 1 Modern Repertorio. 


MILAN, Via San Pietro | Pietro all’ Orto No. 66. 





THE MONTREAL 


CONSERVATORY music. 


(Pounded 1893 by C. E. SEIFERT.) 
938 & 940 Dorchester Street, NEAR MOUNTAIN 
Montreai, P. Q. 
Bell Tel. Up 961. Development in all branches of 
Music. Terms: Strictly asin European Conservatories 
jon hours, 4to5 daily. For prospectus apply to 

















Grimm’s Simple Method of Modern Harmony, 
Price $1.50, and 
a Practical Method for Beginners on the 


Price $1.00, are standard works. Musi- 
clans should examine these up to date works. 
Rates to teachers. 
THE G&O. B. JENNINGS CO. 


©. K. SEIFERT, Mirector. 


TWO NEW SONGS | 
LEWIS BROWNE. 


By 
“THE DARK DAYS, hy DEARIE,” words by 
Frask L. Stantow. 

“MORS ET VITA," text by Wm. F. CoLtine. 
Also just published, the third and revised edition of 
the same composer's Third Mazurka for piano 
THE !1OHN CHURCH CO., Publishers, 








105 and 107 West 4th Street, Cincinnati, Ohio 


Cincinnati.— New York- Chicago. 








THE WOODRUFF METHOD 


OP TBRACHING 
Non-syllable Sight Reading, Piano, 
Music History and Harmony. 
H. ESTELLE WOODRUFF, 
36 Bast 23d Street, New York City. 


c& 


A perfect system of mind and ear training for 
all classes of musicians—singers especially 
Send #1.50 for one copy of Comprehe sive 
Music Course. one Music Game avd article, 
* Why Syllables Should Not Be Used 


LESSONS BY MAIL. 





CLARA WINSTEN 


SOPRANO. 
CONCERT and ORATORIO, 
353 West 118th Street, 
j NEW YORK. 





EDwWw .B.BINNEY,Jr. 


Organist and Choirmaster St. George’s Parish. 
WILL TAKE A LIMITED NUMBER OF VOCAL PUPILS. 
STUDIO: Choir Rooms, 209 East 16th Street, NEW YORK. 








ELIZABETH D. LEONARD, =: 
“ws *. ARMSTRONG, ©"*222,__..... 





837 East 129th Street, 


NEW YORK. 





PERCY HEMUS 


Soloist 
St. Patrick's 
Cat —- ral, 
ifth Avenue. 


BARITON Ss. 


Residence: 182 West 64th Street, New York. 


FREDERICK JOHNSON, Secretary, 112 Carnegie Hall. 








THE AMERICAN INSTITUTE OF APPLIED W.~'C 


(THE METROPOLITAN COLLEGE OF MUSIC’, 
EpGaR O. SILVER, President. 


Summer Session of Six Weeks for All Branches, Beginning June 22, 1903. 


A Special Course for Teachers in the Pedagogics of the Syathetic Method. 
Eighteenth Year Begins September «8, 1903. 


212 West 59th Street, NEW YORE wsTY. 





JO 





Residence, 271 West 118th Street, New York. 


“~ YOUNG 


TENOR. 


d for 
yt mal and Catalogues. KATE S. CHITTENDEN, Dean of the Faculty. 
MANAGEMENT 
HENRY WOLFSOHN, 


131 East 17th Street. 
Persona! ‘Phone : 2346-F Borningside. 





A, APPAT TOU 


Trains the voice strictly according to the 
cuerees laws of our nature, thereby de- 
velo most advantageously all vocal 
and oa th promoting possibilities. 


The sole teacher of Yvonne de Treville’s voice production. Studio: St. Mare Lyceum, 1 W. 88th St., NewYork. 





T. ARTHUR MILLE 


Voice Culture and Organ—Organ Openings and Recitals, 
502 Carnegie Hall, NEW YORK. 


Tusical Director a Conservatory of 
usic and Organ School. 


, Students prepared for the profession. Lessons 


and practice on three manua! electric organ 
of Scotch Presbyterian Church, Central 
Park West. 





DR. 


FRANKLIN 


TENOR. 


LAWSON 


2611 Broadway, 
NEW YORK. 


Telephone : 972 Riverside. 
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BALDWIN PIANO 


ARE IDEAL CREATIONS OF 
ARTISTIC ENDEAVOR. 





D. HH. BALDWIN c& CO. 


142-144 West Fourth Street, CINCINNATI, OHIO. 


257 Wabash Avenue, 


» CHICAGO, ILL. 





PARIS 
1900. 




















Stritch & Zeidler 


GRAND AND UPRIGHT PIANOS OF rae HIGHEST ARTISTIC MERIT. 


134th Street and Brook Avenue, 


NEW YORK. 
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IANOS 


HAVE BEEN FAMOUS FOR OVER 50 YEARS. 


Good Then. 


Better Now. 


I pr 
1¢s and p e 


Write 


for catalog 


MAIN OFFICES 


PEASE PIANO CO., vincadl Weer fad boss tees York, 


We also e WILBUR piar a 


manufacture t 
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CONCERT DIRECTION 


(Agency Founded 1870. 


HERMANN WOLFF. 


Germany: Berlin and Flottwelistrasse 1, 
Cable address: Musikwolfi, Bertin. 

Proprietor and Manager of the Pt armonic 
Concerts, Berlin; the new Subscription Concerts 

Hamburg; the Bechstein Hall, Berlin 
Sole Representative of most of the lead 
ists, viz Joachim, d’Albert, Stavenhagen, Mme 
Carre Mile. Kleeberg, Mile. Marcella Sem 
brich, Emil Goetz, the Berlin Philharmonic Or- 
chestra, Manager of the American tours of Josef 
Hofmann, Eugen d’Albert and Pablo de Sarasate 


ng art 


Principal Agency for Music Teachers. 
APPLY FOR CATALOGUE. 


VIOLINISTS, NOTICE. 


INTERESTING LETTERS FROM 
CELEBRATED ARTISTS. 


Book let 


Vieuxtemps, Wieniawski, Ole Bull, Ete. 


lication te 


contains Portraits and Autographs of 


Sent free upon ap 


CHAS. F. ALBERT, 


Manufacturer 


PHILADLLPHIA, PA, 


lin and String 





205 South Ninth Street, 





Roval Conservator 


DRESDEN, 
Forty-eighth Year, 1901-1902, 


Education from 
land Sey 


admission times begin Apr f 


PROSPECTUS AND LIST OF 


1387 Pupils: 75 Recitals. 


Pas} 


beginning to finish. Full 
tember. Adn 


TEACHERS FROM THE DIRECTORIUM. rn te lt 





Music and Theatre, 


GERMANY. 


1i2 Instructors. 


single branches. Principal 


ourses 


ission 


granted also at other times 





The Stern Conservatory of Musie, 


FOUNDED isso. 


222 Bernburgerstrasse (Philharmonic), Berlin, S. W. 
Royal Professor GUSTAV HOLLAENDER, Director. 





CONSERVATORY dD vel I ll brat s of n OPERATIC AND DR AMATIC sc HOOL: 
Stag OR HESTR AL SCHOO! i all 
ins SEMINARY Spe training é ; CHORUS SCHOOL. ELEMENTARY 
PIANO ND Vi IN SCHOO! 

Pri: HARMONY AND COMPOSITION— Max Loe wengard os _Pfit zner, Prof. Philipp 
Reiter, Prof. E. E Taubert PIANO—Emma Koch, Felix Dreys« C Anton Foerster, Otto Heg 
ner, Pr Ernest Jedliczka, A. Paper k, Gustav Pohl, A. Sorm Brot 1 E. Taubert, Guenther 
Fre - B Prof. & a, Nicklass-Kempner, Mme. Blanche Corelli, Wladyslaw 
Sei nant ( RATI AND DRAMATI CLASS—F. Jacques Goldberg 
vir N rmar eruda Prof. Gustav Hollaender. Bernard Dessau, Willy 
Nic , Eu ugen Sandow. HARP, HARMONIUM—Franz Poenitz OR 
G dD «& 

Charg 500" marks ($120) Annualls 

Pr ectuses 1 be obt dt g the ¢ neervatory. Pupils received at y time. Consultation 











Kiindworth-Scharwenka Conservatory of Music. 


BERLIN W., STEGLITZERSTRASSE 


Director: Dk. HUGO GOLDSCHMIDT. Prin 
Hofpianist ; P. H 
SCHMEALFELD-VON VAHSEL, W. LI 
ZAjl 
Opera > 


K. K SCHARWENKA, C. A 


LiINA BECK GRUENBER(‘ 


(’Cello); KNUPFER 


Singing) ; 


1} al Teachers 


IPHOLZ, 
>, VON BRENNERBERG ( Violin 


Pupils received 


‘9. 
XAVER 


\MES KWAST 


PROI SCHARWENKA 


NSORGE, PROF, J FRAU PRO! 


MAVER-MAHR (Piano); GOLDSCHMIDT, 


: Van LIER, 
at any time 





THE NEW LOCATION OF THE 


Cincinnati Conservatory of Music, 


MISS CLARA BAUR, Directress, 
HIGHLAND AVENUE AND OAK STREET. 


The Conservatory instructs, trains and educates 
those seeking a musical education after the best 
methods of foremost European Conservatories, 


The faculty includes some of the 
and Musicians of America, 


leading Artists 





The environment of the NEW LOCATION, with 
respect to re ment, home comfort and luxurious 
surroundings, is ideal 


og get ay, 4 LOCATED on the hills over 
looking the cit the FINEST BUILDING DE- 
VOTED TO MUSIC IN AMERICA. 

Day and bx ils enrolled at any time. 
For catalogue, 


ling pup 
‘oa iress 


MISS CLARA BAUR, 
Cincinnati Conservatory of Music, 


A. 





B. CHASE 


PIANOS. 


Highest type of Artistic Instruments 


For the pianist, 


the 


Factory at 


REFERENCE 


the singer, the 
student, 


NORWALK, OHIO. 


The Editor-in-Chief of THe Musicar Ce 


teacher, 


the conservatory, the concert. 
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The Gabler Piano. 


AN ART PRODUCT 


Kepresents today 49 years of Continuous Improvement. 
Catalogue mailed cheerfully upon request. 


IN 1854 





ERNEST GABLER & BROTHER, 


409-413 East |07th Street, NEW YORK. 








A Comprehensive Catalogue 


Of Instrumental Sheet Music, Folios 
aad lastruction Works. 
S ontai ni ing So losand Teachi ng Methods for 





Pianc lin, Organ and all Orchestral 
ten Carefully « e d an inval- 
uablea Teachers. rent fre 1 request. 
Also nplete Cataiogue of Imported 
Songs 


JOS. W. STERN & CO., 


34 East 2ist Street, NEW YORK CITY. 


HvGO KAUN 














Harmony, Counterpoint, Fugue, 
Free Composition and Orchestration. 


ADDRESS 


BERLIN, W., Habsburger Str. 13. 
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f—will bind fif 
us | 
Thread Hinge. 


GAMBLE MUSIC CO. 


MUSICIANS’ DIFFICULTIES SOLVED, 


years has been 
that’s 
leaves 


problem that for fifty 
of sheet music It’s only a bindin 
that's the trick. Binds al 


sec tog ) leaf has a sey arate flexible, thread 
per rns easily. Once used it becomes indis- 
fad ber of leaves. Gummed read 
apply For 28 cents we mail an ass« Guest & twe three, Sor 
al id five leaf teen copies irder your sheet musie 


1d we will furnish it tous with Gamble’s 


195 Wabash Avenue, CHICAGO. 





SHORT JOURNEYS 


through second grade 


four-hand pieces. 


20 Bast i7th St... New York. 


Standard New Music Books. 


IN MUSIC-LAND. 
Price 75c. 
“BRAINARD’S “USICAL COMPANIONS.” 
Price $1.00. 
*‘BRAINARO’S SCHOOL MARCHES.” 
which must naturally commend itself to all who are 
ters. Price $1.00. Cata/ogues FREE on application. 


The S. Brainard’s Sone Co., 


Carefully graded from the first step 


4 collection of carefully graded, easy 


Marches, for use in schools, 
interested in school mat- 


Dealers, write for Discounts. 


A book of 


298 Wabash Ave., Chicago. 





Hazelton 





Highland Ave. & Oak St., CINCINNATI, Ohio,U.S.A. 





Brothers 


PIANOS, 


THOROUGHLY FIRST-CLASS IN EVERY RLSPECT, 


APPEAL TO THE HIGHEST MUSICAL TASTE. 


Nos. 34 & 36 University Place, New York. 
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STEINWAY 


Grand and Upright 


PIANOS. 


Sreumway & Sons are the only manufacturers who make all component 
parts of their Pianofortes, exterior and interior (including the 
casting of the full metal frames), in their own factories. 


NEW YORK WAREROOMS, STEINWAY HALL, 


Nos. 107, 109 & 111 East Fourteenth Street. 











CENTRAL DEPOT FOR GREAT BRITAIN, STEINWAY HALL, 


No. 15 Lower Seymour Street, Portman Square, LONDON, W. 





EUROPEAN BRANCH FACTORY, STEINWAY & SONS, 
St. Pauli, Neue Rosen Strasse No. 20-24, HAMBURG, GERMANY. 





FANISHING FACTORY, FOURTH AVENUE, 52d-53d STREETS, NEW YORK CITY. 
Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 
Long Island City, opposite 120th Street, New York City. 





EVERETT 
PIANOS 


GRAND and UPRIGHT * 
DISTINCT ART CREATIONS 


IMITATING NONE, BUT POSSESSING INDIVIDUAL QUALITIES WHICH MAKE 
THEM THE BEST NOW MANUFACTURED. 


OSSIP GABRILOWITSCH, RICHARD BURMEISTER 


AND OTHER EMINENT VIRTUOS! EXCLUSIVELY USE AND UNQUALIFIEDOLY 
INDORSE THEM. 


EVERETT PI_ANO CO. 


BOSTON. 














THE JOHN CHVRCH CO. 


CINCINNATI. CHICAGO. 


NEw YORK. 





PIANOS 





MBALL= 


CHICAGO, ILL., U. S. A. 





KNABE 


BALTIMORE. 
WASHINGTON. 


NEW YORK. 





THE CELEBRATED 


Heads the List of the Highest Grade Pianos, and 


Are at present Preferred by 


the [lost the leading 


Popular and Artists, 


SOHMER & CO. 


NEW YORK WAREROOMS: 





SOHMER BUILDING, Fifth Avenue, Cor. 22d Street. 


Vose 


aan appeal to the most critical musical taste, and 
are receiving more favorable comment to-day than 
any other make of piano offered to the public. 
Their leading features are Scientific Scale, Purity and 
Character of Tone, Sympathetic and Responsive Touch, 
Beauty and Modernity of Cases. 


Write for Explanatory Literature. 


Vose & Sons Piano Co., 


160 Boylston Street, Boston, Mass. 





BLUMENBERG PRESS, 214—218 WILLIAM STREET, AND 18—20 ROSE STREET, NEW YORK. 








